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“THE STORY IS THE THING” 
ITlervyn Le Roy SPEAKING 


BOUT three years ago Mervyn LeRoy said in an interview: “The 
story is the thing. Give me a good story and unknown players and 
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I'll make a successful picture.’ Mr. LeRoy, it appears, is a man who 
practices what he preaches. First he selected Ward Greene's widely- 
read “Death In The Deep South.’ Within a very brief time of its first 
appearance it had gone into eight printings. Second, it caused more 


word of mouth comment than any book at that time. Most impor- 


tant, this is no saccharine story of Southern moonlight and roses, mint: 
juleps, mammies and Southern belles. “They Won't Forget” is a vital | 
drama of today. LeRoy believes that no more powerful story ever has 
reached the screen, and for that reason he has cast the picture largely 
with players as yet unknown to moviegoers. (See Among Those Pres- 


ent on the next page). 


She Story 


A Northern young man and his wife 
come to a small Southern city to settle. 
The man, Robert Hale, (played by Ed- 
ward Norris) is employed as a teacher in 
a business college. 


On Confederate Memorial Day, while 
the school is closed on a half holiday, one 
of his young pupils, Mary Clay (played 
by Lana Turner) is murdered. Her body 
is found at the bottom of the school build- 
ing’s elevator shaft by the negro janitor, 
Tump Redwine (played by Clinton Rose- 
mond). Immediately the city is thrown 
into a furore by the sensational stories 
written in the press. 


Taneart (Cy Kendall), Chief of Detec- 
tives, and his aides are convinced that 
Redwine, the negro janitor, committed 
the crime and they give him an unmerci- 
ful third degree, but are unable to get an 
admission from him. But Andy Griffin, 
(played by Claude Rains) the dynamic 
District Attorney, seeks bigger gain. 


Investigation reveals that the slain girl 
had a date to watch the parade at 2 o’clock 
on the afternoon of the murder with her 
boy friend, Joe Turner (played by Elisha 
Cook, Jr.). She never kept it. After wait- 
ing impatiently for Mary Clay for some 
time, the youth told the district attorney, 
he went to the business college to learn 
what was detaining her. He was met at 
the door by Redwine, who told him that 
none of the girls were in the school and 
a second later, one of the teachers, a Mr. 
Hale, emerged from the building and told 
him that there had been a half holiday 


and all the girls were gone. 


Imogene Mayfield (played by Linda 
Perry), girl friend of the murdered girl. 
was the last person to see hex alive. The 
two girls had left the school and gone in- 
to a drug store for sodas while waiting 
for the parade to start. Then Mary had 
discovered that her vanity case was miss- 
ing, and went back to the classroom to 
get it. She never was seen alive again. 


A rebuke by the school’s head, together 
with other things, caused Hale to tell his 
wife upon his return home late that after- 


noon that he would like to return North. 
While fondling him, she noticed a smal] 
blood stain on his coat lapel. He tells her 
that the barber must have cut him while 
trimming his hair that afternoon. 


Griffin discovers, by questioning Tur- 
ner, that Hale and the janitor were the 
last persons known to have been in the 
school prior to the discovery of the girl’s 
body. He learns that Hale is a young 
Northerner and has lived in the city only 
a short time. He sends Detective Laneart 
to bring him in for questioning. 


Slowly a mesh of circumstantial evi- 
dence, his telegram applying for a job 
North, the cleaner returning the suit with 
the blood stain, is forged around the now 
jailed Hale. Brock (played by Allyn Jos- 
lyn), a newspaper reporter, interviews 
Imogene Mayfield, the slain girl’s friend, 
who tells him that Hale was in love with 
Mary Clay. Brock relays this informa- 
tion to Griffin, who now feels that he has 
a motive for the crime. 


As weeks go by and Hale awaits trial, 
small news items arouse the interest of a 
powerful New York City newspaper pub- 
lisher, who sends a reporter down South 
to investigate the case. His report causes 
the newspaper to engage a famous North- 
ern attorney, Gleason, (played by Otto 
Kruger), to go down there to defend him 
at the trial. 


The opening of the trial finds the city 
in a frenzy. Griffin, an able prosecutor, 
craftily employs every artifice to stir up 
prejudice and it is soon apparent that Hale 
faces a hopeless fight. After a hectic 
court battle, he is convicted. 


The Governor (played by Paul Ever- 
ton), appealed to by the loyal Mrs. Hale, 
braves public opinion and commutes 
Hale’s sentence to life imprisonment. 


But while Hale is being taken to pri- 
son, a furious mob halts the train, seizes 
him and lynches him. 


The picture ends, with Brock, the re- 
porter, saying to the D.A., “You know, 
Andy, now that it’s all over, | wonder if 


Hale really did it,’ and Griffin replies, 
‘“‘T wonder, too!”’ 


PRODUCTION STAFF 


Producer and Director................... 


Screen Play by. el ROBERT ROSSEN & ABEN KANDEL 


From Novell by oxi20580 to 
Photesrapiny by © 2 eter aie. 
Palla icdit@net es. ee eae, as 
ANMDIVeCtOR ic BY ae Gray ee 


Music and Arrangements by ............ 


Musical Director........... 


Se is en ee WARD GREENE 
ee ARTHUR EDESON, A. S. C. 
Pg tee ia THOMAS RICHARDS 


i 


Mat No. 213—20c 


Claude Rains— as Andy Griffin, the wily prosecu- 
ting attorney who demands a verdict of guilty. 


Gloria Dickson— as Mrs. Hale, has the sympathetic 


role of the wife of the accused man. 


Mat No. 208—20c 


Edward Norris— as Robert Hale, the school teacher 
who became the victim of mob prejudice. 


Mat No. 224—20c 


Lana Turner — as Mary Clay, the pretty school girl 
whose body is found in the school. 


Country of origin U.S.A. Copyright 1937 Vitagraph, Inc. 


mony against Hale incriminates him. 


Trevor Bardette— as one of Mary Clay’s brothers, 
leads the lynching party that takes Hale’s life. 


AMONG THOSE PRESENT 


Embarking upon his second independent production, ‘““They Won't For- 
get,” based on Ward Greene's novel, “Death In the Deep South,”’ 
Mervyn LeRoy cast this picture with a group of players who are vir- 
tually unknown to moviegoers. Claude Rains, who appears as the un- 
scrupulous, politically ambitious prosecuting attorney and Otto Kru- 
ger, who plays the part of the attorney for the defense, are the only 
two players in the cast who could be identified readily by seven out of 
ten picturegoers. All the others, although they have been chosen care- 
fully for their acting qualifications, are virtual “unknowns to the 
movie public. And LeRoy is convinced that this will heighten interest 
in his drama. “ “They Won't Forget’ is such a powerful human story,”’ 
he said, “‘and so true to actual life, that | want people seeing it to be- 
lieve they are watching life move before their eyes. If they see actors 
who look to them just like people on the street, rather than actors they 
have seen in a number of different pictures, they will believe the story, 
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All rights reserved. Copyright is waived to magazines and newspapers. 


Donald Briggs 
Sybil Harris 
Shattuck Clay...... Trevor Bardette 
Luther Clay = 2. 


Fhansom Clay... 7. 


Elliott Sullivan 
Wilmer Hines 
Eddie Acuff 


Frank Faylen 
Leonard Mudie 


Drugstore Clerk........ 


Harry Davenport 
pea Harry Beresford 
Edward McWade 


feel it more convincingly, I think.’’ An unknown girl plays the leading 
feminine role. Gloria Dickson, Pocatello, Idaho born, was discovered 
acting in the Los Angeles Federal Theatre. She is blonde and 20 years 
old. Another important role is portrayed by Lana Turney, a 17-year- 
old, discovered by LeRoy personally. Edward Norris, who plays the 
key character of the teacher, has been in Hollywood for some time. He 
played only one part of importance, as the young husband in ‘Show 
Them No Mercy.”’ His presence on the screen in ““They Won’t Forget” 
is sure to cause theatre patrons to ask, “Who is he?” Allyn Joslyn, 
who plays a reporter (not the usual movie type), is well known for 
his performances on Broadway. His latest job was the character of 
one of the movie writers in ““Boy Meets Girl.’’ He, too is a totally new 
face to moviegoers. Result: ‘““They Won’t Forget” has a veritable ar- 
ray of new faces, and LeRoy is certain that at least four of them will 
be hailed as distinct dramatic “finds” after the release of the picture. 


209-—20¢ 
Otto Kruger — as Gleason, lawyer for the defense, 
who is powerless against the mob prejudice. 


Mat No. 


Mat No. 222—20e Mat No. 210—20c 


Li aks I M ; ~ Elisha Cook, Jr. — as Joe Turner, boy friend of the Allyn Joslyn — as Bill Brock, the reporter, who 
ee ee Tae girl, and a of those under suspicion. _ helps Griffin to frame the case against Robert Hale. 


Mat No. 223—20e eee Mat No. 207—20c 


Clinton Rosemond— as Tump Redwine, the negro E. Alyn Warren — as Colonel Buxton, head of the 
janitor who found the body. He claims innocence. — school Mary Clay attended. Also under suspicion. 
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THE NEW YORK TIMES 


By FRANK S. NUGENT 


“They Won’t Forget,’ which the 
Warners presented at the Strand 
yesterdsy and which wears the fic- 
tional cloak of Ward Greene’s noy- 
el, “Death in the Deep South,” re- 
opens the Leo M. Frank case, holds 
it up for review and, with courage, 
objectivity and simple eloquence, 
creates a brilliant sociological dra- 
ma and a trenchant film editorial 
against intolerance and hatred. 

In many ways it is superior to 
“Pury” and “Black Legion,” which 
have been milled from the same 
dramatic mine. Not so spectacular, 
or melodramatic, or strident per- 
haps, yet it is stronger, more 
vibrant than they through the 
quiet iv-tensity of its narrative, 
the simplicity of Mervyn LeRoy’s 
direction, its integrity of purpose, 
the even perfection of its cast. 
From Claude Rains and Allyn Jos- 
lyn and Gloria Dickson right on 
down the list of players heading 
this review, you will not find one 
“hose performance does not de- 
serve commendation. And, as one 
of the greatest factors in its favor, 


missed as a Hollywood exaggera- 
tion of a state of affairs which 
once might have existed but exists 
no longer. Between the Frank trial 
at Atlanta and the more recent 
ones at Scottsboro is a bond closer 
than chronology indicates. 

For its perfection, chief credit 
must go to Mr. LeRoy for his re- 
markably skillful direction— there 
are a few touches as fine as any- 
thing the screen has done; to 
Aben Kandel and Robert Rossen 
for their excellent script, and to all 
the cast, but notably to Mr. Rains, 
for his savage characterization of 
the ambitious prosecutor; to Gloria 
Dickson (a newcomer) for her 
moving portrayal of Hale’s wife; 
to Allyn Joslyn (late of “Broad- 
way’s “Boy Me>ts Girl’) for his 
natural and sensible representation 
of a reporter. 

A round-robin of appreciation 
must include mention of Edward 
Norris as Hale, Otto Kruger as his 
attorney, Elisha Cook, Jr. as Joe 
Turner, Trevor Bardette as Shat- 
tuck Clay, Paul Everton and Ann 
Sho-uaker, as the Governor and 
his lady, and Clinton Rosemond as 


“They Won’t Forget’ cannot be dis- 


the Negro, Redwine. 


EVENING JOURNAL 


By ROSE PELSWICK 


Dynamic in theme and powerfully presented, *‘They Won’t 
Forget’’ takes its place among the really great productions of 
the screen. And the picture that came yesterday to the Strand 
Theatre will be talked about and remembered much longer 


than most. 


It’s based on Ward Greene’s 
sensational novel, “Death in the 
Deep South,” and its dramatiza- 
tion in the hands of producer-di- 
rector Mervyn LeRoy has been 
brilliantly contrived. A searing in- 
dictment of mob hysteria and prej- 
udice, the story pulls no punches, 
makes no attempt to soften its 
grimly d umentary quality, and 
leaves its spectators emotionally 
limp. 

The picture builds to a terrific 
climax with one tense scene after 
another. The story levels no ac- 
cusations, takes no crusading stand 
and offers no solution; it depicts 
simply, vividly and intelligently a 
not very pretty phase of human 
nature. 


Warner Brothers, who have to 
their credit other powerful narra- 
tives, among them “I Am a Fugi- 
tive from a Chain Gang,” have 
made this one with unswerving 
honesty and laudable courage. It 


Ne W.-Y OR K.-H 


follows no formula and makes no 
compromise. 


OUTSTANDING PICTURE 


The picture is outstanding also 
in the matter of cast. With the 
exception of Claude Rains, who 
gives a splendid performance as 
the district attorney, and Otto 
Kruger, who is excellent as the 
defense attorney in the film’s vivid 
courtroom scenes, the players are 
practically all newcomers. ‘The 
role of the unfortunate Robert 
Hale is skilfully enacted by Ed- 
ward Norris; that of his wife by a 
talented actress named Gloria 
Dickson. Allyn Joslyn contributes 
an outstanding portrayal as the 
newspaper reporter, Brock, and 
fine bits are played by Clinton 
Rosemond, in the part of the jani- 
tor; by Elisha Cook, Jr., as the 
grocery clerk. 

“They Won’t Forget” is a pic- 
ture you can’t afford to miss. 


RAD DT RE Bw NE 


By Howard Barnes 
CHALLENGING indictment of 
bigotry and mob violence has 

received superb motion-picture 
treatment in “They Won’t Forget.” 
It is based on Ward Greene’s nov- 
el of sectional prejudice, “Death in 
the Deep South,” which bore strik- 
ing resemblance, in turn, to an ac- 
tual cause celebre of perverted 
justice. The translation has been 
made fearlessly, dispassionately 
and with revealing artistry. Mer- 
vyn LeRoy’s direction is imagina- 
tive and assured. The production 
itself is dramatically compelling 
and is distinguished by splendid 
acting. Here is an honest, moving 
and provocative photoplay. 

It is to the abiding credit of 
Warner Brothers that the firm has 
made and continues to make such 
films as this one. It is not an of- 
fering that has rolled off a Holly- 
wood assembly line. Like Mr. Le- 
Roy’s “I Am a Fugitive From a 
Chain Gang” or Archie L. Mayo’s 
“Black Legion,” it considers some 
ugly aspects of our civilization un- 
flinchingly. In form it is a melo- 
dramatic tragedy, filled with ac- 
tion, suspense and despair. In sub- 
stance, it is an ominous disclosure 
of the ease with which mass pas- 


sions can supersede democratic pro- 
cesses and human rights. 

It has been a daring but wise 
move to cast comparative un- 
knowns in the principal roles. Un- 
der Mr. LeRoy’s shrewd guidance, 
their performances are close to per- 
fect. Edward Norris, as the ill- 
fated teacher, contrives to make 
the character come under reason- 
able suspicion at the outset and 
yet appear definitely innocent be- 
fore the climax, while Gloria Dick- 
son, as his wife, is tragically im- 
potent to save him. Allyn Joslyn’s 
reporter is splendid; Otto Kruger 
is excellent as the Northern de- 
fense lawyer; there are brilliant 
impersonations by Elisha Cook jr., 


Trevor Bardette and Clinton Rose- 
mond, and the “bits” are handled 
with utter conviction by a large 
company. 

Chief acting honors must go to 
Claude Rains in the role of the Dis- 
trict Attorney. It is the finest per- 
formance he has ever given. His 
tendency to overact never mars 
this portrait, and it is always cred- 
ibly sinister and repellent. . 

“They Won’t Forget” is always 
subordinated to the large pattern 
of the theme. Mr. LeRoy and his 
assistants are to be congratulated 
for having made an unforgettable 
screen drama. 


THE NEW. YORK Sun 


By EILEEN CREELMAN 


““They Wont’t Forget’’ is Warner Brothers at its violent 
best. The Strand’s new film, is one of those smashing, brutal, 
fascinating melodramas that seem to have been taken straight 
off the ‘One page. It may have been suggested by such a news 
story, or by a combination of several. Mervyn LeRoy, direc- 
tor and producer, has a stinging, unforgettable picture of 
Ward Greene’s novel of murder, “prejudice and mob hatred, 


‘*Murder in the Deep South.’’ 


The picture’s close, with Claude 
Rains’s affable ironic comment, 
leaves an audience shaking and 
aroused. Here is a picture which, 
like its principal character, can stir 
up some violent emotions itself. In 
addition to murder mystery, still 
unsolved at the end of the story, 
“They Won’t Forget” offers the 
portrait of a small town turned 
hysterical by the mob appeal of an 
ambitious district attorney and a 
newspaper reporter ... Mr. LeRoy, 
who could easily rest upon the 
laurels won by “I Am a Fugitive,” 
“Public Enemy,’ “Anthony Ad- 
verse” and a score of rollicking 
comedies, has done one of his most 
brilliant directorial jobs with 
“They Won’t Forget.” He has wov- 
en character humor, wry and some- 
times biting, into his film, without 
ruining the production by obvious 
efforts at comedy relief. He is at 


least partly responsible for some 
excellent characterizations, not 
only those of such experienced per- 
formers as Claude Rains, Allyn 
Joslyn and Otto Kruger, put of a 
long list of unknowns which in- 
clude Gloria Dickson, Edward Nor- 
ris, Lana Turner anid Linda Perry. 
Even the small parts, Clifford Sou- 
bier’s portrait of a worried barber, 
KE. Allyn Warren’s sinister Mr. 
Buxton, Clinton Rosemond’s terri- 
fied Negro janitor, are worth more 
than this word or two of praise. 

It is a startling piece, like so 
many outstanding Warner films. 
The brief scene in which the Gov- 
ernor sacrifices his political career 
for the sake of his integrity is a 
bit of heroism which lifts the film 
out of the shocker class. “They 
Won’t Forget” is a picture that no 
one who sees it is likely to forget. 


Sorry to crowd these splend 
press, Life Magazine comes off press with four (4) full 
pages on “They Won't Forget”. Buy, borrow, beg—or steal 
a copy. Display it where it will get the most attention— 
as if more than 1,000,000 Life readers are not enough! 
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DAILY NEWS, MONDAY 


By WANDA HALE 


The things you won’t forget 
about “They Won’t Forget? are 
its splendid characterizations, its 
superb performances, its able ex- 
citing direction and its resounding 
moral lesson. 

What you have probably already 
forgotten, but which will come 
back to your mind is the Leo 
Frank case. You will remember 
how this ill-fated Northerner was 
strung to a Southern tree and his 
body tossed on the doorstep of an 
unfortunate governor who had com- 
muted the hapless victim’s death 
sentence. 


Rains in Star Role 

In defining the photoplay’s un- 
forgettable assets, the performance 
of Claude Rains comes first to 
mind. As an ambitious, though un- 
scrupulous district attorney, Rains 
gives what amounts to a candid 
camera record of a passion going 
to town. Mr. Rains’ passion in 
this instance is to put the fix on 
a suspect and so fix himself for 
political aggrandizement. 

The next round of applause goes 
to one who doesn’t appear in the 
film. He is Mervyn LeRoy, diree- 
tor whose dynamic influence is felt 
throughout. 

Next we come to Gloria Dickson. 


From a Federal Theatre Project in 


DAILY 


Los Angeles, for her first try be- 
fore the camera, she can easily be 
called the cinematic “find of the 
year. As a tragic figure, the wife 
of a man indicted for murder, sen- 
tenced to death and lynched by a 
furious mob, Miss Dickson’s per- 
formance is nothing short of 
miraculous for a beginner. We feel 
safe in saying that no other girl 
on the Warner lot could have put 
the feeling, warmth and constraint 
she put in this difficult role. 


Joslyn Wins Praise 


Space must go to praise of Allyn 
Joslyn’s work. Another newcomer 
to the screen, by way of the New 
York stage. Joslyn, is the news- 
paper reporter who embroiders the 
facts of the case to arouse section- 
al hatred and gain popularity for 
the District Attorney, is all any- 
body could ask for. 

Other important parts are well 
done by Edward Norris, the victim, 
Paul Everton, Otto Kruger, Clinton 
Rosemond, Lana Turner and Trev- 
or Bardette. 

“They Won’t Forget’ follows, 
more or less faithfully, Ward 
Greene’s “Death in the Deep 
South,” a blast at the injustice of 
conviction on circumstantial evi- 
dence, sectional bigotry, crooked 
politicians and lynchings, 


MIRROR 


By BLAND JOHANESON 


OTLY controversial, ‘‘They Won’t Forget’’ is an uncom- 
promising adaptation of Ward Greene’s sensational 


‘‘Death in the Deep South.’’ 


A brave and rousing film, 


it is one of the most unusual ever to have come from 


Hollywood. 


Box office names, the conven- 
tional happy ending, a safe theme, 
all were ignored by Mr. LeRoy, 
who boldly made a picture which 
must arouse regional resentment. 
His story is a tragedy of Southern 
justice, of prejudice, of a shame- 
ful lynching. 

No pretty picture, it shocks, 
leaves a powerful impression. Less 
win@khareall wligin 7 INbany ote TI A) 
forthright account of an actual 
butchery. 


GOOD CAST 


A splendid cast of new players 
performs the principal roles, their 
very newness contributing to the 
eredibility of the tragedy. Miss 


id reviews, but as we go to 


Gloria Dickson, a blonde with a 
vivid personality, gives a hand- 
some performance as the wife of 
Prejudice’s wretched victim. 

Edward Norris plays this trying 
role with conviction and charm. 
A Miss Lana Turner and a Miss 
Linda Perry are most effective as 
schoolgirls. Claude Rains is the 
villain of the story, a politically 
ambitious district attorney. Clin- 
ton Rosemond gives a stunning 
show of panic and terror as the 
school janitor. 


It is handsomely made, exqui- 
sitely acted, honestly written. The 
controversial nature of its theme 
necessarily will limit its appeal. 


THIS LITTLE FELLA 
MADE SURE THAT 
THE FOLKS WOULD 
READ THESE SWELL 


REVIEWS! 
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A PICTURE LIKE THIS 
DESERVES A 


IGARETTE and auto makers, chief users of bill 


posting, have good reason to include this form 


of advertising in their annual budgets. Medium alone 
is not enough for us picture people. We must have 
the right “paper” that makes ‘em stop, look and 
remember! Not the attractive, arty kind, but “paper” 
that makes every location a hit-on shot. This line of 


posting paper — like its leader, posted here as it 


will look on any good board—is as strong and 


compelling as the picture it advertises. We think so 
much of both that we are backing them with a spe- 
cial 24-sheet deal. Ask the Warner branch manager 
in your territory about it. Phone him now. And, 
don’t overlook our money saving rental plan on 
posters and advertising accessories, illustrated with 


full details on the back pages in this campaign. 
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WARNER 
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: wit 
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Otto Kruger @ Allyn Joslyn @ Lana Turner 10% 


A MERVYN LEROY PRODUCTION. 


A First National Picture 5% 
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Just an idea of how 


“THEY WON’T FORGET” 
TO OPEN AT STRAND 


Acclaimed by those who have pre- 
viewed it here and on the West Coast 
as the most daring and gripping mo- 
tion picture to emerge from a Holly- 
wood studio in many months, ‘‘ They 
Won’t Forget,’’?’ Mervyn LeRoy’s 
newest production for Warner Bros., 
ill open at the Strand Theatre to- 

rrow. Based on Ward Greene’s 
re and stirring novel, ‘‘ Death 
e Deep South,’’ the picture is 
of a brutal murder, ofgfhe 


Stage Production of “They Won't Forget” Planned 


So impressed are Warner 
Bros. and _ Producer-Director 
Mervyn LeRoy with the dra- 
matic qualities of the picture 
‘They Won't Forget,’ now be- 
ing prepared for release at the 
Warner West Coast studios, 
that they are planning an early 
stage production in New York 
of the same story, based on the 
best-selling novel by Ward 


The project is still in the 
earliest stages, but Mr. LeRoy 
is planning a trip East in the 
very near future with a view 
to making arrangements for 
the stage version, which he 
would direct himself. ‘““They 
Won't Forget’ will be the first 
Broadway show produced and 
directed by Mr. LeRoy, the 


director of such memorable 


thony Adverse’”’ and ‘Five Star 
Final.” 

One idea which Mr. LeRoy 
is considering is the use for the 
stage play of the same cast that 
appears in the film, including 
Claude Rains, Gloria Dickson, 
Edward Norris, Lana Turner, 
Linda Perry, E. Alyn Warren, 
Donald Briggs, Allyn Joslyn, 
Margaret Irving, Eddie Acuff, 


“THEY WON’T FORGET” 
DRAMATIZED ON AIR 


Dramatic high points of ‘‘They 
Won’t Forget,’? Mervyn lLeRoy’s 
newest production for Warner Bros. 
and reported to be the most daring 
and sensational of all his pictures, 
will be enacted over WEAF, of the 
National Broadcasting Company, at 
7:30 p.m. Wednesday on the ‘‘ Movie 
Pilot’? program. The picture, which 
has been termed ‘‘cinematic dyna- 
mite’’ by those who have previewed 
it here and on the West Coast, will 
open at the Strand Theatre on Wed- 
nesday morning. Based on Ward 
Greene’s powerful novel, ‘‘ Death In 
The Deep South,’’ the picture is a 
burning indictment of sectional big- 
otry and prejudice and of mass emo- 
tion and hysteria. Heading the cast 
of ‘‘They Won’t Forget’’ are Claude 


Greene, “Death In The Deep films as “I Am A Fugitive Willard Robertson and John Rains, Gloria Dickson, — 20-year-old 


a : coer ; newcomer to the screen, Edward Nor- 
South. From A Chain Gang, An- Litel. tie and Allyn Joslyn. 


the ads sell the pie- 
ture... There are 37 
different ads — many 
im various sizes... 
 Allare planned to 
“steal the page” 

... and sell 

tickets. | 


the teacher 
train bearing him to prison, and 
lynched by a mob. 

LeRoy believed that no 
more powerful story ever has 
reached the screen, and for 
that reason he has cast the pic- 
ture largely with players as yet 
unknown to moviegoers. 

Claude Rains and Otto Kru- 
ger are virtually the only ex- 
ceptions. Rains, who has built 
up a vast following, plays his 
best film role to date as the 
Napoleonic Southern district at- 
torney. Kruger is cast as an 
idealistic New York lawyer sent 
down South to defend the 
Northerner. 

A new find, Gloria Dickson, 
who is heralded by LeRoy and 
the entire Warner Bros. out- 
fit as one of the greatest natur- 
al actresses discovered in years, 
makes her screen bow in *“They 
Won't Forget’” playing the role 
of his wife. Another new- . | 
comer, Lana Turner, plays the ‘ On . : 
murdered. girl. ney 

Edward Norris, a handsome 
and talented young leading 
man, got his big chance as the 
accused school teacher, and he 
has given a magnificent per- 
formance. 


MERVYN LEROY USES 
A CLEVER RUSE TO 
GET NATURAL SCENES 


Mervyn LeRoy, when pro- 
ducing and directing “They 
Won't Forget” for release 
through Warner Bros., employ- 
ed clever psychology one day 
to get wonderful dramatic ef- 
fect from 350 actors appearing 
in a court room scene for the 
picture. 

The exciting murder trial of 
Robert Hale, Northern school 
teacher accused of killing one 
of his young Southern pupils, 
had just begun, with Edward 
Norris appearing as Hale, and 
Claude Rains as the Southern 
district attorney. 

Rains had just completed his 
stirring opening address to the 
jury—when the spectators in 
the court room, principals in 
the picture, and the jury were 
startled by a woman’s shriek. 

It came from Elizabeth Ris- 
don, the veteran Broadway ac- 
tress who is playing the role of 
Mrs. Hale, mother of the boy 
on trial for his life. 

“No! No! He didn’t do it! 
He couldn’t have done it—not 
my boy!’’ she screamed. 

LeRoy had not told the large 
crowd of extras of this dra- 
matic interruption. He had not 
told Norris or other members 
of the cast, except Rains. 

Therefore it came as a shock 
to the others, and their faces 
and gestures registered this sur- 
prise for the all-seeing camera 


far better than they could have nian 3 Bette DAVIS 


done, if the action had been 
rehearsed. ‘*A courageous, unfor- 
Virtually the entire cast of gettable production!’ 
“They Won't Forget’’ appear 
in this court room drama, one 
of the numerous high points of 
the picture, which opens next 
week at the Strand Theatre. 


“He lives for her. She’d die 
for him. It’s the finest tri- 
bute to a wife's, a moth- 
er’s, a sweetheart’s love 
ever paid by the screen! 


GREATEST OF THE GREAT! 
To his long list of great 
. films, Hit-maker LeRoy 
: adds another — topping 
even his memorable suc- 
cess of ‘Public Enemy’, 
‘IT Am A Fugitive’, and 
‘Anthony Adverse’! 


| GLORIA 


| DICKSON 


EDWARD 


SNORRIS 


TODAY THESE FOUR ARE UNKNOWN 
NEWCOMERS... TOMORROW 
THEY’LL BE YOUR FAVORITE STARS! 
You’ve never heard of them be- 
fore—but you’ll never forget 
them again! Here is a picture 
so great it makes its own stars! 
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WHEN THE SCREEN THRILLS THE PEOPLE WHO | 
THRILL THE SCREEN—THAT’S NEWS! 


Paul MUNI » Kay FRANCIS 


“It’sa picture shalllong ¢ 8° A nother Warner Bros. 
remember for its hon P trail-blazer into the 
esty, force and appeal. realm of exceptional 
I enjoyed it immensely !’’ motion pictures!’ 


TE 


ALLYN JOSLYN LANA TURNER 
wte CLAUDE RAINS - Otto Kruger 


Tl 


Errol FLYNN 


‘I’ll never forget its 
thrills and magnifi- 
cent performances.” 


Lene k At ee 
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YBIL HALE loved her husband. 

Loved him so much that she’d 

faced poverty and starvation with 
a smile, so they could be together 
forever and ever. But all that was 
over now. He had a job teaching 
school, and they had a tiny flat all 
their own. Sitting on the arm of his 
chair that night, she was perfectly 
happy, basking in his love and pro- 
tection. Alone together in a world 
of their own they were making rosy 
plans for the future, when suddeniy 
there was a knock at the door — and 
anything can happen. Two policemen 
stood waiting as he opened the door. 
““Come on, Hale, you’re wanted fer 
the murder of Mary Clay.’’ 

‘“My husband couldn’t do a thing 
like that,’’ she screamed. 

That’s the situation faced by Sybil 
Hale in the opening scenes of ‘‘They Won’t Forget,’’? which came yesterday 
to the Strand Theatre. And you won’t forget it. No woman who has ever 
been in love will forget the agony on Sybil Hale’s face when her husband is 
torn from her arms. No mother will ever forget the piercing scream of Robert 
Hale’s mother when her son is sentenced to death. 

Her private life laid bare by the newspapers, every innocent word miscon- 
strued and used against the man she loves, Sybil Hale faces a world suddenly 
gone mad with lust for her husband’s blood. 

Somebody had to answer for the lustful murder of the pretty little school- 
girl, Mary Clay. He was in the building at the time the murder occurred. He 
had a tiny bloodstain on his coat—a friend of the murdered girl testifies that 
he had always been partial to Mary Clay. And more important, he was a 
stranger in the small city, and the narrow-minded small town people distrusted 
strangers. A political career was at stake — too —that of Andy Griffin, District 
Attorney — as unscrupulous as he was clever. 

Horror-stricken, Sybil sees these tiny pieces of circumstantial evidence built 
up into a giant structure against which she can do nothing. ‘‘But he couldn’t 
have done it,’’ she screams at the trial. ‘‘My husband never looked at another 
woman. He loved me, I tell you.’’? And at the other side of the room sits an- 
other grief-stricken woman —the mother of the murdered girl. She alone of 
all the town asks no revenge. Her child is gone, nothing can bring her back. 

And the machinery of the law grinds on. ‘‘As God is my judge, I know 
nothing of the death of Mary Clay,’’ says Hale. ‘‘Ah don’t know nuthin’ 
about it,’’ screams the terrified negro janitor who is the chief witness for the 
prosecution. ‘‘I demand a verdict of guilty, guilty, guilty!’’ thunders the 
prosecuting attorney. ‘‘The verdict is guilty’’ says the foreman of the jury. 

‘*But you can’t let my husband die,’’ Sybil Hale tells the governor of the 
state. ‘‘He’s innocent, I tell you,’’ Hale’s mother insists. 

The sentence is commuted. But the mob take the matter into their own hands. 

Bill Brock, a reporter who has helped to frame the case, and Andy Griffin 
are in the attorney’s office when Sybil Hale appears before them. The kind of 
thing you’ve done is never over. It will stay with you as long as you live,’ 
she tells them. Then she goes out to face life suddenly emptied of all that 
had made it worth living. And as they watch her go, Brock says, ‘‘I wonder 
if) Hale really did it.’? 

““T wonder too,’’ says Griffin. 

And like the two of them, you’ll wonder who really did it. And you’ll go 
away feeling that you’ve lived through a memorable experience. 

Superb acting marks each individual performance. The roles of Robert and 
Sybil Hale are played respectively by Edward Norris and Gloria Dickson — 
two brilliant newcomers to the screen. Claude Rains is Andy Griffin to the 
life. Mervyn LeRoy, the screen’s outstanding directorial genius, both produced 
and directed ‘‘They Won’t Forget.’’ 


From the ever-shifting theatre of public opinion 
comes the Reviewers Battle Page—a place for critics 
to speak their minds, to give the public a better 
understanding of the issues, situations and perform- 
ances presented in “They Won't Forget.” The sam- 
ples on this page give you actual copy to use. 
Better yet, get the local papers to assign crack 
reviewers —a man and a woman—to cover your 
showing, write their own. Idea can also be aired by 
capable radio commentators; followed up by reading 


of opinions by those who have seen the picture. 


THE INQUIRING 
REPORTER 


— A p ; f t : THE QUESTION: 
er ec (asked of people who have seen 
. previews of “They Won’t For- 
get”). Do you believe that Rob- 


Reason To eee Norris) was in- 
, | THE PLACE: 


Get Local || wre tezexsrame 
R e p 0 rte rs THE ANSWERS: 


Ruth Weisberg, W. 23rd St., pri- 
vate secretary: “I 
do not believe 
“Robert Hale” was 
the murderer 
mainly because he 
seemed so much in 
love with his wife. 
Anyone perfectly 


T is human nature to rebel against 

being told a story without a solu- 

tion. When a motion picture con- 
taining a murder comes to an end 
without the offender being disclosed, 
it is — to put it mildly — indeed 
unusual. 

Yet it is not the first time that 
Producer Mervyn LeRoy and the 
Warner Bros. have undertaken 
something new and different in the 
field of motion picture endeavor. 
“They Won’t Forget,’ a First Na- 
tional picture which is playing this 
week at the Strand is another ster- 


. : . 
~“live example. 8 Busy. Like 
"be story is one of a politically  -. 
: a 


ambitious district attorney, (Claude 
Rains), who seizes an opportunity 
to reap glory in the eyes of those 


directly about him. 

In a murder trial a school teacher (Edward Norris), is being tried on 
a combination of circumstantial evidence aided by prejudice, he goes to his 
doom and the district attorney achieves his ultimate purpose. At the end 
however, the latter admits to wondering whether or not the accused really 
was guilty. 

While it is therefore not the point of the picture to have a murder 
case reviewed, those who have seen the film or read Ward Greene’s “Death 
In The Deep South,” which served as a basis, cannot help but try, at least 
in his own mind, to effect a conclusion. Controversial though it may be, the 
subject lends itself readily to discussion, and there doubtless will be much 
before “They Won’t Forget” is forgotten. 

There are three people who know that Mary Clay (Lana Turner) went 
back into the building, and two who were already in the school when Mary 
entered. 

An instructor who had stayed late, Robert Hale (Edward Norris), and 
the janitor, Tump Redwine (Clinton Rosemond), were the two in the build- 
ing. A girl friend, Imogene Mayfield (Linda Perry), a suitor, Joe Turner 
(Elisha Cook, Jr.) and the school headmaster, Carisle Burton (E. Alyn 
Warren) are the others who know that Mary Clay went back into the 
building to get her vanity case. 

Suspicion falls on the four men but Redwine and Hale in particular. The 
ambitious district attorney, realizing that it is a simple and inglorious 
achievement to convict a negro, charges Hale. 

A strong, well-knit story, you know that any one of the abovementioned 
four men could as easily have been the murderer as Hale on the basis of 
circumstances, but that the latter was the only one that District Attorney 
Griffin could accuse to achieve his aim. 

Those who have read the book and seen the picture will contend that 
Carlisle Buxton was the murderer. The manner in which he looked at Mary 
Clay when she returned to the school makes us distrust him. A target for sus- 
picion, he is nevertheless a pillar of tradition in the town and thus unimpeach- 
able. 

The suitor, Joe Turner, a youth of the proverbial hot-headed variety, 
is shown as being angry at Mary Clay’s tardiness on the occasion of a 
date they had. He is also one to suspect, but he is a youth, popular in the 
town, and also thus bad timber for an indictment. 

Tump Redwine, a negro, known to have been in the school, is fodder 


for the juridical guns, but hardly the type Andy Griffi t h 
So Robert Hale is indicted. uP y Griffin wants on the stand. 


Claude Rains as the district attorney gives a performance that is never 
to be forgotten by even the most critical and oratorical members of the bar. 
Producer-Director Mervyn LeRoy has given Allyn Joslyn, Gloria Dickson, Ed- 


ward Norris, all seasoned stage performers the title roles, and they come through 
in style. 


Excellent Work 
By Director And 
New Players In 
“They Won't Forget” 


Page 8 


S it possible, in the United States, 

for an innocent man to be con- 

victed of murder and sent to his 
doom because of circumstantial evi- 
dence alone? 

It is, according to a truly sensa- 
tional motion picture called ‘‘ They 
Won’t Forget,’’ which had its first 
local showing yesterday at the Strand 
Theatre, and which profoundly stir- 
red each audience that saw it. 

Mervyn LeRoy, whose astonishing 
movie entitled ‘‘I Am A Fugitive 
From A Chain Gang’’ caused nation- 
wide discussion a few years ago, is 
responsible for this one, too. It is 
distributed by Warner Bros. 

‘“They Won’t Forget’’ was made 
from the much-talked-of novel by 
Ward Greene, ‘‘Death In The Deep 
South.’’ 

“trictly speaking, it wasn’t cireum- 
stantial evidence alone that doomed 
young Robert Hale, the victim. It was 
also a spirit of sectional hatred, 
viciously and craftily stirred up by 
a politician-prosecutor who sought to 
ride to higher honors on the wave of 
hysteria. But this merely adds to 


the gripping and thought-provoking 
quality of the photoplay. 

Briefly. here’s the story: Hale 
(Edward Norris) is a newly-come 
Northerner, teaching a class of young 
girls in a Southern business college. 
Mary Clay, a pupil (Lana Turner), 
is found murdered there. Hale and 
Tump Redwine (Clinton Rosamond), 
a negro janitor, are the only two 
known to have been in the building 
at the time of the killing. 

Andy Griffin (Claude Rains) ig 
District Attorney but wants to be 
Governor. He needs something to cast 
the spotlight on him. He knows it 
would be easy to convict the poor 
negro, but that wouldn’t be enough. 
So with diabolical shrewdness he 
builds up a circumstantial case against 
Hale and at the same time fas the 
fires of sectional prejudice. 

Hale is convicted and sentenced to 
death. The Governor commutes his 
sentence to life imprisonment, so that 
some day perhaps his innocence may 
be established. But on his way to 
prison he is seized by & mob and 
lynched. 


Claude Rains, as the villainous 
prosecutor, gives perhaps the best 
performance of his screen career. Otto 
Kruger, as a Northern lawyer who 
defends Hale, likewise is perfect. 
Clinton Rosemond, as the negro jani- 
tor, wins himself a place as perhaps 
the best actor of his race. 


Amazing, for a first screen appear- 
ance, is a newcomer to films — Gloria 
Dickson, whom Mervyn LeRoy found 
in a Federal Theatre Project show in 
Los Angeles. Edward Norris, as Hale, 
the martyr, wins all sympathies. 

Excellent also Lana Turner, a 
Hollywood High School youngster of 
17, as the girl who is murdered; 
Elisha Cook, Jr., as her boy friend ; 
Allyn Joslyn, from the New York 
stage, as a reporter; Linda Perry, 
as a fellow pupil of the murdered 
girl—jin fact the entire cast, though 
most of them are newcomers, is un- 
usually good. 


Without doubt, ‘‘They Won’t For- 
get’’ is one of the strongest film 
dramas of the year— and it will be 
one of the i.0st discussed. 


satisfied with 
home life the way 
we are led to be- 
lieve he was, 
would have no 
motive for committing such a crime.” 


Irving Schwartz, Church Avenue, 
Brooklyn, sales- 
man: “I am in- 
clined to believe 
he was innocent. 
At first I thought 
the blood spot on 
his coat would be 
hard to explain, 
but when the bar- 
ber later testified 
very hesitatingly 
that he did not cut 
Robert Hale while 
shaving him, I immediately become 
sympathetic toward the defense.” 


Ralph Wallace, East 56th St., ad- 
vertising execu- 
tive: “If we are 
to believe circum- 
stantial evidence, 
Robert Hale might 
very well have 
been the murderer. 
However there are 
three others who 
could have been 
convicted on the 
same score. The 
story though seems 
to lead us to the thought that it is 
prejudice rather than the cold facts 
which brought in a guilty verdict. 


Harry Lee, Madison Avenue, news- 
paperman, “Like 
Mr. Wallace here, 
I prefer to strad- 
dle the issue. 
While it is not the 
point of the film 
whether Robert 
Hale murdered 
Mary Clay or not, 
it is true that he 
could have been. 
If it were purely 
a murder case I 
would say ‘No, he was not guilty’. 
Personally I think Carlisle Buxton, 
the headmaster, was the guilty one.” 


Eva Siegel, Central Park West, 
free lance maga- 
zine writer: “] 
could say either 
yes or no, and still 
have much to sup- 
port my stand 
either way. As a 
member of that 
jury I would say 
yes, but. as a by- 
stander I would 
say that Hale. was 
innocent, and the 
school principal was the murderer. 
I base this conclusion on the slow 
lurid manner in. which he looked 
after Mary Clay had gone into the 
building, and then the same slow 
way in which the door to the death 
room was opened. If you read the 
book, you would get the same im- 
pression.” 
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Gloria Dickson, new glamour girl of the screen, is here pictured by our artist in a combina- 
tion drawing and photograph. She makes her screen bow in “They Won't Forget.”’ 


anon 
11—10 


Mat No. 1 ‘ 
Gloria Dickson is the 
screen's newest candidate for 
stardom, on the basis of her 
brilliant performance in 


“They Won't Forget.” 


This is Gloria, smart 
but not yet glamorous. 


Step 
by 

Step 
to Glamour 


NDER the sponsorship of 
that grand old man, Uncle 
Sam, Gloria Dickson has come 
to the Hollywood movie screen 
as the first movie recruit from 
the United States government 
theatres—F. T, P.—translated, 
meaning, Federal Theatre Pro- 
ject. 

And, possessed of extraor- 
dinary talent and a natural 
glamor that few screen new- 
comers may boast, Warner 
Bros., Producer-director Mer- 
vyn LeRoy and others who 
have seen the girl in her first 
screen tests all say that here- 
after studio talent scouts will 
give the governmental theatres 
close scrutiny. Gloria Dickson 
is a real find and, with proper 
parts in pictures, should be a 
full fledged dramatic star be- 
fore another calendar year 
makes its bow. 

Gloria herself is most en- 
thusiastic about her movie op- 
portunities and equally enthusi- 
astic and grateful for the pa- 
tient, systematic and fruitful 
training Uncle Sam gave her 
in her months in ‘the Project 
plays.’ 

“It is obvious,” says Miss 
Dickson, “‘that the movie pro- 
ducers are giving the Project 
theatres their first important 
recognition. I hope that I may, 
in a small way, make sufficient 
progress in my screen work to 
attract attention to the fact that 
these governmental theatres do 
offer opportunities, and in that 
way ':eip and encourave others 


 ~<ttagon, sas > — 


biggest asset. 
a OS 


whom I know to be extremely 
competent actors and actress- 
es.” 

A Warner talent scout at- 
tended a performance of ‘The 
Devil Passes’’ at a Project thea- 
tre in Los Angeles, saw Miss 
Dickson play the role created 
several seasons back by Diana 
Wynyard, British star. It didn’t 
take him long to get back 
stage with a screen offer for 
Miss Dickson. Later the Idaho 
girl who dreamed of being an 
actress ever since her early 
childhood when neighbors were 
entertained and frequently 
amazed at the talent she dis- 
played in cellar shows to which 
ten pins, pennies, ribbons and 
doll clothes served as admis- 
sion tickets, made her first 
screen test. 

‘Please don't try to make 
me a glamor girl,’ Miss Dick- 
son told the studio make-up 
man as he readied her for this 
first test. “I’m not pretty and 
I don’t want to look actressy.”’ 

**‘Have no fear,” replied the 
obliging grease-paint expert, 
who had seen quite a few hun- 
dred actresses in his studio mir- 
rors, “I haven't a thought of 
changing you in the slightest. 
The thing that attracted the 
studio to you originally will be 
the very element that | will try 
to preserve in your makeup for 
this first test. The naturalness 
which attracted our attention 
should be an attraction to your 
prospective audiences and your 
You will never 


look like a hundred other ac- 
tresses in Hollywood and the 
studio will respect your wish- 
es.” 

Relieved by this assurance 
and what the mirror later re- 
vealed Miss Dickson made her 
first test. When Jack L. War- 
ner, Producer-director Mervyn 
LeRoy, and other studio ex- 
ecutives saw the test Miss Dick- 
son had played to her most en- 
thusiastic audience, whether 
she knew it or not. Next day 
she was under contract to War- 
ner Bros. and a second later 
she was given one of the sea- 
son's most coveted dramatic 
roles, that of Mrs. Hale in Mer- 
vyn LeRoy’s ‘They Won't For- 
get.’ 

This Ward Greene novel, in 
film form, is expected to be- 
come a fitting successor to the 
memorable “I’m a Fugitive 
from a Chain Gang” which Mr. 
LeRoy also made—and, as the 
young producer-director says, 
“an actor's paradise.” Miss 
Dickson's role will be domin- 
ant, dramatic and sympathetic 
—an unusual opportunity for 
any movie newcomer. 

‘| believe in giving qualified 
young players a real opportun- 
ity, when it is possible,” says 
Producer-director LeRoy. “I’ve 
never gone wrong in being 
considerate and patient and 
helping these new players get 
a good start and Gloria Dick- 
son has assured me in tests 
that not only is she ideal for 
this part but that she can play 


THAIS DICKERSON BECOMES MISS GLORIA DICKSON, NEWEST GLAMOUR GIRL OF THE SCREEN 


‘*Good-night, good-night! parting is 
such sweet sorrow 


That I shall say good-night till it be 
morrow.’’ 


Such words, calculated to 
stir the hearts of all persons, 
resounded dully throughout the 
basement of a mid-western 
home and fell upon the deat 
ears of the assembled audience. 


Thais Dickerson, 


was emoting and her hearers 


aged eight, 


were painfully unappreciative. 
For, after all, dolls really can’t 
applaud. 


Today, at the age of twenty, 
Gloria Dickson, nee Thais 
Dickerson, is winning the ac- 
claim of producers, directors, 
critics and audiences as she 
makes her screen debut as a 
leading lady in “They Won't 
Forget,’ Warner Bros.’ forth- 
coming motion picture version 
of Ward Greene's powerful 


looking 


Perc Westmore, makeup wiz- 
ard, goes to work. 


novel, “Death in the Deep 


South.” 


Born in Pocatello, Idaho, in 
1917, of a long line of non- 
theatrical ancestors, Miss Dick- 
son at an early age turned her 
eyes towards an acting career. 
Her dolls, lined along the base- 
ment walls of her house, made 
up her first attentive albeit un- 
responsive audience. From en- 
tertaining her dolls, she turned 
to amusing friends and neigh- 
bors by what she called shows. 


At the Long Beach Polytech- 
nic High School in California, 
where she moved with her 
mother following her father’s 
death, Miss Dickson, partici- 
pating in student plays, came 
under the wing of Arthur Gled- 
itzch, a dramatic coach whose 
assistance was to prove invalu- 
able later on. Her first pro- 


fessional acting was done in a 


tent show, touring through 
Southern California, and net- 


First test, it’s nice, but not 
quite the personality. 


ted her the grand sum of 
seventy-three cents for the first 
week's wages. Salaries were 
distributed on a profit-sharing 
basis and after the manager's 
family of six and the com- 
pany’s four other thespians had 
received their portions, mighty 
little was left for the troupe's 
leading lady. Box office re- 
ceipts picked up, however, and 
the second week Miss Dickson 
earned $1.45 while the third 
week brought 92.91. 


She then joined the Long 
Beach stock company and act- 
ed Diane in ‘Seventh Heav- 
en, Linda in ‘“‘Holiday,”” and 
Kathleen in ‘Smilin’ Through.” 
Told about the Federal Thea- 
tre Project, Miss Dickson left 
for Los Angeles and joined the 
WPA unit there. 


Here, as the final curtain 
fell on the last performance of 
“The Devil Passes,” a card was 
passed into her dressing room. 


Second test, lovely, but maybe 
we can improve it. 


It bore the name of Irving 
Kumin, a talent scout from 
Warner Bros. Pictures. She 
laughed and tossed it into the 
waste basket. A gag, she 
thought. She thought again 
and rescued the card. The tal- 
ent scout was ushered in. 

Next day, she was given a 
screen test. It was seen by 
Mervyn LeRoy, producer and 
director, who was then looking 
for a ‘‘new face’ for the lead- 
ing feminine role in his new 
production, ‘They Won't For- 
get.’ Impressed by her ability 
and beauty, he signed Gloria 
Dickson to a seven year con- 
tract. 

Today, in “They Won't For- 
get,’ she acts the role of Sybil 
Hale, wife of the Northern 
teacher who comes to a South- 
ern business college and there 
becomes involved in a murder 
case. 

She wins audience sympathy 
in unsurpassed fashion, with 
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her delicately restrained per- 
formance as the accused man’s 
wife. There was a unamimous 
verdict among the executives 
of the Warner Bros. studios 
that in Miss Dickson they had 
the dramatic find of the year. 
Moreover, she is eager and 
anxious to improve herself, 
and this is one of the very best 
traits that a young actress can 
have. 


Gloria Dickson believes act- 
ing is a life-time job. Which 
is why she began her training 
at the age of eight in the base- 
ment of her house with dolls 
for an audience. “But some- 
thing told me all this would 
happen some day if I just 
dreamed enough,” says Miss 
Dickson. “I knew it when I 
was a child. My job is to prove 
worthy of my dreams. I hope 
I can do it.” 


And that’s how a star was 
born. 


Third test good. Let's try an- 
other angle. 


RIA DICKSON: A PRODUCT OF THE U.S.A. 


Glamorous lew Star Comes So Screen From She Sederal Sheatre (Project 


it like no one else | could name. 
I think she is very definitely 
one of the brightest star pros- 
pects for this year.’’ Which is 
quite a vote of confidence for 
any young actress to have to 
encourage her screen debut. 

Miss Dickson playe~ in tent 
shows in and around Los An- 
geles for several months before 
she applied to Uncle Sam for 
an audition for the Project 
theatre season of 1936. 

‘Professional actress>’’ ask- 
ed the examiner of applicants 
as Miss Dickson first visited the 
F. T. P. registration bureau. 

“Yes,” answered the young 
actress, biting her lip and won- 
dering if her salary with the 
tent show which fluctuated 
from $1.10 to $3.75 during 
her ‘profit sharing’ engage- 
ment, really sounded sincerely 
professional. 

When her audition came, her 
scene was difficult and _ her 
nervousness didn’t help but the 
theatre committee pronounced 
her performance the best they 
had witnessed in months. With- 
in a few weeks she was playing 
the feminine lead in “Seventh 
Heaven” before audiences con- 
stantly comparing her with 
Janet Gaynor and Helen 
Mencken, creators of the role. 
Four weeks in this exceptional 
play won the lead in ‘Smilin’ 
Through’ a role made famous 
by Jane Cowl, Norma Tal- 
madge and Norma Shearer. 

Then came the movie oppor- 
tunity — and now stardom! 
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To the top climbs Gloria 
Dickson, who makes her 
sensational screen debut in 
the Mervyn LeRoy produc- 
tion. ““They Won't Forget.” 


Final — Meet Gloria Dickson, 


newest glamour girl of screen. 
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MORE THAN 100 
SCENES WERE FILMED 


FOR TRIAL SEQUENCE IN 


“THEY WON'T FORGET”’ 


T takes just about as long a 

time to film a murder trial as 
it does to conduct an actual 
murder trial. 

Ten whole days were devot- 
ed to photographing the excit- 
ing murder trial of Robert 
Peary Hale, young Northern’ 
school teacher accused of a 
Southern girl’s murder, in the 
Mervyn LeRoy production, 
“They Won't Forget,” at War- 
ner Bros. studio. This is the 
sensational drama that opens at 
the Strand Theatre next Friday. 

A real murder trial equiva- 
lent in public interest to the 
one dramatized by Ward 
Greene in his best-selling novel, 
“Death In the Deep South,’’— 
from which ““They Won't For- 
get’’ was adapted—would con- 
sume about ten days, it is esti- 
mated. 

Of course, just as in the case 
with a real court trial, LeRoy’s 
great movie trial scenes were 
preceded by a vast amount of 


preparation and setting of the 
scene. 

Many weeks before LeRoy 
assembled his large cast of 
principals on the court room 
set designed by Robert Haas 
especially for “They Won't 
Forget,’’ scenarists Robert Ros- 
sen and Aben Kandel were 
dramatizing the powerful story 
recounted in the Ward Greene 
Book. 

Much research preceded the 
designing and construction of 
the set. Because the locale of 
the story is indefinite, LeRoy 
sought a composite court room 
which would have true Dixie 
atmosphere, but which could 
not be identified as similar to 
that found in any specific city. 
Photographs of court rooms in 
a number of Southern cities 
were obtained, studied by 
Haas, who then planned his 
composite of these. A week 
was spent in building the set. 


LeRoy himself picked the 
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“My son couldn’t do a thing like that!"’ screams Elizabeth 
Risdon, as the mother of the defendant, during the trial. 
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“It’s a lie,” shouts the defendant, played by Edward Nor- 
ris, when the prosecuting attorney proclaims him guilty. 
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Mobs surrounding the courthouse, yelling for a conviction 
of the man who murdered the pretty high-school girl. 
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jury, actually going into the 
streets like the Caliph of old 
Bagdad to find interesting 
types for his jurors. 

The casting office spent 
many hours choosing the 500 
odd extras hired each day to 
comprise the crowds packing 
the court. More than 2500 
different Hollywood extra 
players worked in these scenes. 

Virtually the entire cast of 
“They Won't Forget’’ worked 
in the murder trial sequences, 
which Hollywood advance re- 
ports herald as setting a new 
peak in drama for other di- 
rectors to shoot at. 

There was Claude Rains, dy- 
namic, cocky, able Southern 
district attorney, making the 
most of his opportunity to ad- 
vance himself politically by 
pinning the girl’s murder on 
Hale, played by Edward Nor- 
ris. 

Hale’s wife was there, too, 
in person of Gloria Dickson, 


Mat No. 10 


—10¢ 
Teacher and pupil work to- 
gether — the innocent start. 


DITO ARUGER HAS 
LAWYER ROLE IN 
NEW STRAND FILM 


Otto Kruger, the romantic 
actor who plays the role of 
Gleason, a Northern defense 
attorney, in Mervyn LeRoy’s 
production, “They Won't For- 
get,” is a nephew of “Oom 
Paul” Kruger, the famous 


South African leader of the 
Boer War. 


But Kruger himself was born 
in Toledo, Ohio, the son of 
Bernard Alben Kruger, an ac- 
countant. He was educated in 
Toledo High School, and then 
studied at both the University 
of Michigan and Columbia. 


His youthful ambition was to 
become a forester, and for 
some time he worked as a ran- 
ger in upper New York State. 


Kruger, following his early 
work as a primitive-living ran- 
ger, worked for a time as a 
telephone lineman. 


But like the majority of ac- 
tors who have started life in 
other occupations, his natural 
love for the theatre asserted 
itself and he worked up 
through an apprenticeship of 
stock companies to become one 
of the leading matinee idols of 
the New York stage. 


His selection by Mervyn Le- 
Roy for the role of the famous 
New York attorney who goes 
down South to battle in a hec- 
tic murder trial for the life of 
a young Northern teacher fol- 
lowed tests given to an array 
of famous actors. 
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After three hours for his final summary to the jury, Claude Rains, the prosecutor, demands a verdict of “Guilty.” 


the Federal Theatre ‘‘find,”’ 
making her screen debut. So 
was Otto Kruger, who is cast 
as Hale’s Northern defense at- 
torney; Leonard Mudie as the 
Judge, Elizabeth Risdon as the 
accused man’s mother; Linda 
Perry, Clinton Rosemond, a re- 
markable negro actor, Elisha 
Cook, Cy Kendall and E. Alyn 
Warren, all important witness- 
es for the prosecution. 


Another unusual incident 


“Mat No. 104—100 
Wife of defendant, Gloria 


Dickson awaits the verdict. 


was the presence of Lana Tur- 
ner, the beautiful 17-year-old 
actress whose killing brought 
about the trial. She was not 
acting, however, but was there 
merely as a spectator, and she 
enjoyed the proceedings thor- 
oughly. 

The reason it took such a 
long time to do the court room 
sequences for “They Won't 
Forget’ is that there were more 
than 100 separate scenes to be 
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Jealous schoolgirl, Linda 
Perry's testimony is damning. 


filmed, and often each scene, 
to inject freshness, had to be 
photographed from several dif- 
ferent angles. Each new cam- 
era setup meant focussing the 
lights anew, and that takes 
time. 

Then there were the numer- 
ous ‘reaction closeups’ requir- 
ed, just fleeting glimpses of the 
expressions on the faces of key 
principals in this absorbing 
court room drama, as testi- 


mony or incidents during the 
trial affected their cause. 
When you see the trial scene 
on the screen, it will unreel 
before your eyes exactly as 
though you were present in the 
courtroom. With the art that 
conceals art, Mervyn LeRoy has 
assembled all the shots into 
one united whole that really 
gets across the dynamic drama 
of one of the greatest trial 
sequences ever filmed. 


“He killed our Mary,” cry the brothers and mother of the 
murdered girl. They demand his life in payment for hers. 


Clctar Swing South in Dialect 


Professor Dalton S. Rey- 
mond, head of the opera de- 
partment of Louisiana State 
University, was engaged by 
producer Mervyn LeRoy to act 
as Southern technical adviser 
for his film production, ‘“They 
Won't Forget,’ based upon the 
best selling novel, “Death In 
The Deep South,” by Ward 


Greene. 


Professor Reymond, whose 
family has been distinguished 
for generations in Louisiana, 
assisted LeRoy and members 
of his cast in using correct 
Southern diction in doing 
scenes for the film. He also 
aided in giving the production 
genuine Dixie atmosphere. 

“They Won't Forget’’ will 
have its first showing at the 
Strand Theatre on Friday. 


Now on sabbatical leave 
from the University, where he 
produced a series of notable 
operas, Professor Reymond 
found motion picture work a 
fascinating experience. 


He believed that “They 
Won't Forget’ when released 
would have a splendid effect 
throughout the entire country 
in helping to correct injustices 
caused by too great reliance 
upon circumstantial evidence. 


The grandson of a Confed- 
erate officer, Professor Rey- 
mond represents the finest tra- 
ditions of the Southland, and 
when his qualifications were 
submitted to Mr. LeRoy he 
lost no time in adding him to 
his staff. During the World 
War Reymond enlisted in the 


American Naval Air Service, 
and also served as an officer 
in the 156th Infantry after the 
war. 


Claude Rains, noted charac- 
ter actor, who gave the screen 
such powerful performances in 
“Anthony Adverse,” ‘“‘Crime 
Without Passion’’ and other 
pictures, plays the leading male 
role in “They Won't Forget,” 
which LeRoy personally direct- 
ed as well as produced for 
Warner Bros.’ release. 


Gloria Dickson, a_ brilliant 
newcomer who never before 
had acted in a picture, portrays 
the principal feminine role. 
Two other young actress, Lana 
Turner and Linda Perry also 
have important roles. 

Professor Reymond spent a 
great deal of time with each 
member of the cast who is sup- 
posed to speak with a southern 
accent. His method was to talk 
to them for hours at a time, 
until they had imbibed the 
swing of the accent. Then he 
sat back and let his pupils talk 
—stopping them only now and 
then to make a correction. 

Claude Rains, who is Eng- 
lish, had perhaps the most dif- 
ficult time of all in learning the 
soft speech of the South. But 
learn it he did—thanks to his 
own and Professor Reymond's 
efforts. Linda Perry and Lana 
Turner, two young high school 
girls who were discovered by 
Mervyn LeRoy studied “‘South 
Talk’ in the same way they 
were accustomed to studying 
their French lessons, and came 
out with flying colors. Clinton 


Rosemond, the negro actor 
who plays the janitor, was ex- 
empt from the lessons because 
he has a natural Southern ac- 
cent of his own. Gloria Dick- 
son, Edward Norris and Otto 
Kruger play Northerners in the 
picture, so they too, were ex- 
empt, as was Allyn Joslyn, a 
recruit from Broadway, who 
had done Southern parts be- 
fore. 


Because of the power and 
realism of the Ward Greene 
story, LeRoy has cast the pic- 
ture principally with players 
who are unfamiliar faces to 
moviegoers. Among them are 
Edward Norris, Gloria Dickson, 
Lana Turner, Allyn Joslyn, 
Elisha Cook and E. Alyn War- 


ren. 

“They Won't Forget’’ is 
stark, powerful drama, by far 
the outstanding film of the 
year. Mervyn LeRoy has 
thrown all of his directorial 
genius into making every single 
scene of this film as compelling 
as possible, and blending the 
whole into a gripping drama, 
destined to hold audiences all 
over the world spellbound. 
They'll go away remembering 
the brilliant performance of 
Gloria Dickson, as the wife of 
the condemned man, the dy- 
namic appeal of Claude Rains’ 
portrayal of the prosecuting at- 
torney, restrained pathos of 
Edward Norris in the role of 
the accused, and the dewy 
freshness of Lana Turner, the 
young highschool girl who is 
seen briefly but memorably as 
the murdered girl. 


FAME COMES BAGK 
T0 NEGRO ACTOR 
AFTER 17 YEARS 


Seventeen years ago fame 
brushed the shoulder of Clin- 
ton Rosemond. That was in 
London, when he and several 
other Negro vocalists from 
America were summoned to 
Buckingham Palace by royal 
command to sing for the late 
King George and his Queen. 


Meantime, Rosemond has 
earned a comfortable living as 
a singer in concert, radio work, 
vaudeville and in pictures. 


But recently fame came back 
again after seventeen years, 
perched securely atop Rose- 
mond’s muscular shoulders and 
today Hollywood is shouting 
in clarion tones that he is one 
of the greatest actors of his 
race in the world. 


This is because of a remark- 
able dramatic scene he played 
for Mervyn LeRoy’s produc- 
tion, “‘They Won't Forget’ 
made at Warner Bros. studio 
from the sensational novel 
“Death In The Deep South,” 
and due to open next Friday 
at the Strand Theatre. 


Rosemond’s emotional por- 
trayal was so compelling that 
he not only drew salvos of ap- 
plause from several hundred 
jaded extra players appearing 
in a court room scene, but he 
also caused a dozen of them 
to shed tears. 

“I've never seen a greater 
negro actor, said LeRoy. 
“That was as fine a display of 
acting as I’ve ever witnessed,”’ 


CLAUDE RAINS 


Who Plays Andy Griffin, the Ruthless Prosecutor 


“| GOT THE BIGGEST THRILL OF MY ACTING CAREER” 
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He rips into witness with tiger-like teeth, to exact the full 
penalty of death for an innocent man accused of murder. 


“THEY WON'T FORGET” WILL OPEN 
TODAY AT THE STRAND THEATRE 


That daring and _ successful 
producer and director of 
photoplays, Mervyn LeRoy, 
sends through Warner Bros. 
his latest sensational movie, 
“They Won't Forget,’ to the 
screen of the Strand Theatre 
today. 


LeRoy is the young man 
who made for the films such 
tremendous things as “1 Am A 
Fugitive From A Chain Gang,” 
“Tittle Ceasar,” ““Anthony Ad- 


verse’ and many others. 


LeRoy won't touch a story 
that is dull or routine. Now 
he presents one that certainly 
is neither. ‘“They Won't For- 
get’ is the film version of 
“Death In The Deep South,”’ 
a novel by Ward Greene that 
is second in southern interest 
only to “Gone With The Wind” 
=... and=is far more contro: 
versial. 


It presents the argument that 
a politically ambitious district 
attorney, by building up a 
chain of circumstantial evi- 
dence—and at the same time 
craftily stirring anti-sectional 
hatred — can send to death a 


perfectly innocent man accused 
of murder. 


In “‘They Won't Forget,”’ 
Claude Rains is the villainous 
prosecutor. Edward Norris is 
his victim; a young Northern 
school-teacher. Gloria Dickson 
—a new film girl drafted from 
a Federal Theatre Project stage 
play —is the victim’s wife; 
Lana Turner, a 17-year-old 
Hollywood high school girl, is 
the one that’s murdered; Otto 
Kruger, of stage and screen 
fame, is the Northern lawyer 
that tries to save Norris — and 
a splendid additional cast com- 
pletes the roster. 


There has been endless de- 
bate ever since “They Won't 
Forget’’ was previewed, and it 
will probably continue, accord- 
ing to all indications, to the 
great profit of the box-office. 
It’s said to be a real thriller. 


Mervyn LeRoy directed as 
well as produced this photo- 
play, from a screen version 
adapted by Aben Kandel and 
Robert Rossen, based on the 
best-selling novel “Death In 
The Deep South.” 


Absorbing the situation in the next scene before going in- 
to action are Director Mervyn LeRoy and Claude Rains. 
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WAS addressing the jury, 

seeking with shrewd rapier 
thrusts of legal cunning to send 
an innocent young man to the 
electric chair. The legal phrases 
were pretty unfamiliar to me 
—and the speech had to last 
for a full five minutes, so I was 
concentrating pretty hard, as 
you can imagine. For the time 
being, I actually was the ras- 
cally Andy Griffin, concentrat- 
ing every effort on getting a 
verdict of guilty. 

When I finished, and Mer- 
vyn LeRoy, a smile of satisfac- 
tion on his face, cried, “Cut!” 
there was a thunderous uproar 
which shook the very floor I 
was standing on. I looked up, 
and literally rubbed my eyes. 

Then I realized that the ex- 
tras who were taking part in 
the courtroom scene were ap- 
plauding me. It was one of the 
big thrills that come only once 
or twice in an actor's lifetime 
— because an audience of 
movie extras are about the 
most hard-boiled in the world. 
I felt truly rewarded for the 
weeks of hard study I'd put 
into the role. 

When | learned that I was 
to do the District Attorney in 
“They Won't Forget,’ I first 
read the novel by Ward 
Greene, “Death In the Deep 
South,” upon which the picture 
is based. I read and reread the 
book a dozen times. 

I wanted to know the man I 
was to play—what he looked 
like, his distinctive traits and 


mannerisms, little peculiarities 
which made him such an inter- 
esting fellow. 

Now that the picture is fin- 
ished, I will confess that at first 
I was frightened of the role. | 
am English, and to play an 
American role is difficult 
enough, much less to do an 
American with a Southern dia- 
lect. 

But Mr. LeRoy was most re- 
assuring and insistent that I was 
the one man for the part, and 
so | began my study of the 
script, which, by the way, is a 
grand bit of dramatic writing 
by Robert Rossen and Aben 
Kandel. 


I spent a couple of weeks 
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Claude Rains himself, crisp, 
dynamic —- very magnetic. 


y. 


ty ~as Andy Griffin, the banty 


with Dalton S. Reymond, a 
professor at Louisiana State 
University, who was engaged 
to coach the members of the 
cast in speaking with correct 
Southern diction. 

On a Sunday before the 
Monday I was to begin work 
in the picture, Mr. Reymond 
and | spent the better part of 
a day together. We drove for 
hours through California, and 
as he read the lines to me, em- 
phasizing the way a true South- 
erner would speak certain 
words, | repeated them back 
to him. 

Nevertheless, during the first 
two days’ work, I'll admit that 
I was most self-conscious about 
the dialect problem. However, 
as time went on, | found my- 
self growing into the role, feel- 

jing more and more that I real- 


little lawyer with the Napoleon- 
ic complex, who would not 
scruple to convict an innocent 
man to further his own ends. 

During my rather lengthy 
stage and screen career, I've 
portrayed a lawyer twice be- 


fore. Once was in the Hecht- 
McArthur picture, ‘Crime 
Without Passion,” the other 


time was in the John Wexley 
play, ‘““They Shall Not Die,” 
dealing with the celebrated 
Scottsboro case. But I can hon- 
estly say that I’ve never work- 
ed so hard —nor gotten such 
satisfaction from any role as [| 
did from that of Andy Griffin 
in “They Won't Forget.”’ 


JAPANESE BEETLES KEEP CLAUDE RAINS HOPPING 


By H. ALLEN SMITH 
(Reprinted in part from the N. Y. 
World Telegram, Sat., July 3) 

This is an account of a con- 
versation with Claude Rains, 
and it is being printed in the 
theatrical section of our news- 
paper in spite of the actor's 
perverse efforts to shunt it over 
to the Grass Roots, Field Pest 
and Horticultural Department. 

This week Mr. Rains tore 
himself away from his fifteen- 
acre farm in Pennsylvania long 
enough to come to town for a 
guest appearance on Rudy Val- 
lee’s radio program. Then, 
with his check in his pocket 
and visions of cows dancing 
before his eyes, he sped back 
to renew the good fight against 
Japanese beetles. 

It was nice of Mr. Vallee to 
invite him in for a guest ap- 
pearance, said Mr. Rains. “I 
take these jobs whenever they 
offer them to me,’ he explain- 
ed, “‘so I can buy cows. I love 
cows. | also love sheep. | love 
hay, and I| even love the things 
you harvest hay with. But these 
Japanese beetles ,they .. .” 

‘‘About this new movie,” 
interrupted the actor's visitor. 
“Do you really think it will 
stir up the South and maybe 
start another civil war?” 

Mr. Rains is the star of 
“They Won't Forget,’” which 


comes to Broadway in a few 


days. It has been produced by 
Mervyn LeRoy, the mickey 
maestro of the Warner lot, and 
is taken from Ward Greene's 
swell novel, ‘‘Death In The 
Deep South.’’ Picture people 
all over town say it is a lady 
monkey on wheeis, and pic- 
ture people don't ordinarily go 
around paying compliments to 
the products of their rivals. 

“These Japanese beetles,”’ 
went on Mr. Rains, ignoring 
the question, ‘‘are pure venom- 
ous. They eat up the grapes. 
They eat up the cherry trees. 
They go for soft vines and for 
poplar trees. I expect them to 
start on the fence posts any day 
now. 

Following this invigorating 
discourse on bugs, Mr. Rains 
veered toward hay, treating es- 
pecially of his experience last 
Tuesday in helping his neigh- 
bor bring in the hay. Space 
limitations forbid our giving 
this subject more than casual 
mention, because we still have 
to talk about that picture. 

Mr. LeRoy decided to make 
this story of Southern preju- 
dice and intolerance with a cast 
of players made up almost 
wholly of unknowns. The cast, 
beyond Mr. Rains and Otto 
Kruger, contains no names you 
would likely recognize. 

“Yet,’’ said Mr. Rains, “1 


never have worked with a more 


competent, talented group of 
people. It astounded me. One 
of the principal parts is taken 
by Edward Norris. He has 
been working as a test actor. 
When ambitious young women 
come to Hollywood to crash 
the movies, and are given 
screen tests, his job is to play 
with them in the tests. But in 
this picture he demonstrates 
that he is a brilliant actor. He 
is the man who stands trial for 
murder, is convicted, repriev- 


ed, and then lynched. 

‘The girl who plays his wife 
is Gloria Dickson. Her real 
name is Thais Dickerson, but 
they changed it to Gloria Dick- 
son. She was taken straight out 
of a WPA play in Los Angeles, 
and she’s absolutely superb. 

“The girl who is murdered 
in the picture—Lana Turner— 
never acted before. She was 
eating in a restaurant across 
from the Hollywood High 
School when somebody from 
the studio saw her and sent her 
out to LeRoy. 

“Allyn Joslyn and Ransom 
Clay have strong parts—their 
first movie experience. Joslyn, 
you know, was the playwright 
in ‘Boy Meets Girl.’ Clay is 
the well-known tennis player. 
But the star of the picture, to 
my mind, is a Negro—Clinton 
Rosemond — an extraordinary 
artist in his way.’ 
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Blatantly thrusting the damning evidence before the court, 
he now is at fever height in his final address to the jury. 


MERVYN LEROY'S MOST DARING 
MOVIE COMING HERE NEXT WEEK 


“They Won't Forget,” a 
Mervyn LeRoy film production 
which aroused a tremendous 
amount of discussion at its pre- 
views and after its subsequent 
showings, is scheduled to open 
next week at the Strand Thea- 
tre. 


Based upon the sensational 
Ward Greene novel “Death In 
The Deep South,” this picture, 
presented by Warner Bros., has 
for its theme the question of 
whether or not an innocent 
man may be hurried to a mur- 
der conviction on circumstan- 
tial evidence—plus a spirit of 
hatred aroused by an evilly 
ambitious prosecutor who 
wants to win the case for the 
sake of personal publicity. 


According to the story told 
by ““They Won't Forget,’ the 
answer is “Yes.” The movie 
is described as sensational in 
its daring, and in the perform- 
ance of its players. 


Claude Rains— always the 
thorough-going villain — plays 
the part of the unscrupulous 
district atorney and is said to 
outdo himself in earning the 
hatred of audiences. 


Edward Norris, handsome 
young leading man,. appears as 
a Northern school teacher in a 
Southern town, who is charged 
with the murder of one of his 
young pupils. His performance 
is described as winning and 
sympathetic. 

Gloria Dickson, a 20-year- 
old newcomer to the screen, 
who was discovered by LeRoy 
playing in a stage production 
for the Federal Theatre Project 
in Los Angeles, makes her first 
movie appearance as the teach- 
ers faithful and undoubting 
wife. She is said to be headed 


for stardom. 


Lana Turner, a Hollywood 
High School youngster of only 
17, is seen briefly as the mur- 
der victim, and she, too, is said 
to be full of promise. 


Otto Kruger, star of both 
stage and film, has the role of 
a Northern attorney who tries 
vainly to save the young teach- 
er from conviction. Others with 
important parts include Allyn 
Joslyn, Linda Perry, Elisha 
Cook, Jr., Leonard Mudie and 


Clinton Rosemond. 


All his persuasive tricks and cunning are used to win over 
the twelve good men and true of the jury to his views. 


Mat No. 221—20c 


ERROL FLYNN, soon to star in “The Perfect Specimen,” 
celebrated his 28th birthday last week. Just before starting 
work in the all-technicolor ““Adventures of Robin Hood,” 
the devil-may-care Flynn, who in his 28 years has crammed 
more action into his private life than any half dozen of 
his contemporaries, started a fencing tournament. Cham- 
pion Basil Rathbone will defend his title against such per- 
formers as David Niven, Patric Knowles, and Flynn. 


7 8 ok 


MERVYN LeROY, with his second independent produc- 
tion, “They Won’t Forget’” behind him, may journey te 
France to see the star of his first, Fernand Gravet who lives 
in rural Tours, a country gentleman. 


oo oo *k 
BUSY BUSBY BERKELEY, popular dance director, says 


that two years ago three quarters of Hollywood's chorines 
were blondes. Today it is about fifty-fifty. 

* Kk * 
A NEAR SERIOUS ACCIDENT turns into a laugh for the 
company: Joan Blondell, pursued by Errol Flynn, hides 
inside a length of pipe. Flynn hauls the thing into the air. 
The winch drum slips, the blonde star and pipe fall fifteen 
feet to the soft ground, former crawls out surprised but 
unhurt. 

*e * * 
AN UNUSUAL HONOR is that which John Farrow, War- 
ner director, is to receive. For his writings in behalf of 
the Catholic church, Pope Pius is conferring the Knight- 
hood of the Holy Sepulcher on the husband of Maureen 
O’Sullivan. 

* * * 
STICKLER FOR REALISM Mervyn LeRoy insisted upon 
having a real lensman do the bit in ““They Won't Forget” 
which calls for a newspaper photographer to take a fast 
shot. He called Buddy Longworth, crack staff photographer 


at the studio, who'll be seen on the screen — in less time 
than it takes to say, “Buddy Longworth.” 
* * * 


MARY MAGUIRE, an 18-year-old starlet, lived 17 of 
those years in Australia, yet never saw a boomerang until 
an admirer from back home sent her one. 

BS * k 
BROADWAYITES who cover the dawn patrol in Holly- 
wood are lonely souls, for the natives here are “early to 
bed, etc.” The other yawning a pretty equestrienne was 


Olivia DeHavilland who when stopped by your reporter 
explained she was on her way to work—six miles away 
by pony express. 


Mat No. 202A—20¢ 
They’re newlyweds— Gloria Dickson and Edward Norris 
supply the romantic love interest in ‘They Won't Forget.” 
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EXTRAS’ HEYDAY 


More than 10,000 extra 
players appeared in Mervyn 
LeRoy’s production, ‘They 
Won't Forget,’ released 
through Warner Bros. and now 
showing at the Strand Theatre. 

Most of this large number 
of supers acted in two import- 
ant sequences, the Confederate 
Memorial Day parade and the 


exciting court room scene <a, 


Three thousand worked ix the 
parade, both as marchers and 
as cheering spectators. 

Five thousand extras, work- 
ing in daily units of 500 for 
each of the ten days the trial 
was being filmed, were em- 
ployed in court room se- 
quences. 

The remainder participated 
in other stirring scenes made 
by LeRoy for this dramatiza- 
tion of Ward Greene's best- 
selling novel, ‘Death In The 
Deep South.” 

Claude Rains, Gloria Dick- 
son, Edward Norris, Otto 
Kruger, Allyn Joslyn and Lana 
Turner play leading roles in 
“They Won't Forget.” 


Otto Kruger, who has an 
important role in ““They Won't 
Forget,’ Mervyn LeRoy’s lat- 
est production for Warner 
Bros.’ release, plays the violin 
and the cello, as well as the 
piano. He is to be seen in 
“They Won't Forget,’” adapted 
from ‘““‘Death In The Deep 


South,” at the Strand Theatre 
next week. 


Lana Turner, 17-year-old 
Hollywood High School girl 
discovered recently by Mervyn 
LeRoy was “‘murdered’” (on 
the screen) during her first 
day’s work in his production, 


‘They Won't Forget.” 


Edward Norris, young lead- 
ing man in Mervyn LeRoy’s 
production, “They Won't For- 
get,” made a successful solo 
airplane flight after only two 
hours instruction. But Warner 
Bros. studio forbade him to fly 
after he started “They Won't 
Forget,’ which is now playing 
at the Strand Theatre. The 
picture was made from Ward 
Greene's thrilling novel, ‘Death 
In the Deep South.” 


Mat No. 112—10c 


Mervyn LeRoy, who pro- 
duced and directed ‘They 
Won't Forget’ for Warner 
Bros. release, sees more than 
a dozen feature films every 
week, viewing them in the pro- 
jection room of his home. 


Gloria Dickson, brilliant 
young actress chosen by Mer- 
vyn LeRoy for the feminine 
lead in “They Won't Forget,” 
is the daughter of a deceased 
banker of Pocatello, Idaho. She 
was discovered in one of the 
Federal Theatre Project plays. 
The picture, adapted from the 
best-selling novel, ““‘Death In 


The Deep South,’ opens next 
week at the Strand Theatre. 


AS THE ARTIST SEES “THEY WON'T FORGET Strano tHeate 


GRUESOME DEBUT 


Lana Turner, | 7-year-old 
Hollywood High School girl 
discovered by Mervyn LeRoy 
a few months ago and signed 
toa long term contract, made 
a gruesome debut before the 
movie cameras. 


She was murdered, brutally 
and mysteriously, on her very 
first day’s work in the movies. 

It was for a scene in LeRoy’s 
production, ““They Won't For- 
get,” in which she plays the 
role of Mary Clay, a business 
college student, whose slaying 
sets in motion a tragic chain of 
consequences. Miss Turner's 
part is one of the important 
feminine roles in the picture, 
which is now on the screen at 


the Strand Theatre. 


Claude Rains, Gloria Dick- 
son, Allyn Joslyn, Edward 
Norris, Otto Kruger and Linda 
Perry have other leading roles 
in the production, which was 
adapted by Aben Kandel and 
Richard Rossen from the best- 
seller, ““‘Death In The Deep 
South,”” by Ward Greene. 


Lana Turner, | 7-year-old 
Hollywood High School girl 
who makes her film debut in 
Mervyn LeRoy’s. production, 
“They Won't Forget,” is a tal- 
ented artist and was studying 
fashion designing when LeRoy 
gave her a contract. She will 
be seen in the picture, a film 
version of the novel, “Death 
In The Deep South,” next week 
at the Strand Theatre. 


Claude Rains, star of Mer- 
vyn LeRoy’s ‘““They Won't For- 
get,’ became a screen star after 
his first picture in which he was 


never even seen. The picture 
was ‘The Invisible Man.” 


Mat No. 812—30c 


New born stars are Lana Turner (right), Edward Norris, and Gloria Dickson who sky- 


rocket to fame for their work in the Mervyn 


LeRoy production, “They Won't Forget.” 


Mat No. 801—8Uc 


Speaking | 


GLORIA DICKSON, christened Thais Dickerson twenty 
years ago in Pocatello, Idaho. Started “‘play-acting’’ almost 
as soon as she could talk. Federal Theatre Project gave 
her her first opportunity for professional acting. She be- 
came a hit. Discovered by a Warner Bros. talent scout, 
made good in a screen test, and placed under contract to 
Mervyn LeRoy. Changed her name to Gloria Dickson be- 
cause it was easier to pronounce. “They Won't Forget” 
her first picture. So good in it, she’s slated for stardom. 
Likes golf better than tennis, gum drops better than choco- 
lates, and a career better than marriage — right now. 

* oe ai 
CLAUDE RAINS — English by birth. A World War 
veteran. A veteran of the English and American stages. 
A professional actor since he was twelve. Resembles Napo- 
leon, and has played the Corsican on both stage and screen. 
His farm near Philadelphia, Pa. is his all-absorbing interest, 
outside of his work. Looses sleep thinking about the Japan- 
ese beetle problem. Screen — started in “The Invisible 
Man.” His resonant voice distinguished him from other 
players. His role as rascally prosecuting attorney in “They 
Won't Forget’’ will definitely place him among the roster 
of Hollywood's great. 

eS * oe 
EDWARD NORRIS, scion of a Philadelphia socialite fam- 
ily, embarked upon a newspaper career as a youngster. 
Gave it up as a bad job because he was “‘scooped.”’ So he 
set out to see the world in a tramp steamer. Then home 
again. Here a little theatre movement interested him and 
finally headed him for Hollywood. Has had various fea- 
tured roles and was loaned to Warner Bros. for one of the 
leads in ‘““They Won't Forget.” 

* ie ke 


ALLYN JOSLYN came to Hollywood by way of Broad- 
way and a leading role in the stage comedy “Boy Meets 
Girl.’” New York born. Started in the ‘‘“Greenwich Village 
Follies.” Plays a “‘different’’ reporter in “They Won't For- 
get.” Works hard, when he works. Plays hard when he 
plays. Considers “‘S’’ his lucky initial for some reason, and 
plays an almost professional game of golf. Has a twinkle 
in his eye that appeals to the girls in a big way. 
oe ie oe 


LANA TURNER, seventeen-year-old high school miss was 
discovered by a talent scout while lunching in her school 
cafeteria. The role of the girl who is murdered in “They 
Won't Forget’’ marks her first screen appearance. She's 
so good that she now has a fine movie contract. Has to 
go to school at the studio because of her age. She's Titian- 
haired, dimpled and the Hollywood boys think she’s tops. 


Mat No. 201A—20c 


Mervyn LeRoy (in the director's chair) holds a story confer- 
ence on the set of his new picture, ““They Won't Forget,” 


IN THE WOMEN’S WORLD OF FASHIONS AND BEAUTY 


‘Bridging the Clashion 
Gap (Between Oenoa: 


Once the summer gets well 
under way, Fashion marks time 
and most of us feel the need 
of a little zip in our wardrobes. 
But in Hollywood where every- 
thing — including fashions — 
move in double quick time, the 
designers are coming out with 
bright ideas for bridging the 
gap between summer and fall. 


‘‘Accessories, says Milo 
Anderson, stylist on the War- 
ner Bros. lot, “‘will help you 
to add a fall note to your sum- 
mer frocks. Take a simple 
white sport dress, for instance. 
Add to it two intertwined sash- 
es of brown and orange chif- 
fon, a brown velvet beret, 
brown bag, shoes and gloves. 
You'll find it gives a fillip to 
your summer wardrobe. 


For Gloria Dickson, the 
lovely blonde star who makes 
her screen debut in “They 
Won't Forget’ at the Strand 


BELLE OF THE BEACH BALL—Gloria Dickson prefers hers as a lean-againster. 


STAR GAZER SEES: 


ON THE TENNIS COURTS— 
Margaret Lindsay wearing a 
blouse of blue handkerchier 
linen on which is printed in 
white the map of her native 
Texas. White heavy linen 
shorts completed the costume. 


AT THE BROWN DERBY— 
Marie Wilson dining informal- 
ly in a black sheer with shirred 
bodice and flaring skirt trim- 
med with white belt and bow 
tie. . . . Ellen Clancy sporting 
a figured pique bag attached 
to long matching strap. 


AT A _RECENT OPENING 
NIGHT—A white caracul coat 
worn by Veda Ann Borg... . 
Milo Anderson predicts this fur 
will be running ermine a close 
second for evening popularity. 
. . . Highlight of the evening 
was Kay Francis’ black and 
gold metallic cloth with long 
tight sleeves—another fall pre- 
diction. 


ON THE BEACH — Bette Da- 
vis in torquoise blue sharkskin 
dressmaker suit with three 
pleats down the front... Lana 
Turner in dark blue linen 
shorts with a light blue shirt . .. 
Full length beach coat of black 
pique with huge starfish printed 
in yellow and green cloaked 
the charms of pretty Linda Per- 
ry, and under it she wore a 
black satin lastex suit... . 


AEONG HOELY WOOD 
BOULEVARD — Anne Nagel 
in the season’s trickiest frock— 
it’s blue in front and white in 
back with the seams plainly 
marked by black feather stitch- 
ing, and the matching three- 
quarter length cape has broad 
vertical stripes of blue and 
white stitched together in the 
same way... . Gloria Dickson, 
lovely in a peasant frock of 
black linen with a wide girdle 
of self material tied together 
in front with three baby bows. 


Theatre next week, Mr. Ander- 
son designed a black taffeta 
frock for daytime wear that 
marks a connecting link be- 
tween the seasons. The elbow 
sleeves, cut in one piece with 
the dress, and the full pleated 
skirt are the highlights of the 
costume. The hem is faced 
with jade-green and the acces- 
sories carry out the color 
scheme. 


Another “‘transitional’’ fash- 
ion which the alert Miss Dick- 
son has adopted is the evening 
sweater. Sleeveless, it is knit- 
ted of soft silk threads, with 
bandings of crystal beads to 
lift it into the “glamor” cate- 
gory. She wears it with an 
ankle-length royal blue crepe 
skirt, presaging an important 
autumn fashion. Silver wrap- 
around sandals, and heavy 
antique silver jewelry comple- 
ment the costume. 


Mat No. 2054—20c 


THERE’S A PLACE IN THE SUN for the bright new star Gloria Dickson, 


and she’s making the most of it in her svelte black satin swim suit. 


BEAUTY HINTS FROM THE STARS 


BETTE DAVIS changes the line of her eyebrows for various char- 
acter roles by brushing the brows in different directions. She plucks 
them as little as possible because she believes a more natural effect 
can be achieved with a tiny eyebrow brush. This is also a sugges- 
tion to girls who have unruly brows. 


GLORIA DICKSON keeps her hands smooth and soft by giving 
them a weekly treatment with hot cuticle oil in addition to her daily 
use of hand lotion. She warms the oul and applies it to her hands, 
working around the nails with a little camel’s hair brush. She gives 
it five good minutes to soak in, and voila — soft, lovely hands. 


KAY FRANCIS solves the old, old problem of how to keep make- 
up fresh in the summertime. She uses a paste powder base, and 
several times during the day she takes a piece of cotton dipped in 
cold water with which she removes surface powder and rouge be- 
fore applying fresh make-up. The paste base stays on wntil re- 
moved with soap and water at might. 


LANA TURNER treats herself to a thorough rubdown with frag- 
rant, pine-scented bath oil before each tubbing. Results a fresh, 
dainty feeling that stays with her for howrs, and makes the use of 
perfume unnecessary. 


LINDA PERRY brushes her eyelashes as carefully as she brushes 
her hair. Each night dips a tiny brush in vaseline and brushes them 
until they shine. Her glossy lashes, which never need mascara— 
even before the camera—are a just reward. 


Mat No. 3054—30c 


Mat No. 301A—30c 


IN THE STUDIO WITH GLORIA DICKSON — in the studio wardrobe department she is measured 


for a new frock. Next, she tries on a Merry Widow hat. Into the makeup department, for a gla- 
morous new coiffure. Finally after a hard day’s work, she poses for publicity pictures, 


RED RIDING HOOD A LA 1937—(Right) Lana Turner basks in the Hollywood sun. 


White is Choice of Gloria Dickson 
Sor Summer Day and light Chic 


A new star rises on the Hol- 
lywood horizon. From com- 
parative obscurity, she is sud- 
denly thrust into the limelight. 
She's besieged with invitations, 
and wherever she turns, there's 
a cameraman waiting to catch 
a ‘‘candid”’ shot of her. Natur- 
ally, being a woman, she’s 
going to give her first thought 
to looking well. Her clothes, 
her hair, her complexion must 
all be ready to stand the con- 
stant scrutiny to which she’s 
subjected. 


Gloria Dickson is the star, 


whose rise to fame was brought 
about by her role in ‘They 


Mat No. 120—10c 


SUMMER G@GDDESS IN WHITE 
is Gloria Dickson. Scarlet rope and 
a scarlet and white printed beach 
coat add an exciting color note to 
her white silk sharkskin playsuit. 


MOVIE SUB-DEBS 


Teen-age clothes are gaining 
a new significance these days 
in Hollywood with the rise to 
fame of several young ladies of 
seventeen or thereabouts. 
These girls are just as fashion- 
conscious as their older sisters, 
but they realize the importance 
of looking their age. 

Lana Turner and Linda Per- 
ry, two Warner Bros. starlets 
both of whom have featured 
roles in ‘““They Won't Forget,” 
now playing at the Strand 
Theatre, are just as much inter- 
ested in their clothes as are th 
leading stars on their lot. Lana 
turned out at an opening night 
recently wearing one of the 
most bewitching frocks of th* 
evening. It was of white mouse- 


Won't Forget,” the new Mer- 
vyn LeRoy production which 
comes to the Strand Theatre, 
on Friday. 


She’s a lovely blonde — 
strikingly mature for her 
twenty years. A sensible young 
lady, she’s given adequate con- 
sideration to subject of what to 
wear and when to wear it—so 
that at all times she will be 
ready for the barrage of pho- 
tographers and interviewers. 


“T've had one rule about 
clothes ever since I’ve been 
old enough to take an interest 
in them,’ says Miss Dickson, 
“and that rule is simplicity. 
Whether you've four frocks or 
forty—you can be well-dressed 
by sticking to simple lines — 
and a minimum of chi-chi. The 
fact that I’ve suddenly become 
a “‘star” doesn’t change that 
rule in the least. As a matter 
of fact, I think it’s probably 
more important to dress simply 
when you're more or less in the 
public eye. If, for instance, | 
were photographed in a very 
striking costume today, I'd feel 
pretty silly if a photographer 
were to pop up next week to 
take my picture and find me 
wearing the same frock. On the 
other hand, my very favorite 
dress, which is a white crepe 
button-down the front affair, 
wouldn't be identified no mat- 
ter how often | was pictured 
wearing it. It’s that kind of a 
dress. 


“As a matter of: fact:—I 
chcose white for my dresses 
whenever it’s possible, parti- 
cularly during the summer. It’s 
smart, crisp-looking and effect- 
ive —- and what more could 
anyone demand of a color 
scheme.’ Miss Dickson's white 
sharkskin suit, which she wears 
with a rough straw sombrero 
is one of her favorite daytime 


SET FASHIONS 


line de soie, with a wide wrap- 
around sash of coral satin, and 
a soft, modestly cut square de- 
colletage. 

Linda Perry, seen lunching 
at the Brown Derby the other 
day, was the picture of sub- 
deb chic in her white costume 
of an accordion-pleated white 
crepe skirt, a white silk jacket 
with a saucy peplum, and neck- 
erchief and skull cap to match 
of candy-striped silk jersey. 

Around the lot, both girls 
are partial to slacks. Linda 
favors strictly man-tailored 
ones of gray gabardine, while 
Lana prefers a more feminine 
version in navy linen, with 
which she wears a softly frilled 
white lawn blouse. 


Mat No. 307—30c 


costumes. She complements it 
cleverly with a black chiffon 
blouse. 


Perfect for a star’s “‘person- 
al appearance,’ and just as 
good for other girls about 
town, is Gloria’s white silk jer- 
sey frock with no more than 
a hint of a sleeve. A draped 
belt cascading down the skirt 
gives it character, and she 
matches it with a white jersey 
open-crowned turban. To point 
up the stark whiteness of the 
costume she twists three strands 
of brilliant colored beads 
around her neck. 

The stars come out at night 
—and evening frocks are an 
important factor in their ward- 
robes. That's why Miss Dick- 
son has chosen three original 
dance dresses for her summer 
evenings. Flowered white mat 
crepe makes the first, with 
Schiaparelli’s newest hem-line 
— lifted in front, swaying 
down in back, and a beautifully 
cut square decolletage. A slim 
coral velvet sash defines the 
waistline. Navy blue organza 
fashions the second, with a 
band of vertical tucks marking 
the smooth line from waist to 
hips. Gray-blue shiny crinkled 
satin —totally unadorned ex- 
cept for the long houri scarf of 
crimson chiffon — makes the 
third an exciting contrast to 
her Nordic blondeness. 

Shoes, hats, gloves — all 
these must be ready to meet 
the eagle eye of the candid 
cameraman. Says Gloria: “‘It 
takes rather a good deal of 
planning to look my best at 
all times, but it’s a fine lesson 
in grooming any girl might 
profit by. The eyes of our 
friends and business associatés 
are fully as critical as those of 
the camera, if not quite as can- 
did in giving us back what they 
see each time. 


Mat No. 118—10¢ 


BEAUTY ON THE BEACH—that’s 
Linda Perry, who likes to keep the 
sun out of her eyes with this dash- 
ing black and white cartwheel. 
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Sob-sister interviews Gloria Dickson to cover the 
““woman’s angle” in the case of “They Won’t Forget.” 


WHAT YOU SEE 
IN THE MOVIES 


HE candid camera man is now America’s 

newest institution. He ‘“‘takes’’ you unaware, 
off-guard, so to speak. The speed of his lens 
is faster than the wink of an eye. 


Not content with getting pictures, catch 
as catch can, the candid cameraman has invaded 
the night clubs; has supplanted the bald-head 
row at the ‘‘leg’’ shows; has even gone back- 
stage for more intimate shots. 


His latest invasion is the movies. He seats 
himself up front in the darkened theatre and 
shoots away. It is no easy task. The can- 
did cameraman must be faster than the pro- 
jection machine which flashes its strip of cel- 
luloid on the screen. His camera must be 
‘‘brimed”’ and its gadgets sat with precision. A 
miss is fatal. Camera adjusted, his eye glued to 
the finder, his finger over the trigger and — zip 
goes the picture! He catches what the naked 


eye can’t see. 


The candid cameraman is more interested 
in characterizations, emotional views, unposed 
shots, spontaneity, tenseness; panoramas re- 
dolent of color and action. The results are a rev- 
elation! On this page are shown enlarged photo- 
graphs of what the candid cameraman caught 
when he went to see ‘““They Won't Forget,” a 
Warner Bros. picture produced by Mervyn Le- 
Roy. 


Tnousands of theatre patrons see the same 
picture every day — yet every one sees some- 
thing different. When you go to see ‘They 
Won’t Forget,” try to remember these candid 
camera scenes were actually taken while the 
picture was flashed on the screen. Also try to 
remember the scenes that most impress you. 


“They Won't Forget’ will be shown at the 
Strand Theatre starting next Friday. The cast, 
includes Claude Rains, Otto Kruger, Gloria Dick- 
son, Edward Norris, Lana Turner, Linda Perry 
and Allyn Joslyn. 


The N. Y. Journal started it. The Chicago 


American and other live newspapers 


picked it up. Getting action photographs 
during the showing of a picture caught 
the public’s favor, because it is different, 
it is refreshing, it is new. Now it con- 
tinues as a regular feature in many pa- 
pers. Not all papers have candid camera- 
men on their staff, so we’ve sent our own 
candid cameraman to see “They Won’t 
Forget’’ to get the pictures. 
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THE CANDID CAMERAMAN GOES TO THE MOVIES 


Action Photographs Made From The Screen During Actual Filming of “They Won't Forget” 


Rains 


I, Claude Cuiveas 


in action 


the 


candid cameraman 


Excitement runs high outside the school building 
where the crime was commitied. . . . « «+ 


An indignant mother interrupts court decorum to 
scream, “My boy couldn’t do a thing like that”. . - 


Crack newshawk played by Allyn Joslyn, gathers 
inside info from school chums of the murdered girl. 


is caught by the 


jury: 


While Otto Kruger, as the attorney 


for the defense bites his pencil in dis- 
pleasure of the circumstantial evi- 


dence presented. . 


ning at fever pitch against them. 


Mother and wife, 
their faces tense 
with anxiety, 
watch every 
move, listen to 
every word utter- 
ed, during the 
A) Ke ar 


Brothers of the murdered 
pressions, ready to take t 


A worried husband (Edward Norris) and troubled wife (Gloria Dick- 
son) present a pathetic couple with mob prejudice and violence run- 


The prosecution 
gets set to go into 
action. Here Claude 
Rains is about to 
rise and deliver his 
summary to the 
jury. Only a candid 
camera could catch 
this split second ac- 
tion. . 4 3 : 


Photographs Only Available; Order “Special Candid Photos” From Campaign Plan Editor, Warner Bros., 321 West 44th St., N. Y. C. — Price 75c, 


ADVERTISING | 
SECTION 


ADVERTISING 


What Makes 
A GREAT Picture? 


THE STORY? A picture can only be great when the story has 


greatness, universal appeal, the epic quality—and not many have! 


THE STARS ? When an actor so lives his role that you forget he’s 


acting —he’s either a star today—or that picture will make him one! 


THE DIRECTOR? Any director can give a story dramatic 


power—but only once does a great director find a great story! 


Now take a story so great it touches every 


human life, give it to the director who has 


made the most powerful pictures in Holly- 


wood history, bring it to life with actors who 


are the people they're playing =and you 
have one of the world’s great pictures! — 


YOU HAVE 


GLORIA 


DICKSON 


Blonde acting prodigy... dis- 
covered in Pasadena... rocket- 
ing to stardom in one picture! 


EDWARD 


NORRIS 


Socialite, traveler, newspaper- 
man ...combines good looks, 
personality, charm, great ability. 


LANA 


with 
Pcladynarceled CLAUDE RAINS 


Hollywood High school...signed 
to live role of high school girl! 


Otto Kruger 


Produced by the man who gave 
. you ‘Public Enemy’, ‘1 Am A 
Fugitive’, ‘Anthony Adverse‘! 


A First National Picture 
Presented by Warner Bros. 


ALLYN 


JOSLYN 


Found in N.Y... . a sensation 
in first screen part... origi- 
nates new type of reporter role! 


888 Lines Mat No. 401—40c 
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ALL-PURPOSE 
ADVERTISING 


On the following pages you will find ads to 


interest every person. Most of the material 
has already proved its drawing-power in 


New York. Itll prove it again for you. 


r °Morrow’s 
Greatest Stars 
In To day’. 

Greatest Picture! 


1 YOU KNOW 


GLORIA 


iLZDUYOd YAAAN TIIM NOA FAls 


150 Lines Mat No. 116—10c 


ADVERTISING 


e lives for her. She'd die 
os | for him. It’s the finest tri- 
a bute to a wife's, a moth- 
er’s, a sweetheart's love 
ever paid by the screen! 


GLORIA 


DICKSON 


EDWARD 


mB NORRIS 


TODAY The a UL ARE UNKNOWM.. 
rcaee SAE 5 


s; GREATEST OF THE GREAT! 
: To his long list of great 
ip f 


‘T Am A Fugitive’, and 
‘Anthony Adverse’! 


al I 
o WHEN THE SCREEN THRILLS THE PEOPLE WHO 


ra 
99 
tS 
= 
= 
> 
Zz 
© 
iF 2) 
ee ie 


ee: 


THRILL THE SCREEN-THAT’S NEWS! 


THEY’ Lt BE YOUR FAVORIT E STARS! 
You've never heard of them be- 
fore—but you’ll never forget 
them again! Here is a picture 
so great it makes its own stars! 


t’sa picture I shall long 
emember for its hon- 
sty, force and appeal. 
Ienjoyed it immensely !’’ 


rail-blazer into the 
realm of exceptional 
motion pictures!”’ 


ALLYN JOSLYN LANA TURNER 
wn CLAUDE RAINS - Otto Kruger 


Bette DAVIS 


‘*A courageous, unfor- 
gettable production! 


Errol FLYNN 


‘Il never forget its 
eae and magnifi- 
cent performances.’ 


ik oHeoe A LR 


MT 


- 


eae a i 


“My husband 
couldn't do 
a thing 

like that! 


ou ive and breathe... 
‘long as human passions aa 
nd throb in your veins... as 
‘7long as men destroy with hatred 

and women redeem with love. . 
you'll remember this great story4 
f a woman’s unfailing devo- 


Substitute local 
reviews for copy 
in hand if de- 
sired. 


<—_____ 


297 Lines 
Mat No. 310—30c 


(Note: This ad 
also available in 
2 col. size. Or- 
der Mat No. 228 


— 20c — 130 
lines. ) 
AG mcm 


a 


SES. Raa 


620 Lines 
Mat No. 406—40c 


(Note: See page 
7 of the Press 
Book for 6 col. il- 
lustration of this 


ad.) 


SS 


You'll 
Forget 
Who 


You Are! 


WOMEN! 
You'll live this girl’s 
amazing story—loving, 
hating, fighting as if it 
were your husband in 
danger, your life and 
happiness at stake! 


o 


MEN! 

You'll be this heroic 
man... fired by the 
love and loyalty of a 
brave woman...facing 
a world gone mad for 
revenge...against you! 


This is no ordinary 
motion picture played 
by ordinary screen 
actors! It’s an unfor- 
gettable emotional ex- 
perience, lived by real 
people! No wonder 
the nation’s top crit- 
ics unite in saying, 
“Nothing to equal it,, 
has ever been filmed! 


THEY 
WONT 


The picture that makes stars of 


CLAUDE RAINS e GLORIA 
DICKSON ¢ EDWARD NORRIS 
Otto Kruger « Allyn Joslyn » Lana Turner 


AMERVYN LEROY PRODUCTION 


A First Nat’l Picture * Presented by Warner Bros. 


EH-E A IRE 


376 Lines Mat No. 230——20c 


FORGET 


<—_—_____. 


Critics’ raves in 
place of body 
copy will give 
added value to 
this strong lay- 
out. 
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ADVERTISING 


LET THEM KNOW IT’S A BIG SHOW 


The ads on these two pages are designed primarily to set 
up the “major production” value of this picture. You will find 
more ads on this angle in the last two pages of this section. 


YOUWONTTAKE YOUR 


You Won't Take FYES 


OFF THE SCREEN! 


YOUR EYES 
Off The Screen! 


She Won't Forget the knock on the door 
that changed a loving wife into a fighting tigress. 


SHE WONR°T FORGET what 
woman’s love can mean to man 


HE WON’T FORGET 
that it might be his own story 


Sona Sei me : 
He Won't Forget that it might be his story, Sara oY OEE the 
his happiness, his life that hangs in the balance! Teh TAKES Loum mew stars 


HE WONT FORGET the 
most talked of picture in history! 


She Won't Forget seeing the picture des- 
tined to be the most talked-of film in history. 


THEY 
WONT 
FORGET 


He Won’t Forget seeing four great young act- 
ors rocket to stardom in one great motion picture. 


with 
CLAUDE RAINS - GLORIA 
DICKSON - EDWARD NORRIS 
Otto Kruger - Allyn Joslyn 
Lana Turner - A MERVYN 
LEROY PRODUGTION 


You Won't Forget A First National Picture 


Presented by Warner Bros. 


di 
E el . y 123 Lines Mat No. 115—10c 
a 0 a a é | 


The picture that makes stars of 


CLAUDE RAINS - GLORIA 


DICKSON - EDWARD NORRIS 
Otto Kruger «Allyn Joslyn ¢ LanaTurner 


A MERVYN LEROY PROD'N 


A First National Picture « Presented by Warner Bros. 


| MH. &- A. Tt. RE 


398 Lines Mat Nos 205——20e 
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You Won't Take 


Your EYES off. 


The Screen! 


She Won't Forget seeing a wife 


changed into a tigress defending her mate! 


a 


He Won't Forget that it might be 
his story, his life that’s in the balance! 


She Won't Forget the picture des- 
tined to be the year’s most talked-of film. 


He Won't Forget seeing four young 
actors rocket to stardom in a single film. 


You Won't Forget 


THEY 
WONT 
FORGET 


with ee 


CLAUDE RAINS 
GLORIA DICKSON 


EDWARD NORRIS _ 
Otto Kruger - Allyn Joslyn . Lana Turner 


A MERVYN LEROY > 
PRODUCTION 


A First National Picture : Presented by Warner Bros. 


THEATRE 


504 Lines Mat No. 206—20c 


THEY 
WONT 


FORGET 


with 


CLAUDE RAINS - GLORIA 


DICKSON - EDWARD NORRIS 


Otto Kruger « Allyn Joslyn - Lana Turner 


A MERVYN LEROY PROD'N 


429 Lines 


A First National Picture * Presented by Warner Bros. 


in 


And you can’t tell what Life will 
bring you a day, a week, a year from 
now! The story that thrills you on 
our screen today, may some day be 
your story! That’s how true, how 
real, how all-encompassing it is! 
Written in words of fire, filmed in 
blazing fury, “THEY WON’T FORGET” 
takes hold of your heart the mo- 
ment it starts—and never lets go! 
It grips you because it’s true, holds 
you because it tells of real people. 
You can’t tell where lightning will 
strike. Next time it might be you! 


ADVERTISING 


Mat No. 302A—30c 


Few things are as all-moving 
as an explosion! Few things have 
that power to rock the world. 

An explosion has been ru- 
mored in the motion picture world 
for months. There have been re- 
ports of a picture so big it touches 
every human life, so big it makes 
its own stars, so big its great- 
ness is unforgettable. 

Previews have brought shouts 
of praise for the newcomers who 
rocket to stardom because they 
live, not act, their parts; shouts, 
too, for the courage with which 
Mervyn LeRoy and Warner 
Bros. have presented a vital prob- 
lem; and shouts for the film which 
cinema-calloused critics call 
‘little short of magnificent.’ 


474 Lines 


Here is that picture. And no 
matter where you are, you'll be 
swept by the excitement, the 
thrill, the repercussions that ac- 
company atruly important event. 


You Can’t Sh-h-h-h 
an EXPLOSION! 


THEY 


WONT 


FORGET 


with 
CLAUDE RAINS - GLORIA 
DICKSON - EDWARD NORRIS 
Otto Kruger - Allyn Joslyn - Lana Turner 
A MERVYN LEROY PROD'N 


A First National Picture - Presented by Warner Bros. 


THEATRE 


Mat No.309—30c 


The New York Strand caused a sensation by set- 


ting critics’ quotes in place of copy above. Line 


drawing of an explosion led off each quotation. 
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CLAUDE RAINS-GLORIA 
DICKSON-EDWARD NORRIS 


ADVERTISING 


TYPE ADS THAT 
ARE DIFFERENT 


On these two pages you will find a var- 
ied assortment of sizes and ideas in type 
announcements. This picture lends itself 
especially well to this form of advertising. 
The unique treatments here will unques- 
tionably put over the unique importance 
of “They Won't Forget.” 


I i EY won't forget the vivid drama that makes 


this film so important, the love story that makes it so thrilling. 


¥ | : 
They 0 A forget the brilliant new- 


comers who rocket to stardom in one inspired performance. 


They won't ‘ 0 RG c J 


the startling picture which critics call ‘‘a screen milestone.” 


It’s the picture that makes stars of 


Plies i 


Otto Kruger « Allyn Joslyn « Lana Turner 


A MERVYN LeROY PROD’N 


A First National Picture » Presented by Warner Bros. 


282 Lines Mat No, 306——30c 
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claim like that. Each year Hollywood’s efforts reach new 


heights. Pictures are forever improving. 


We believe that “THEY WON’T FORGET” 
marks a new high in achievement, a climax to years of in- 
spired effort. For suspenseful drama, for real-life acting, 
for intelligence of direction, for perfection of production 


—nothing has ever approached it. 


Bish of a Nation”, “Big Parade”, “Story of Louis 
Pasteur’—these great pictures have been the standards for 
film excellence in the past. It is our sincere belief that 
Warner Bros. have set with this, their greatest production, 


the standard of quality for the future! _ re : 
a J sd 


The picture that makes stars of 
CLAUDE RAINS 
GLORIA DICKSON 
EDWARD NORRIS 
Otto Kruger - Allyn Joslyn 
LanaTurner-A MERVYN 
LEROY PRODUCTION 


381 Lines Mat Nea s05—-—30c 


© ENEMY - THESE 


BIG PARADE - DISRAEN,: | AM A y ve PUB C1 
- A oh" STANDARDS 


q d : Px: IS 


L 4 ILMS ARE JUDGED 


BY Wil 


*ARED 
# 


Z 


TS. DRAMA f 


\\ 


OU'LL NEVE 


F 


T WHAT YOU'VE SEEN! 


lee Ae 


327 lines Mat No. 301—30c 


(Note: This ad also available in 2 col. size. 
Order Mat No. 201—20c—146 lines.) 


ADVERTISING 


T 


Oa picture so 
great it touches 
every human life! 


"LITTLE CAESAR" 
PUBLIC ENEMY, 
“LAM A FUGITIVE" 
42nd STREET” 
"G-MEN" 

"CAPTAIN BLOOD" 
"ANTHONY ADVERSE" 


Oa picture so 
great it makes 
four new stars! 


—_ 


NNANNAANAN 


2 Grips your Equally effective with 
heart the instant local reviews in place 


it starts... holds of illustrated copy. 
you until the end! 


] The GREATEST Picture of Them All 


THEY 
woNr 
FORGET 


@ You see it for 
only an hour-~ 
you ll remember 
it for a lifetime! 


Or ops even Hit- 


ker Le Roy’ | 
piie sutcensa 8 TOMORROW 


with 
sap aid genera CLAUDE RAINS- GLORIA 
Public Enoniy” You May Forget DiCKSON-EDWARD NORRIS 


— Otto Kruger « Allyn Joslyn ¢ Lana Turner 


| You may for- A MERVYN LEROY PROD'N 


give what this A First Nat'l Picture ¢ Presented by Warner Bros. 


“Anthony Adverse’ Thi S Ad | 


If, in its small way, it reminds you 
that ‘They Won’t Forget” belongs 
on your “must see” list,— you can 
forget the ad right now! We know 
you'll never forget the picture! wags tS a, 


W THEY 
FORGET | 


but you'll never 
forget what 


with 
CLAUDE RAINS - GLORIA. 
DICKSON - EDWARD NORRIS 
Otto Kruger - Allyn Joslyn 
Lana Turner - A MERVYN 
LEROY PRODUCTION 
A First National Picture 
Presented by Warner Bros. 


405 Lines Mat No. 303——30c 


(Note: This ad also available in 2 col. and 4 col. sizes. For 2 col. size 
order Mat No. 218—20c—178 lines. For 4 col. sizes order Mat No. 
405—40c—720 lines. ) 


“THEATRE™ Te CLAUDE RAINS - GLORIA 
DICKSON - EDWARD NORRIS 


fee dimes “Mat Ne 114 =<<10e A MERVYN LEROY PROD'N 


A First Natlonal Picture ¢ Presented by Warner Bros. 


146 Lines WiateNow202-—70c 


“It might have happened to me!” you'll whisper as you sit spell- 
bound by a film so epic in theme it sweeps every emotion ...so 
simple and direct in treatment it drives its way straight to your heart! 


You don’t know Gloria Dickson or Edward Norris or Allyn Joslyn or 
A Lana Turner—but after seeing this picture they'll be forever in your 
M E RVY N Le ROY memory. They don’tact—they live their roles as they live their lives! 


PRODUCTION 


TH i= forget 


the vivid drama, the thrill- 
ing love story 


WONT. 


get the four new stars this 
film uncovers 


~ FORGET 


this ‘‘newest milestone in 
screen history.’’ 


_ TOMORROW 
_ You May Forget 
_ This Ad! 


If, in its small way, it reminds you 
that “They Won’t Forget” belongs 
on your “must see” list,— you can 
forget the ad right now! We know 
you'll never forget the picture! oo tit 


Hollywood’s youngest 
director does it again 
—topping even his 
‘I Am a Fugitive’ and 
‘Anthony Adverse’! 


with 
CLAUDE RAINS - GLORIA DICKSON 
EDWARD NORRIS - otto Kruger: Allyn Joslyn 
Lana Turner «A MERVYN LEROY PROD’N 


The picture that makes stars o 


if 
CLAUDE RAINS - GLORIA DICKSON - EDWARD NORRIS ; 
Otte Kruger “Allyn Joslyn LanaTurner «A MERVYN LEROY PROD'N 276 Lines Mat No. 311—30c 


A First National Picture + Presented by Warner Bros 


A First Nat'l Picture » Presented by Warner Bros. 


(Note: This ad also available in 4 col. size. 
50 Lines Mat No. 107—10c 37 Lines Mat No. 101—10c Order Mat No. 407—40c—492 lines.) 


TA 


ADVERTISING 


} FOLLOW-UP ADS 
1h FY Win | Vous Wl Gad thems du wal ee 


trick after opening, particularly if your 


patrons are voting on the ‘innocent or 


guilty’ question. 


rc 5,000 BLA 
People Game In x 


5,000 = - 
Y : CLAUDE RAINS © GLORIA 
DICKSON ¢ EDWARD NORRIS 
CEITISCEWM ENTS Otto Kruger + Allyn Joslyn » Lana Turner 
A MERVYN LeROY PROD’N 
We CQ) J A First Nat'l Picture: Presented by Warner Bros. 
CNT OUT. . 
Their enthusiasm confirmed what critics fore- 


Least —s cast: “The title is a prediction of audience reaction 
— nothing to touch it has ever been screened!” 


171 Lines Mat No. 303A—30c 


WHAT DO YOU SAY? 


Innocent or guilty? Come today and cast 


your vote! All New York is doing it! 
AAA 


»»s AND READ WHAT THE CRITICS SAY: 
“A-1 CINEMA ENTERTAINMENT. You won’t forget the 


splendid characterizations and the superb performances.” 
—Daily News 

““AN UNFORGETTABLE SCREEN DRAMA. Honest, provocative, 
dramatically compelling and distinguished by splendid acting.’ 
—N. Y. Herald-Tribune 

“YOU CAN’T AFFORD TO MISS IT. Among the really great 


productions of the screen. Will be talked about and remembered 


Me 


much longer than most.“ —N. Y. Eve. Journal WE | 

“BRILLIANT DRAMA. Simplicity of direction, integrity of pur- : DID IT! 

pose, perfection of cast.“ —N. Y. Times 
“A BRAVE AND ROUSING FILM. One of the most unusual ever 
to come out of Hollywood.’ —Daily Mirror 
“SMASHING, FASCINATING MELODRAMA. No one who sees 
it is likely to forget it.’ —N. Y. Sun 
“AN EXHILARATING THRILL. An important film, a vital theme.’ 
—World-Telegram 


SANA 
Sal NN 


Nc ce 


THEATRE 


= The whole town’s () W) 
: talking about the 
De tii : picture the whole ee) 
aa se ue dee Be ud rene oes CLAUDE RAINS - GLORIA DICKSON - EDWARD 


A picture so true : : : : 
it might hes oura @ NORRIS - Otto Kruger - Allyn Joslyn - Lana 


Sw aitiocyieoaee Turner - A MERVYN LEROY PRODUCTION 


ling it makes film A First National Picture » Presented by Warner Bros. 
history, so inspired 


you'll never forgetit! LTH EAL RE <b A a) ieee 


154 Lines Mat No. 210A—20c 
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ADVERTISING 


_iic 
FOR THE WOMEN =» = 8 = A WO N’S Ab = 
These ads have been especially : E 
prepared for appeal to women pa- 2 E 
= It happened to her! It = 
= might happen to you! = 
| = Yesterday she was happy = 
trons and for use on the womens Z snd contented, keeping & 
= Today, people AA, = 
= to her on the streets, the = 
= apers print her = 
pages of your newspaper. = papers pin E 
. Warner Bros. a 
= present = 
iN 2 
= CLAUDE RAINS wy ge | - 
= REST ee Tomorrow’s Biggest Stars in = 
z ouokreratrnireian ‘Todays Biggest Picture! & 
Baie AMERVIN LEROY Seer GCs 
= ‘AnthonyAdverse’. PRODUCTION so great it makes its own stars! = 
000000 

= ' 372 Lines Mat No. 302—30c 

Oe er 
(Note: This ad also available in 4 col. size. 
Order Mat No. 402—40c—668 lines. ) 

i RAS 
Stenson “eowanD Nonts = Ay Fo = 
Otto Kruger - Allyn Joslyn - Lana Turner = me ' = 
aa ES eae = = 
106 Lines Mat No. 229—20c , = 
You May Forgive. 2 o 
' What This Picture Reveals, | = = 
: But You'll Never Forget | = = 
What. You've Seen! . 
T - Vv = , = 
H E = = Here is a picture you'll remember as you remember = 
= the day you were married, the day your first baby = 
: | = was born. And for the same reason: it’s one of = 
= the half-dozen great emotional experiences of a = 
= lifetime, a film milestone you can never forget. = 
8B MERVYN LeROY = CLAUDE RAINS - GLORIA DICKSON - EDWARD NORRIS = 
= Otto Kruger - Allyn Joslyn - Lana Turner «A First Nat'l Picture-Presented by Warmer Bros, = 
weutobe SS = A MERVYN LEROY PRODUCTION == 
\ ae : = A Picture So Great It Touches = 
Cuan eoW — papaetd = Every Human Life! = 
eer ro ; i 
eam oreiet ne Onin AIAN 

ICTURE! ARD NORRIE 315 Lines Mat No. 304—30c 

TRULY GREAT 7 = (Note: This ad also available in 2 & 4 col. sizes. 
Order Mat No. 203—20c—140 lines. ) 
124 Lines Mat No. 204—20c 132 Lines Mat No. 209A—20c (Mat No. 403—40c—564 lines.) 
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... AND A VARIETY 
OF SMALL SHOTS! 


Slugs, underliners, and small- 


space ads to cover every purpose. 


The Startling New Film That Makes Stars Of 


CLAUDE RAINS - GLORIA 
DICKSON - EDWARD NORRIS 


Otto Kruger - Allyn Joslyn - Lana Turner 


A MERVYN LEROY PROD'N 


A First National Picture + Presented by Warner Bros. 


310 Lines Mat No. 203A—20c 
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ADVERTISING 


Snatched from 


It might be 


YOU or YOU or YOU 


your home 


_ . . thrust into front- 


While 
men like him 
can raid homes 
like theirs, no- 


= 


page news! 


THEY WONT FORGET 


The Picture That Makes Stars of 


CLAUDE RAINSeGLORIA DICKSON eEDWARD NORRIS 
Otto Kruger > Allyn Joslyn - Lana Turner > A MERVYN LEROY 
PRODUCTION - A First Nat'l Picture « Presented by Warner Bros. 


138 Lines Mat No. 204A—20c 


THEATREe 


A First 


148 Lines Mat Nos 2 1/—20c 


resent 


r 


The Picture That Shows Man 
What Woman’s Love Can Mean! 


What You 
READ 
About... She 


LIVED! 


She Makes You 
LIVE It, Too! 


“THEY 
WON'T 
FORGET 


with 
CLAUDE RAINS’. GLORIA 
DICKSON - EDWARD NORRIS 
Otto Kruger - Allyn Joslyn 
Lana Turner - A MERVYN 
LEROY PRODUCTION 


A First National Picture 
Presented by Warner Bevay 


> mma 


78 Lines Mat No. 119—10c 715 


The Startling New Fitm mee nei Stars Of 
CLAUDE RAINS - GLORIA 
DICKSON - EDWARD NORRIS 


Otto Kruger - Allyn Joslyn * Lana Turner 


A MERVYN LeROY PROD'N 


A Fiest National Picture’ + Presented by Warner Bros. 


Lines Mat No; 108—10c 


You never saw her face 
before, but this picture 
will make her a star... 


You never heard his name 
before, but this picture 
will make him famous 


You thrilled when he gave 
you ‘lam a Fugitive’, Little 
Caesar and “Public 
Enemy’ — now he brings 
you a picture that’s bigger 
than all three of these— 


with CLAUDE RAINS - GLORIA 


DICKSON- EDWARD NORRIS 
Otto Kruger - Allyn Joslyn 
A MERVYN LeROY PROD'N 


A First National Picture 
Presented by Warner Bros. 


115 Lines Mat No. 117—10c 


MY HUSBAND 
COULDN'T 
DO A THING 
LIKE! 7 hat! 


= wo 


“THEY 
WON'T 
FORGET’ 


with 
CLAUDE RAINS - GLORIA 
DICKSON - EDWARD NORRIS 
Otto Kruger - Allyn Joslyn 
Lana Turner - A MERVYN 


LEROY PRODUCTION 
A First National Picture 
Presented by Warner Bros. 


ail THEATRE ti 
94 Lines Mat No. 118—10c 


ADVERTISING 


See tomorrow’s biggest stars 
in today’s biggest picture! 


Nae THEY WONT 
FORGET 


with CLAUDE RAINS - GLORIA 
DICKSON - EDWARD NORRIS 
Otto Kruger-Allyn Joslyn-Lana Turner 
AMERVYN LEROY PROD’N:arirst 


Nat'l Picture +» Presented by Warner Bros. 


with CLAUDE RAINS - GLORIA DICKSON - EDWARD NORRIS - Otto Kruger - Allyn Joslyn 
Lana Turner - A MERVYN LEROY PROD'N - A First Nat'l Picture - Presented by Warner Bros. 


CLAUDE RAINS - GLORIA DICKSON - EDWARD 
54 Lines Mat No. 211A—20c NORRIS - Otto Kruger - Allyn Joslyn + Lana 56 Lines Mat No. 208A—20c 
Turner - A MERVYN LEROY PRODUCTION 


A First National Picture « Presented by Warner Bros. 


39 Lines Mat No. 121—10c 


The Year’s 
BIG Picture! = 


orget 


A MERVYN LEROY PROD'N 
A First Watlonal Picture 


They 
Wont 


DICKSON « EDWARD 
ORRIS © Otte Kruger Presented by Warner Bros, == 


= 
= 
= 
2 
ill 


120 EimesssMat.No;._ t06——10e 


THEY What she prays for... you have! 


THEY WON'T, 


L WONT 
ORGEI F (} iy C al EES te 


: DICKSOF - SDWARD NORRIS Otto Kruger Allyn Joslyn Lana Turner 
sto Key vege.“ ynJoslyr-Lana Turner H A MERVYN LEROY PROD'N ¢ a Firct 

earnest on er) ee Nat'l Picture ° Presented by Warner Bros. 
nt Piety.c wc stunted by Wer ser Bree, 


60 Lines Mat No. 207A—20c 25 Lines Mat Ne. 109—10c 58 Lines Mat No. 206A—20c 


CATCHLINES FROM THE ADS 


So GREAT it makes Four New Stars! You Can’t Sh-h-h an EXPLOSION! 


So TRUE it might be your own story! oe ies tau 


a e e ! 
So STARTLING it makes film history! Written in words of fire, filmed in blazing fury, ‘““THEY 


dpe ere et WON'T FORGET” takes hold of your heart the moment it 
ke oe starts — and never lets go! 
en ie 


You'll Forget Who You Are! 
You'll Forget Where You Are! 
But You'll Never Forget “THEY WON'T FORGET.” capone alee 


THE GREATEST PICTURE THE WORLD WILL EVER SEE. 


fe ee THEY won’t forget the vivid drama that makes this film so 


important, the love story that makes it so thrilling. 
**My husband couldn’t do a thing like that!” As long as you 


live and breathe . . . as long as human passions thrill and They WON'T forget the brilliant newcomers who rocket to 


; : : stardom in one inspired performance. 
throb in your veins... as long as men destroy with hatred P P 


and women redeem with love . .. you’ll remember this great They won’t FORGET the startling picture which critics call 
story of a woman’s unfailing devotion to a man she trusted! a “screen milestone.” 
% *k 
k *k * 


The KNOCK that broke A WOMAN’S HEART... 
She Won’t Forget the knock on the door that changed a 


loving wife into a fighting tigress. 


He Won’t Forget that it might be his story, his happiness, his She May Forgive — But She'll Never Forget! 
life that hangs in the balance! 


f k *f 


seat es 
; : : : 
one oe Fetes: eae LETT Ws tO ee eo ie The Picture That Shows Man What Woman’s Love Can Mean! 
talked-of film in history. ) 
eis Son ante 
He Won’t Forget seeing four great young actors rocket to ) 
stardom in one great motion picture. What You Read About She Lived. 


TIA 


By HARRY LEE 


T’S a common enough expression. 
All of us have used it about some 
trivial happening or another, which 

seemed to us, at the time, to have the 
elements of durability—only to realize 
that it was as ephemeral as ‘‘the snows 
of yesteryear.” me 

Somebody swims the channel and is 
lucky if she gets a vaudeville engage- 
ment, or a personal interview in some 
woman's magazine. Another inherits 
a fortune and thinks to win a lasting 
place in the hearts of his fellows by 
building a library or a hospital—only 
to find that he is as little known there 
as the person who drops in from the 
streets to read a book, or be nursed 
back to health. ““The tumult and the 
shouting dies,’ writes Kipling, “‘the 
Captains and the Kings depart!” 

One of the curious freaks of fortune 
is the fact that deeds of apparently 
little consequence, often make _ their 
doers immortal. There must be one 
main reason why this is so. 

Is it not true that the individuals that 
have been remembered for themselves 
or what they did — have all in some 
way touched the imagination of the 
world? Whether for good or evil they 
have invariably fired the imagination. 

Winston Churchill said in one of 
his many novels on the American scene 
that true greatness is to be gauged by 
the ability of the individual to project 
his personality through time. 

If this be true, it must follow that 
‘greatness’ has nothing whatsoever to 
do with ‘goodness.’ 

George Washington is remembered 
for his heroic patriotism. For that mat- 
ter, Nero who fiddled while Rome 
burned, is also secure in the memories 
of men. John Wilkes Booth, who mur- 
dered the Great Emancipator—there- 
by won his own place in the Hall of 
Infamy. He is among those present. 

Benvenuto Cellini, evil in himself, 
lives because of the exquisite creations 
he left in the world. St. Francis of 
Assisi is remembered for his love for 
all created things — the Borgias for 
their deeds of hate. Bluebeard, who 
murdered a wife as often as possible, 
and the Sultan who was outwitted by 
Scheherezade in the “Arabian Nights” 
—are as secure from oblivion as Soc- 
rates or King David. 

Another reason may be given for 
this odd state of affairs. 


Page the Press Agent 


The millions, as we know, live ob- 
scure lives and leave the world ‘un- 
wept, unhonored and unsung.’ 

Others, worthy or unworthy, become 
immortal, from the fact that they have 
the good or bad fortune to fire some 
onlooker, who can not be content, 
till he has sung their praises or con- 
demnations from the house-tops. Doc- 
tor Johnson, with all his changing 
moods and unchanging mannerisms, 
would be practically unknown but for 
the fact that the worshipful Mr. Bos- 
well wormed his way into his life, fol- 
lowed him on his journeys, eavesdrop- 
ped on his conversations—and wrote 
them down for all the world to read. 

Alexander Selkirk, wrecked on the 
desolate island of Juan Fernandez 
would be in oblivion but for amazing 
Daniel De Foe, of the days of Good 
Queen Anne who immortalized him as 
“Robinson Crusoe.’ Had not *’Omer 
struck ‘is bloomin’ lyre’’—the wander- 
ings of Ulysses, the private life of the 
gods—and the glory of Helen whose 
face launched a thousand ships— 
would be lost in the shades of the past. 
Nor should we have had our familiar- 
ity with the German myths but for the 
genius of Wagner — whose imperish- 
able music has made them ours for all 
time. 

“Lincoln was a vague and indistinctly 
drawn character until Carl Sandburg, 
after fifteen years of intensive research, 
gave us ‘The Prairie Years.” 

In the past, it was the wandering 
minstrel who kept the people from 
forgetting. Strolling from place to 
place, he touched his harp and sang 
the glories of the heroes, thus giving 
them permanence. 

The old folks told the stories to their 
children, too, from generation to gen- 
eration. So it was that the incredibly 
imaginative and altogether delightful 
exploits of Paul Bunyan, became 
known and loved by people every- 
where. 

Longfellow in “Hiawatha” retold 
the mighty deeds as well as the loves 
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and sufferings of that mythical hero 
of the Red Men until he crossed all 
boundaries of race and time. Joel 
Chandler Harris did so for the negro 
in his tales told by ““‘Uncle Remus.” 
The astonishing gifts of that negro 
killer, Leadbelly, who was taken 
from prison for tours over the 
country for his personal rendition of 
his own songs—is another example 


of the tireless services done by the 
many who are gathering the folk- 
lore of all parts of the country and 
setting it down so that people will 
not forget. 


Humanity Loves Daring 


One of the qualities supremely 
admired by all human beings is dar- 
ing. They possibly dramatize them- 
selves, when they observe others 
who do the thrilling things they wish 


to do and can't. Of these exploits 
—none outdoes the first flight across 
the Atlantic by the plain Charles 
Lindbergh who is now the Colonel. 
For the moment he lifted all human- 
ity to his level. His tremendous re- 
ception on his return to the United 
States is proof that we are all hero- 
worshippers at heart. 

Since that memorable day many 
another amazing feat of aviation has 
been performed — but the light 
bearer at whose torch others lighted 
their own—touched our imagination 
——and won a uniquely lasting place 
in our memories. 


The intrepid explorers who made 
their homes among the ice fields of 
Little America—the Russians at the 
North Pole — and all the rest who 
have ridden over the clouds to the 
out-of-the-way corners of creation— 
stir the imagination of youths every- 
where, who follow as the children 
of Hamelin followed the Pied Piper. 

There is no doubt that when 
Christopher Colurnbus sailed out of 
the harbor otf Palos for the unknown 
seas all the wiseacres dubbed him a 
madman, and it is equally sure that 
when he came back with trophies 
that proved him the discoverer of 
a New World — the same people 
shouted out the belief that his serv- 


ices could not possibly be forgotten. 
It is not to the credit of humanity, 
that in a few short years the same 
crowd was sure that he deserved the 
dungeon and chains which were his re- 
ward. Which seems to infer that bene- 
fits are among the things most sure to 


be forgotten — if remembered long 
afterward. 


Disasters Stir Us 


On the other hand, we all know the 
universal response that answers the af- 
fliction of others, especially when on a 
large scale. When flood and drought 
have brought desolation, the people 
have responded to a man. We for a 
moment forget ourselves and become 
eager to share our little with those who 
have less. The passion for helping the 
oppressed inspired Harriet Beecher 
Stowe to remember the wrongs of 
slavery by her immortal “‘Uncle Tom’s 
Cabin,” and it was Helen Hunt Jack- 
son's pity for the Red Men that caused 
her to formulate it in “‘Ramona’’ and 
“A Century of Dishonor.’’ Whatever 
wrongs are done to human beings there 
are always others to see that the in- 
justices are not forgotten. 


These They Won’t F orget 


As fickle as the hearts of humanity 
are, they find hardest of all to forget 
the Great Lovers of the past and their 
tender tragic stories. Hero and Lead- 
er—Anthony and Cleopatra—Heloise 
and Abelard—Charles and Nell Gwyn 
—Robert Burns and Highland Mary— 
Romeo and Juliet—David Copperfield 
and Dora (for the characters of fiction 
are often more real than those who 
have actually lived) these and a thou- 
sand more—come to life and let us 
know in no uncertain terms.that they 
are among the personalities that are 
safe from the ravages of time. 

Among those we cannot forget are 
the great servants of humanity — 
‘Thomas A. Edison with his gift of light 
—the great doctors like Walter Reed 
who have risked their lives—the chem- 
ists like Louis Pasteur—these are as- 
sured of a lasting place. 

In this connection motion pictures 
must be considered among the most 
potent means of keeping the scenes and 
personalities of the past in remem- 
brance. 

Future generations will see and hear 
all phases of the life of our time. All 
that reaches us today will be within 
their call. For them, the battles will 


be fought — in a day when war has 
been outlawed forever. Caruso will 
sing for them — Marie Dressler will 


make them laugh and cry—Will Rog- 
ers will assure them of the worthwhile- 
ness of having hearts without malice— 
all that is best will be kept in mind— 
through the medium of the cinema. 

Which brings us to an amazingly 
human picture which Mervyn LeRoy 
has made for First National—from the 
novel by Ward Greene — “Death In 
The Deep South’? — which went into 
eight editions and set the whole coun- 
try talking. It tells the soul-stirring 
story of a young teecher who was tried 
for the alleged murder of a girl pupil 
and convicted. The cast of the picture 
includes Claude Rains as the dynamic 
District Attorney—Otto Kruger as the 
defense — Edward Norris as the ac- 
cused—Gloria Dickson as his wife— 
Lana Turner as the slain girl—Allyn 
Joslyn as a heartless reporter—Elisha 
Cook, Jr. as the sweetheart of the 
young victim—as well as many other 
distinguished actors. 

The name of the picture is ““They 
Won't Forget.” 
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Chapter I 
BROCK’S STORY BREAKS 


*“Ts that all you guys gotta do?”’ 


Bill Brock, cockiest reporter in 
town, strolled into the Police Station 
the evening after the half holiday as 
the Court House clock was striking 
twelve. A bunch of the boys includ- 
ing the reporter from the rival paper 
was gathered about the Sergeant’s 
desk, listening while one of the num- 
ber read scare headlines from out-of- 
town papers. 


‘All of ’em about other places,’’ 
Brock yawned, ‘‘Nothing big ever 
breaks in this jerk burg! If any- 
thing ever does, I’ll show you dumb 
bozos what a real story is! Nothing 
can happen here, I tell ya! I said 


meant to get there or die fighting for 
it. Andy Griffin got what he wanted. 


Detective Laneart came in to re- 
port his progress in breaking down 
the resistence of Tump Redwine, the 
janitor. ‘*Give me another hour with 
him,’’ Laneart remarked subtly,’’ and 
I’ll have a confession for ya, Andy! ’’ 


‘“‘There’ll be no rough stuff!’’ 
Griffin glared. 
‘*You do things your way,’’ Lane- 


art growled,’’ and we’ll do ” 


ours! ?? 


em 


‘“Oh, no you won’t! Not this time, 
Laneart! This isn’t a petty larceny 
case that nobody cares about! It’s 
important! A girl’s been murdered! 
A young girl! There’s a lot of peo- 
ple in this town that have girls of 
that age. They want a conviction 


“Nothing big ever breaks in this dead burg! O-O! There’s the 


phone now! Hop to it!” 


to the Boss tonight there was no use 
in sending me out but he insisted, so 
here I am and — out I’m going! ’’ 


He was on his way when the tele- 
phone rang, 


A frightened voice was gasping, 
“*Dey been a murder to de Buxton 
Buildin’ . . . but, lis’n, Mistah Offi- 
Salar spe cadnited Omi tuese el vdaelnet 
do it ...’’ The voice was trailing 
on hysterically when the Sergeant 
slammed up the receiver. 


In a flash the police car was off— 
siren screaming — Bill Brock hang- 
ing onto the swaying real step — and 
noting with professional pride the 
ever-increasing crowd that followed in 
the wake of the Black Maria. 


In the basement detectives Laneart 
and Tucker found the mangled body 
of a young girl — and hovering over 
it the janitor, Tump Redwine — with 
his never-ending wail, ‘‘I didn’t do 
it ...’’ Laneart and Tucker rushed 
him off for grilling. Bill Brock dash- 
ed to the Star office where he batted 
out the scoop story that had all the 
town aghast in an ineredibly short 
time. ‘‘Hxtra — Girl’s Body Found 
In Basement — Murder Suspected — 
Janitor Held For Grilling — Prose- 
cutor Griffin Takes Charge — By 
William P. Brock.’’ 


After his headlines and his preci- 
ous by-line, Brock went into his story: 
““At two o’clock this morning the 
body of a young girl, tentatively 
identified by a slip of paper in her 
vanity case as ‘‘Mary Clay’’ was 
found in the basement of the build- 
ing at 12 Jefferson Street occupied 
by the Buxton Business College and 
several other offices. Police imme- 
diately informed District Attorney, 
Andrew J. Griffin, who said .. .’’ 


Whatever District Attorney, An- 
drew J. Griffin did say — it was 
violently to the point. A small, dy- 
namic, black-haired, beady-eyed, self- 
made man who had fought his way 
up from poverty — and still held as 
firmly to his contempt for ‘aristo- 
erats,’ as he did to the long cigar 
in the corner of his grim mouth — 
he had an eye on the Senate and 


and I’m going to give it to them — 
and when I do — it’s going to be the 
guilty party!’’? Laneart winced. 


**You talk big, Andy, don’t ya?’’ 


‘*And loud! Loud enough to let 
the people know why the last two 
murders in this town are still un- 
solved!’’? Griffin favored Laneart 
with a sardonic grin, ‘‘Or would you 
rather have me keep what I know to 
myself??? 


‘‘Two and two still makes four to 
me! 7? 


**T’m glad you can add, my good 
man,’’ Griffin replied with the ut- 
most suavity, then said brusquely, 
‘“Bring in your pals!’?’ 


When the three detectives were 
lined up before him the Little Napo- 
leon fired his machine-gun commands. 


““Tucker, I want you to bring in 
Joe Turner, an apprentice at the Uni- 
versal Steel Company. Here’s his ad- 
dress. He’ll be a kid around twenty, 
brown hair, blue eyes. He’s Mary 
Clay’s boy friend, one of them! 
Bring him to me at the Buxton Build- 
ing! 


‘You, Briggs — find Imogene 
Mayfield. She lives on Poplar Street 
near Mary Clay’s house — went to 


business college with her. If she’s 
not there don’t overlook that bet. If 
Mary had love affairs, crushes, even 
flirtations, I want the dope! 


“‘Tianeart, go out to my ear. I’ll 
be there in a minute. I’ll need you 
for several hours!’’ They stood not 
on the order of their going, but went 
at once and glumly. 


Bill Brock, out on his own, keen 
for another scoop, was in the crowds 
listening for telltale bits of conversa- 
tion. It was so that he heard the 
catty Imogene Mayfield telling a 
group of her schoolgirl friends that 
Mary Clay and her teacher, Robert 
Hale, were ‘simply crazy about each 
other.’ 


Brock sprinted like the wind to 
Griffin’s office. 
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THE STORY SO FAR: While Reporter Bill Brock storms because nothing 
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summons witness for questioning — but Brock overhears Imogene Mayfield 
say that Mary Clay and Robert Hale, her teacher, were infatuated with each 


other. 


Chapter II 
CIRCUMSTANTIAL EVIDENCE 


“You had a date with Mary Clay 
yesterday at two o’clock?” 

That’s right!” 

Young Joe Turner’s bravado was 
weakening by the moment as he 
faced the fiery barrage of District 
Attorney Andrew J. Griffin—with 
Laneart, Tucker and the rest of the 
plain clothes men listening accu- 
singly. 

“She didn’t meet you?” 

“No.” 

“What did you do after that?” 

“Now look, Mr. Griffin, I didn’t 
have nothin’ to do with this, honest 
iL lights Go 3 4 

“T asked you what you did after 
that?” 

“Well, I got a little burned up 
waitin’, see—so I started up the 


arranging his tie before the mirror 
while his pretty blond wife, Sybil, 
typed a telegram. She gave it to 
him and waited while he read it: 
“ZENITH COMMERCIAL SCHOOL, 
CHICAGO, ILLINOIS. CAN 
LEAVE AT ONCE FOR POSITION 
YOU MENTION STOP SPRING 
SEMESTER OVER STOP PLEASE 
WIRE REPLY ROBERT HALE.” 

“Swell, darling,” he said, “when 
I get to be a big executive you can 
be my secretary! You know, Sybil, 
I’ve got a feeling that in a few 
days we'll be on our way to 
Chicago—” 

“Won’t you have to give Buxton 
more’ notice than that?” 

They were sitting together in the 
deep chair now, his arms about her. 

“Buxton won’t miss me,” he sigh- 
ed, “And I certainly won’t miss him 
—or the school. It’s been a dismal 


“Sure, I was her boy friend, :nister, but I don’t know nothin’ about 


the murder! Honest I don’t!” 


steps, figgerin’-—that maybe—she 
was ‘till in the school. Then this 
janitor comes out—Honest, mister, 
I didn’t have nothin’ to do with 
be apie 


“Go ahead.” 


“Well the janitor comes out and 
tells me the place is closed and he 
asked me what I wantei and I told 
him I wanted one of the girls in 
the school. 

“He says ‘The girls is all gone’— 
That. burned me up and—I was all 
set to push past him and find out for 
myself—when this white fellow 
comes out and says, ‘What is it, Red- 
wine?’ or some such name—and the 
white fellow, when he hears, says 
the same—so I—I just went off and 
found some of the boys and shot 
pool! That’s all I did! You can 
ask em’ if you don’t believe me!” 

“Remember the name of this white 
fellow?” 

“T think he called him ‘Mr. Hale.’ ” 

Old man Buxton, head of the 
school, awaiting his turn, started 
at the mention of the name. “He 
means Robert Peary Hale,’ he vol- 
unteered, “He’s one of the young 
professors in my business college!” 

Griffin’s eyes narrowed. His voice 
was grim. “What was Hale doing 
there after the school was closed for 
the half holiday?” 

“II can’t imagine, Mr. Griffin,” 
Buxton faltered. 

“Can I go now, mister,” Joe pled, 
his boyish face white with fear,, 

“Can I—go?” 

“No. Noti for a while. I want to 
check your story first. Take him 
down to my office,” Wildly protest- 
ing, Joe Turner was led out. 

“Hale,” Griffin was murmuring as 
he paced back and forth, “Robert 
Peary. Hale ...7” 

At the moment in his furnished 
apartment Robert Peary Hale was 


place to work since the murder of 
that girl.” 

“Horrible, wasn’t it?” Sybil shud- 
dered at the thought of it and then 
asked quietly, “Did you know her?” 


“Yes, as one of the pupils—but, 
please, dear, let’s not talk about it. 
Ill send this wire right off. It’s got 
to be on his desk the first thing in 
the morning—I’ll be back in a min- 
ute—” 


As he came out the elevator 
stopped and the operator said to the 
two men who stepped out, “Dis is 
Mr. Hale.” 


Robert Hale looked toward the 
forms of Laneart and Tucker. “Yes, 
I’m Mr Hale,” he said, “What is 
it?” 

“Oh, nothin’ much, drawled Lane- 
art, “The District Attorney would 
like to ask you a few questions 
about Mary Clay, that’s all, Mr. 
Hale.” 

“Mary Clay?” 

“Yes, the murdered girl that was 
one of your pupils!” 

“But I don’t know anything 
about her!” 

“Don’t, huh? Tell that to the 
chief! What’s that yaller paper in 
yor hand? Let’s have it? Oh, ho, 
plannin’ a trip, huh, Mr. Hale?” 

“You have no right to read that!” 
Hale flared, but at the moment a 
cleaning man came upstairs with a 
newly pressed suit. “Sorry, Mr. 
Hale,” he said “But there’s a spot 
on the collar won’t come out nohow 
—hblood or paint or sumthin’—” 

“Let’s see the spot,” bawled Lane- 
art. “We'll take care o’ that coat! 
Come on, Hale!” 

“But by wife’s in there—I— 
wouldn’t want to frighten her—” 

“Okay, go in—but we’ll go wit? 
Vion eae 
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THE STORY SO FAR: Bill Brock scoops the story of the murder of Mary 
Clay — pupil of Buxton Business. District Attorney Griffin summons girl’s 
sweetheart and others for questioning — Gossip starts suspicion against Robert 
Hale, teacher of the slain girl — who is taken into custody and locked up. 


Chapter III 
THE PLOT THICKENS 


‘“Well, at least you’ll let me talk 
to him... Why can’t I talk to him? 
He’s there, isn’t he? ... Isn’t he?’’ 

Sybil waited anxiously at the 
phone for no word had come from 
her young husband since he left with 
Detective Laneart early that morning. 
The delay in answering was caused by 
the fact that Harmon, Griffin’s sec- 
retary, had put his hand over the 


of cameraman and reporters tried to 
barge in. Among them were reporter 
Bill Brock — Price of the Star and 
Dolly Holly, the sob sister. ‘‘Now 
folks, I’m her lawyer, ‘‘ began Bruee, 
trying to hold them at bay, ‘‘If you 
want a statement I’ll give it to you! ”’ 


*“Out of the way, shyster;’’ cried 
Bill Brock and the invading horde 
burst into the room. 


‘“What do you want?’’ Sybil cried 
in great bewilderment. ‘‘What do you 


“Why, don’t you know, honey? Your husband’s in jail!’ said Dolly 


Holly, the sob sister, consolingly. 


mouthpiece to say to the Boss, ‘‘She 
wants to know if he’s still here.’’ 

‘«Tell her — yes,’’ said the Dis- 
trict Attorney, softly. Sybil was 
flashing for the operator desperately, 
when the hypocritical voice again 
came to her. ‘‘Yes, Mrs. Hale, he’s 
still here . . . he just can’t come to 
the phone right now. I’ll have him 
call you the first chance he gets.’’ 

‘Tell him J—I—Hello! Hello!’’ 
Harmon had hung up. 

Sybil sat staring blindly ahead of 
her. 

‘““Good afternoon, Mrs. Hale!’’ 
Startled, she looked in the direction 
of the voice and saw a middle-aged 
unctuous individua’ who came toward 
her as he continued, ‘‘It is Mrs. Hale, 
isn’t it? Forgive the intrusion but 
the door was open!’? 

‘*Who are you, and what do you 
want?’’ 

““Tt’s not what I want, Mrs. Hale 
—’? said the oily man blandly, ‘‘it’s 


what you need — and the answer — 
is — me! T. Roger Bruce is the 
name — lawyer — Here‘s my eard.’’ 


“*Lawyer?’”? 

‘“Says so on the card. Now if 
you’ll sit down, Ma’am, we’ll go over 
the whole situation — calm and easy- 
like! ’’ 

‘“My husband!’’ — Sybil cried in 
sudden terror, ‘‘Something’s happen- 
ed!’? 

‘“Nothing to get excited about — 
absolutely nothing — your husband’s 


okay.’’ 
‘*You’ve seen him?’’ 
““Well — not exactly —’’ stam- 


mered T. Roger Bruce, ‘‘Now we’ve 
got to move fast—a writ of habeas 
corpus — ”’ 

“‘T don’t understand! ’’ 

‘Legal phraseology — it means 
—’?’ Sybil dashed over to the closet, 
grabbed her hat and coat and started 
putting them on. ‘‘Now wait a min- 
ute, Mrs. Hale — I’m not through 
yet — where are you going?’’ 

““To my husband!’’ He blocked 
her way. ‘‘Not without a lawyer, 
Ma’am — never make a move with- 
out a lawyer! If it’s the fee that’s 
worrying you— we ean talk about 
that later —- the important thing is 
-——’* Here the bell rang. ‘*1’ll open 
it Ma’am. Just leave everything to 
me!?? 


As Bruce opened the door a group 


3 More Chapters Appear On Next Page 


want??? 

A babel of voices replied — A story 
— Pictures — A statement — The 
Woman’s angle — your home life! 
““Don’t talk, Mrs. Hale’’ warned 
Bruce from the back of the group. 
““T’ll give them a statement — T. 
Roger Bruce says—’? 

“*Shut up, shyster’’ shouted Brock 
and with the aid of a photographer, 
he threw Bruce out of the room and 
locked the door on him. 

‘<The press is a powerful influence 
for justice — Mrs. Hale’? said Brock. 
““Give the Star a break, and the 
Star’ll give you a break’’ said Price. 
““Look this way and and smile, Mrs. 
Hale,’’ said Flannigan. 

““My husband — what’s happened 
—I’ve got to know —’”? wailed Sybil, 
““T’ve got to know!’’ 

“Don’t you know, honey?’’ cooed 
Dolly Holly. 

““No! All I know is that they 
came this morning and he went away 
with them — for questioning — they 
said, and he hasn’t been back since.’’ 

‘Well’? sighed Dolly. ‘‘I guess 
somebody’s got to tell her!’’ She 
laid her hand on Sybil’s shoulder. 
““Your husband, honey, is in jail!’’ 
she said, soothingly. 

‘“Jail? Jail?’’ Sybil cried out in 
bewilderment, ‘‘What for?’’ 

Dolly patted her tenderly, but her 
voice was hard. ‘‘For suspicion of 
the murder of Mary Clay!’’ With 
a look of horror in her eyes Sybil 
slumped onto the floor. ‘‘She’s faint- 
ing!’’? cried Dolly. Brock yelled to 
the cameraman, ‘‘Get it — Flanni- 
gan — get it!’’ There was a flash. 
““T got it — I got it — ‘‘shouted 
Finnegan, beside himself with joy, 
SS PAan eat Ss) sel mewiOwsle 2 

Sybil lay in a dead faint. Brock 
lifted her to the sofa. 

‘“‘Take care of her, Dolly,’’ he 
whispered, ‘‘ When she comes to she’ll 
want to talk! In the meantime we’ll 
look around! Boy — look at this 
photo — Maybe it ain’t a beaut! 
Must have been taken on their honey- 
moon! ’? 

Ss Swell,27 = said. Dolliye st ileeuse 
that!’? Then she patted the reviving 
Sybil and twittered consolingly, 
‘*That’s it, dearie, you’ll be all right 
—= _ You'll. sbe‘—all right! Dolly’s 
here! ?? 


(Continued Tomorrow) 


Page 16 


Co-Operation Extended To Newspapers By Theatres: 


3. Underline advertising copy — advance and current. 


I. Announcements on the screen, lobby, programs and 


house organs. 


2. Distribute reprints of first installment by newspaper. 


4. Distribute newsstand cards supplied by newspaper to 


all dealers. 


ADAPTED FROM “THEY WON'T FORGET” 


601-B From Merchandising Plan Editor 


No. 


“THEY WON’T FORGET” 


A Mervyn LeRoy Production — Released by First National, Featuring 
Claude Rains, Gloria Dickson, Edward Norris, Otto Kruger 


Allyn Joslyn and Lana Turner — Coming to the 


Theatre 


Fictionized by 
HARRY LEE 


THE STORY SO FAR: Mary Clay, pupil of a business college is murdered 
— suspicion falls on her teacher Robert Hale — The District Attorney, Grif- 
fin, has him locked up for further questioning — while reporters and camera- 
men distress his wife and spread false stories which the town takes up. 


Chapter IV 
WHEN A MAN IS DOWN 


‘*But these things they print about 
us in the papers—I never said them— 
they ’re lies! ?? 

Sybil Hale, wife of the young 
teacher who was imprisoned for fur- 
ther questioning in the murder of 
Mary Clay — had elbowed her way 
through angry crowds —for feel- 
ing was running higher by the min- 
ute. Sybil did not fear for herself 
and at last got into the office of 
Andrew J. Griffin, the District At- 
torney. She was standing before his 
desk, pallid and trembling with emo- 


“Don’t talk — now —’’ he whis- 
pered, holding her close. 

“‘Tt’s so good to be together 
again—’’ she sighed, ‘‘to be in your 
arms — to be able to talk to you — 


to kiss you — even if it is only for 
a few minutes.’? 
‘CA few minutes — yes —’’ he 


said, as one speaking in a dream, 
‘‘that’s all that’s left — soon they’ll 
even take that away from us—’’ 
Sybil raised her head and looked in- 
to his face. ‘‘You mustn’t talk like 
that, darling,’’ she said with feigned 
courage, ‘‘They can’t hold you here 
much longer — in a few days you’ll 
be free — we’ll go away like we plan- 


“No, darling, (’ll never get out of here alive! What's the use of 
hoping? They want a victim, and I’m it!” 


tion. Griffin eyed her coldly. 

‘*T’m not prosecuting your husband 
because of what I read in the pa- 
pers. I’m prosecuting him because I 
believe he is guilty. 

‘*But he couldn’t be — not Robert 

he couldn’t! You’ve got to let 
im go! 

‘*T wouldn’t let my own father go 
in the face of these facts. 

‘‘Facts, Mr. Griffin? What facts 
have you got outside of a lot of vici- 
ous lies that the papers have spread?’? 

“‘These, Mrs. Hale. That he was 
in the building when the murder was 
committed. That he did like Mary 
Clay — ’? 

‘¢That’s not true! ?? 

‘‘That there was blood on his coat 
— and that he did plan to run away. 
These Mrs. Hale, are my facts!’? 

Sybil was silent before him. At 
length she asked pathetically, ‘‘ Well, 
at least you can let me see him??? 

The Prosecuting Attorney seemed 
to ponder for a moment, then he an- 
swered softly, ‘‘ All right. I’ll let 
you see him,’’ and pressed the but- 
ton on his desk. 

Sybil followed the turnkey down the 
cell block, oblivious to the peering 
eyes of the prisoners, her drawn face 
mirroring the struggle between doubt 
and faith that was going on within 
her. As the jailor’s key clanked in 
the turning lock she saw her hus- 
band’s face through the bars of the 
cell. ‘‘Five minutes, Mrs. Hale’’ said 
the guard and went away. 

Sybil went toward Robert and they 
stood for a moment staring into each 
other’s eyes. Hale was first to break 
the silence. His voice seemed far 
away... ghostly... 

““Tt’s hard to believe, isn’t it — 
that one day can make so much dif- 


ference in two people’s lives — just 
one day—’’ 
‘“Tt’s seemed like a lifetime — a 


horrible lifetime — 

“‘T kept hoping that you’d 
come—’’ 

““T tried to call you — to see you 
— they wouldn’t let me — they —’’ 
Sobbing wildly, she threw herself in 
his arms. 


ned — we’ll forget all this — we’ll 
be happy—’’ 

He drew her down beside him and 
they sat on edge of the iron bed. 
“Oh, Sybil, what’s the use of shut- 
ting our eyes to the truth. Dreams 
won’t help — I’ll — I’ll never leave 
here — alive.?’ 

“* Robert! ?? 

Holding her in his arms, he stared 
beyond her like one in a trance. I 
know, I tell you, Sybil, I know!?? He 
spoke with strange calm. ‘‘I’ve 
known it from the moment they took 
me away with them. There isn’t a 


chance for me — they want a victim 
— and I’m it! Even the other pri- 
soners here hate me — if it weren’t 


for the guards they’d kill me with 
their bare hands—’’ 

‘*No, Robert—no—no!’’ Her 
whispered words were cries. 

‘*Tt’s not that I’m afraid to die 
— no man’s afraid to die if in his 
death there’s rhyme or reason — but 
in this there’s none — it’s just stu- 
pid and senseless—’? 


‘“You’ll live, Robert—youw’ll live,’ 
Sybil whispered passionately, press- 
ing closer to him, ‘‘They won’t con- 
vict you — you’re innocent! ’? 

‘*That won’t make any difference 
to them—’? 

“Tt will if we prove it??? 

‘¢ How??? 

‘*We’ll get lawyers. 

‘*With what?’’ There was a tinge 
of bitterness in his voice, ‘‘with the 
two hundred dollars we’ve saved??? 

**T’ll write to your parents — may- 
be they’ll help.’’ 

““No — they can’t — they haven’t 
even enough for themselves. ‘‘He 
dropped his arms from about her and 
turned away. ‘‘Oh, what’s the use — 
we’ve no one to turn to — it’s all 
over—?’? 

‘*Darling please — listen to me — 
you mustn’t feel that way — for my 
sake — for your own — it’s not over 
—’?’ Her words were like a prayer, 
““Somewhere — someplace — there 
must be someone who’ll help—’’ 

‘<Time’s up,’’ said the turnkey. 


(Continued Tomorrow) 


“THEY WON’T FORGET” 


A Mervyn LeRoy Production — Released by First National, Featuring 
Claude Rains, Gloria Dickson, Edward Norris, Otto Kruger 


Allyn Joslyn and Lana Turner — Coming to the 


Theatre 


Fictionized by 
HARRY LEE 


THE STORY SO FAR: Mary Clay, pupil of a business college, is murdered 
— suspicion falls on her teacher, Robert Hale — The District Attorney, Grif- 
fin, has him locked up — and fury of the mob mounts — Hale’s wife visits 
him and vows to get a lawyer to defend him. Press and public are against Hale. 


Chapter V 


THEY CRY FOR BLOOD 


“Now Look, Andy. We don’t want 
any riots. You know what a powder 
keg we’re sitting on—unemployment 
—thousands on the dole—idleness—! 
Look at that crowd down there! 
Ugly mood, Andy—and getting ugli- 
er! Why, man, any spark will set 
them off!” 


A committee of representative 
citizens was calling on District At- 
torney Griffin to protest against his 
delay in the prosecution of the al- 
leged killer of Mary Clay. The an- 
gry murmurs of the crowd came to 
them from the Court House Yard. 


“Gentlemen!” Griffin removed the 
cigar from his mouth and fixed the 
bigwigs of the town with a beady 
glare. “I’m not concerned with the 
temperament or the temper of the 
public. I’m concerned with a duty 
to the public. There’s been a murder. 
The public expects me to see that 
justice is done!” 


“But, Mr. Griffin,’ began Whip- 
pel the banker, nervously, “we’re 


of the murdered girl. All the men 
in Griffin’s office knew the voice, but 
no one spoke. The District Attorney 
went on with growing intensity. 


“You, Mr. Whipple, the leading 
banker in this town—the man who 
moulds public opinion—should have 
thought of all this when you came 
out with a statement—that in your 
opinion Hale was the guilty man! 


“And you, Mr. Piggot—the lead- 
ing merchant in this town—should 
have thought of all this when you 
announced that if I couldn’t solve 
this crime—you would see to it that 
a man was placed in office who 
could.” 


The men Andy Griffin liked to re- 
fer to as ‘aristocrats’ were mute as 
the little man paced back and forth 
—and suddenly halted—fixing them 
with a lean out-thrust forefinger. 


“Well—I’m that man! And I’ve 
solved it! Vou should have thought 
of all these things before—but you 
didn’t! Now yow’re frightened! It’s 
grown too big for you. Well, it’s not 
grown too big for me. You started 
it, my aristocratic friends—but Vl 


“You ‘prominent citizens’ started the hue and cry against Hale! 
It is my duty now to prosecute him!’ 


only saying that the duties of your 
office do not require you to excite 
the public! The town’s in a fer- 
ment!” 

“Well, what do you want me to do 
about it?” 

“Make sure youre proceeding 
against the guilty man!” 

“I have made sure—so sure that 
T’ll stake my reputation on it! “He 
paused for a moment scanning the 
disturbed faces of his visitors, then 
added sarcastically, “You gentlemen 
don’t think that amounts to much, do 
you?” 

“That’s beside the point, Andy,” 
said Shall of the Star, “We’re only 
interested in what happens to the 
community!” 

“You mean, Mr, Shall, the prop- 
erty you own in this community!” 
An awkward silence ensued which 
the District Attorney abruptly 
broke. “You want my answer— 
gentlemen? Here it is!” 

“There was a general reaction of 
resentment, mingled with uneasiness, 
as Griffin addressed each of his crit- 
ies, individually. 

“You should have thought of all 
this, Mr. Mimms and Mr. Doughty, 
when you started splashing front 
page headlines in the papers you 
own—before you either knew or 
eared whether Hale was guilty or 
not!” 

From below rose a hoarse voice, 
“Law or no law—Illl kill him—tT 
will, I tell ya, I will!” The words 
faded in the roar of the crowd. It 
was one of the three gaunt brothers 


finish it! Tomorrow morning— at 
nine o’clock—I put Robert Hale on 
trial for the murder of Mary Clay 
and nothing and no one in this 
world can stop me!” 


The men filed silently out of the 
District Attorney’s office. 

Sybil’s prayer that ‘someone— 
somewhere’ might be found to fight 
for her husband’s freedom—had been 
answered. Gleason—a lawyer from 
the Hales’ home town— one of those 
rare souls who think more of human 
rights than of retainers—had ar- 
rived several days before. 


Robert’s mother, having scraped 
together enough money for the long 
trip, was on the overland bus which 
was past due and Sybil was waiting 
at the station to meet her. As the 
pathetically fragile figure stepped 
from the bus, Sybil saw that a huge 
and voluble fellow-passenger had her 
in tow. 

Robert Hale’s wife and mother 
rushed into each other’s arms, and 
the fat woman gushed approvingly, 
“Say, you two get along fine. Not at 
all like me and my daughter-in-law. 
I was having quite a conversation 
with your mother-in-law in the bus. 
She and I got to be great friends.” 
She paused to catch her breath, “I 
was telling her she ought to go and 
see the trial while she was in town! 
Of course, there isn’t any doubt from 
what my son writes me but that 
Hale is guilty—and they’ll send him 
to the electric chair—but still—” 

The little old lady crumpled to the 
ground in a dead faint. 


(Concluded Tomorrow) 


“THEY WON’T FORGET” 


A Mervyn LeRoy Production — Released by First National, Featuring 
Claude Rains, Gloria Dickson, Edward Norris, Otto Kruger 


Allyn Joslyn and Lana Turner — Coming to the 


Theatre 


Fictionized by 
HARRY LEE 


THE STORY SO FAR: Mary Clay 


, @ business school pupil is murdered — 


Griffin the District Attorney, believes her teacher, Robert Hale, is guilty. Hale’s 
wife secures Gleason to defend her husband. The whole town is in a frenzy 
of excitement as the case begins in the Court House. 


Chapter VI 
THE DEBT IS PAID 


*‘T told ya we’d get good seats 
if we waited all night!?? 

The speaker was one of the morbid 
mob that filled every inch of available 
space in the courtroom and for blocks 
around, avid to fatten on the misery 
of a fellow mortal. Vultures waiting 
for bones to pick. 

Prosecutor Griffin was eager to be 
off—with a blood-stained garment of 
the murdered girl as Exhibit A. Near- 
by, between two husky balliffs, sat 
the haggard victim, Robert Hale. The 
two tragic, black-clad figures, seated 


renewed with maniacal frenzy when 
the judge sentenced Robert Hale to 
die in the electric chair. 


Sybil’s desperate plea to the aged 
Governor — whose own political fu- 
ture depended on his answer — re- 
sulted finally in commutation of the 
sentence to life imprisonment. Again 
the unsatiated blood-lust of the mob 
broke out. It was with difficulty that 
young Hale was put aboard the train 
bound for the penitentiary. 

He sat handcuffed to a guard as 
the train thundered on through the 
night. Across the aisle was his wife. 
She leaned toward him murmuring 
eager, broken words of encourage- 


“I knew it, Sybil, knew it from the first! The jury will find me 
guilty — then — you know the rest!’’ 


near Gleason, attorney for the de- 
fense, were Hale’s wife and _ his 
mother. 

Among those present in the section 
reserved for news-garblers and pic- 
ture-snatchers were Bill Brock of the 
Advocate—Price of the Star— and 
the sob sister, Dolly Holly. Among 
the witnesses were Mary Clay’s three 
brothers—Joe Turner, her boy friend 
—old man Buxton, owner of the Busi- 
ness College—Tump KRedwine, the 
janitor—and giggling Imogene May- 
field,—serious enough today—whose 
jealous babblings had started the con- 
flagration. 

The exciting trial had almost run 
its course and Gleason was telling the 
jury why he believed Robert Hale in- 
nocent. 

““TIn one word, Robert Hale in his 
testimony went straight to the core 
of things! The issue here is not to 
establish his innocence or guilt! Evi- 
dence! Since when does evidence con- 


sist of rumors — whispers — idle 
talk! Since when can we accept the 
word of witnesses — each one of 


which might have been guilty of the 
crime? Witnesses of this kind are 
present wherever injustice is pres- 
ent! Their names are — Hatred — 
Fear — Prejudice! ’? 

Andy Griffin leaped into the fray 
like a raging lion. 

“‘The defense speaks of witnesses 
—‘any of whom’ he says, ‘might 
have been guilty of the crime.’ Gen- 
tlemen, we don’t need witnesses to 
convict Robert Hale! That rope of 
circumstantial evidence convicts him 
and you know it! I stand here and 
tell you that you, too, will not fail 
in your duty to society — to human- 
ity — to justice — to the unavenged 
blood of Mary Clay! — that you will 
carefully consider the evidence — that 
you will remember the oath you have 
taken to be impartial and unbiased 
— and that you will bring in the 
only verdict you can honestly bring 
— We, the jury, find the defendant, 
Robert Edwin Peary Hale, guilty! 
Guilty!! Guilty!!’? 

The mob broke into wild cheers 
when the jury finally returned the 
verdict of ‘Guilty’ — and these were 


ment; ‘‘Won’t it be marvelous, dar- 
ling, when we’re all three together 
again — won’t it? You — your 
mother — and I —? And it won’t 
be long — maybe another six months 
«.. maybe a year! You’ll get a new 
trial — you’ll prove your innocence 
— and then — then, darling — we’ll 
do all the funny little things we used 
to — all over again — take bus rides 
up Riverside Drive in the fall — 
boat-rides to Coney Island in the 
summer — ride the chutes — hold 
hands and kiss while we’re going 
through the dark tunnel — We’ll be 
so happy—’? 


Suddenly the train began to slow 
down — came to a screeching halt. 

A group of glowering men lead by 
the three gaunt brothers of the mur- 
dered girl, rushed in — forced the 
detective to unlock the handcuffs 
about Hale’s wrist — dragged him 
down the aisle — between the fright- 
ened passengers — and into the dark 
— to a tree — where torches flared. 

The train sped on. 


Some days later Prosecutor Griffin 
was in his office receiving the con- 
gratulations of Bill Brock on having 
won the case — when. Sybil Hale was 
announced. She came to return the 
money Griffin had sent her ‘to help 
herself and mother out.’ 

Her last, quietly-spoken, scathing 
words were these: ‘‘But it’s not over 
with his death. The kind of thing 
you’ve done ig never over — no mat- 
ter how far and high you go — it 
will haunt you — always — always!’’ 

The two men stood at the window 
and watched the small figure going 
down the steps. Neither spoke for a 
time. Then Brock said: ‘‘ You know, 
Andy, now that it’s all over, I won- 
der if Hale really did it.’’ 

“‘T wonder, too... ’’ said Griffin, 
almost inaudibly. 


Who did murder Mary Clay? That 
is for you to decide when you see 
the most talked about picture of the 
year, ‘‘They Won’t Forget,’’ at the 
Seen Theatre. 


THE END 


Co-Operation Extended To Theatres By Newspapers: 


3. Supply theatre with sample copies of newspaper, 


1. Advance announcements in news columns and ad- 


vertising. 


2. Banners or Posters on the delivery trucks. 


carrying first installment for distribution to theatre 


patrons. 


4. Spot announcements on newspaper radio program. 
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SIX DAY FILM-PHOTO SERIES FOR PUBLICITY BUILD-UP 


T — A YY’ S FE. iL TL MM. P Vil QO TO S TO Vig y Adapted from the widely discussed motion picture, produced by Mervyn 
a LeRoy, presented by Warner Bros., at the ................0000eeeeeeeees Theatre. 


FIRST DAY 


Picture story strips are one of the 
most popular features running in 
the papers today. Like cartoon 
strips, they are easily read, take up 
minimum space, get maximum 
readers interest among men, wo- 
men and children alike. We have 
provided this feature on former 
pictures, and will continue to do 
so as long as there is a demand, 
in spite of the time and cost of 
preparing this special art and ma- 


terial. To the exhibitor, the cost 


should be of least consideration.. 


Mats are available of the six strips 
including type for 50c. Order No. 
502-B from Campaign Plan Editor, 
Warner Bros., 321 West 44th Street, 
New York City. 
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MARY CLAY (Lana Turner): “Oh, thank COP: “Step on it, Jim. This is murder! A girl! in Buxton Business College!” ANDY GRIFFIN (Claude Rains): ‘“‘This 
you so much, Professor Hale! I see BILL BROCK (Allyn Joslyn): “Get goin’ driver! I gotta get a scoop on this isn’t a petty larceny case! A young girl has 
I wasn’t holding my pencil right!’ case and keep up my rep as a star reporter! Step on it!’ been murdered! The people want action!” 


SECOND DAY 


HALE (Edward Norris): “Now that you’ve typed the LANEART (Cy Kendall): “Oh, nothin’? much. The D. A. CLEANER: “Excuse me, Mr. Hale — but there 
telegram for my teaching job in Chicago, I feel relieved. wants to ask you a few questions about Mary Clay.’ seems to be a spot on the collar — blood or 
I don’t like this school since that awful crime.” sum pin—’ 


THIRD DAY 


ANDY GRIFFIN (Claude Rains): “What else can you tell LUTHER: “‘Listen mister! You better find out quick GRIFFIN: “‘When Mary failed to meet you, what 
about your pupil, Mary Clay? BUXTON (E, Alyn Warren): who killed our sister. Because law or no law we’ll—”’ did you do?” JOE (Elisha Cook, Jr.): “I start 


“Nothing, Nothing!’’ up the steps — I saw the janitor and — 


FOURTH DAY 


HALE (Edward Norris): “I have nothing more to say HALE: “There isn’t a chance for me. They BILL BROCK (Allyn Joslyn): Centre — the murdered dame! 
until I get my lawyer.” want a victim — and Im it!’’ Right — old man Buxton, owner of the school! Left — Tump 
Redwine, the janitor! Below — Mary’s Boy friend! Who did it?’ 

FIFTH DAY 


ROBERT HALE (Edward Norris): “If only Sybil GRIFFIN (Claude Rains): “The town is in a ferment! I'll solve HALE’S MOTHER: “I’m afraid the way people 
and I had never left home ... Gee, we were this crime if it’s the last thing I do!” look at my son, he couldn’t have done such a 
happy ...and now ... this!” thing!” 


SIXTH DAY 


se 


GLEASON (Otto Kruger): “The witnesses in the case are pres- GRIFFIN 


aan 


(Claude Rains): “You will remember the Robert Hale and his wife, await the verdict 


ent wherever injustice is present — and their names are — “oath. Then bring in the only verdict, — that the of the jury. What will your verdict be? See 
hatred, fear — and prejudice! defendant is guilty! Guilty!! Guilty!!’ “They Won’t Forget” at the Strand Theatre. 


TICKER TAPE FLASHES COPY 


Wire service ticker appears in film quite 
often flashing important events in the 
story. Promote one of these from broker- 
age house or local newspaper and set up 
in lobby. It ticks off catchlines from the 
ads and some of the more important 
events in the film. For example: ‘‘Is Rob- 
ert Hale Guilty or Innocent of the Mur- 
der of Mary Clay? See ‘They Won't For- 
get’.... They Won't Forget’ is a picture 
you Il remember as you remember the day 
you were married or the day your first 
baby was born... It grips your heart the 
instant it starts, and never lets go until 
the end!”’ 


SURPRISE FANS WITH THESE 


Some of the ads can be adapted for spot 
cards. On one side “‘eyes’’ are glaring at 
reader with copy: “Your Eyes Will Be 
Glued to the Screen’’—turn over—'‘‘And 
‘They Won’t Forget’ What They Have 
Seen’’—Followed by theatre copy. Also, 
doorknob hangers can be used with this 
line: “Can A Knock On A Door Break A 
Woman’s Heart?—turn over—See ‘They 
Won’t Forget’ And Discover How A 
Woman Was Alone Against The World 
Merely Because She Answered The Door. 
Now Playing Strand Theatre.” 


EVIDENCE DISPLAY 


An “evidence” display in the lobby 
headed with ‘“Was This Man Guilty or In- 
nocent Of The Murder of Mary Clay?” 
should have that certain effect on lobby 
patrons. Tack up an old dress, a blood- 
stained coat, surround it all with stills and 


copy. 


LOST: ONE GOOD MEMORY 


It doesn’t cost much and it’s effective— 
we're talking about a classifed ad gag- 
ged up to read: ‘They Won't Forget’ when 
it comes to the Strand Theatre on Wed- 
nesday as | have a very bad memory for 
dates. (Signed) .”’ 


ie 
\ 


TIE A LITTLE STRING 


You know the old one about ‘“‘tie a lit- 
tle string around your finger.’’ Cards 
made up with string ought to remind pa- 
trons about what ‘““They Won't Forget.” 
Or for your lobby a giant finger with a 
rope with line—‘‘Let this serve as a re- 
minder that “They Won't Forget’’ is com- 
ing to this theatre on Wednesday. 


SPECIAL WIRE SERVICE 
TO THEATRES! 


WEEKLY VOTE RESULTS ON 
‘““QGUILTY’’ OR ‘INNOCENT’ 
NATIONAL POLL 


Because of the widespread interest 
manifest in the picture, everybody 
is voting whether ‘Robert Hale” was 
guilty or innocent of the crime. 


Therefore have set up a central bu- 
reau to receive and disseminate re- 
sults of votes polled in the nation’s 
theatres. 


The success of this depends greatly 
on the cooperation of every exhibitor 
who is asked to report the figures, 
either by wire or airmail. 


All you have to state is: 7,422 
“Guilty,” 7,251 “Innocent.” Re- 
turns will be wired to theatres on 
request only. 


For all information address Campaign 
Plan Editor, Warner Bros. Pictures, 
Inc., 321 West 44th Street, N. Y.C. 


N. Y¥. STRAND GOES TO TOWN 


(| ) CONDITIONED 


BIG AND BOLD, like the picture itself, they put the title in tall block letters against a background 
bathed by indirect lighting. Panels right and left, and other displays circling from the sidewalk 
into the outer lobby are huge blow-ups of the ads. After this photo was made the Strand boys 
proudly tacked up blazing red panels carrying excerpts from those grand reviews. 


Everybody Is Voting ‘Guilty’ or ‘Innocent 


ase LL OT 
oe Mace tt 


You, too, will want to give your patrons a chance to cast their vote. In the left-hand box we tell 
about the national set-up for reporting how the nation is voting in theatres. 


Advance Displays 


; Reproduced large enough so that your sign shop 
=U WONT FOMGE ETHER P : : y 
"TREC MONT FORGET is one, motion 


ean build the same for you. Actual size of the one 


on left is 6’ x 10’; the other measures 6’ x 12’. 


Ne niciey te able wo Eneek 


excitement of tH EY 


"Little Caesar 
EY WONT FORGET 
| Publicknemy 
THEY WON'T FORGET 
| L Am a fuetlio€ 
t THEY WONT FORGET 


“#2 ud Street” 


“You can add to Warner Bros. tong list of 


courageous: 
g unforgettable pictures THEY WONT FORGET” 


THEY WONT FOR E 
great achiev Cuiene  ¢ <. 


THY WONT RORGET 


"G-Men™ 


THES WONT FORGET : 
Bullets or Ballots 


| THEY wor oe t 


STENCIL STREET CORNERS 


Impress title on their minds by stencil- 
ing corner sidewalks with easy-to-read 
letters giving title and theatre. Might try 
stenciling smooth walls and fences where 
you can get the proper permission. 


PRESSBOOK COVER IN LOBBY 


Take a look at the cover of this press 
book. Think you can spot it somewhere 
in the lobby? With a little doctoring it 
should serve as a smart advance plug. Sur- 
round it with scene stills and candid 
S..01s. 


STILLS IN TELESCOPE 


Set up a giant telescope in your lobby a 
few weeks in advance with a sign: “‘Look 
—The Stars of Tomorrow.” Inside of 
course will be stills of the younger princi- 
pals of the cast with “They Won’t For- 
get’’ title plug. 


ANNOUNCE STARTING TIMES 


Picture is especially one of those that 
must be seen from the beginning to 
get full appreciation. Play this up in your 
ads by announcing the times that the fea- 
ture will start. Add to this by setting up 
a clock outside with the hands indicating 
when the feature next begins. 


ENDORSEMENTS BY STAFF 


Get photos of your house staff, head ush- 
er in uniform, projectionist at work, etc. 
Group them on a display board with their 
endorsements. Title is particularly good 
for this type of plug, and if this stunt was 
not used before, it will look convincing. 


SERVICE THEY WON’T FORGET 


If your house takes pride in the special 
service and cozy surroundings it has to 
offer, then why not make up a series of 
institutional ads for your program or 
neighborhood paper. Dwell on the cool- 
ing system, the special service given to 
patrons by your ushers staff, or the pleas- 
ant atmosphere of the theatre itself. All 
copy is tied into the punch line ‘They 
Won't Forget.”’ 


LOCAL CELEBRITY CONTEST 


Collect a number of pictures of local cele- 
brities who are not too popular at the 
moment but were outstanding names a 
while back. Get newspaper to run group 
with a few hints under each picture as to 
identity of face shown. Fans who get cor- 
rect solutions for all illustrations are your 
suests at performance of film. 


CANDID PHOTOS OFF SCREEN 


If your newspaper has a candid camera- 
man, arrange to have him shoot pictures 
of the feature as it is shown on the screen. 
Provides excellent material for pictorial 
layouts and lobby display. The N. Y. 
Journal and Chicago American thought so 
much of it they devote a full page as a 
regular weekly feature. We have pre- 
pared a ready-to-use candid picture page 
for papers which would like to use this 
feature. See layout on page 14 for full de- 
tails. 


ON THE STREET QUIZ 


From the Warner - Albany go-getters 
comes an easy working idea for crowd at- 
tention in front of your theatre, and on 
the street. It’s a take-off of the “Man On 
The Street” and “Quiz Quiz’’ broadcasts. 
Only the way the Albany boys work it, it 
is not necessary to have a radio hook-up. 
The conversation is amplified thru loud 
speakers mounted on the theatre mar- 
quee or on a sound truck. To tie-in this 
picture ask people about events they 
won't forget. Those who've seen the pic- 
ture can say if they think Robert Hale 
innocent or guilty; what they think of the 
new stars, Gloria Dickson, Edward Norris, 
Lana Turner, Allan Joslyn, etc. 
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FEATURE STORY FOR LOBBY 


Full page feature. story included in this 
book can be basis for costless front or 
lobby display. All that’s necessary is for 
you to clip it out, mount it, surround with 
plenty of stills, and then let your patrons 
read away. 


OUTDOOR EXHIBIT OF ART STILLS 


Artists in Greenwich Village, New York, 
have an outdoor art exhibit yearly, which 
creates a good deal of attention from 
passers-by. You could have your own out- 
door exhibit by displaying stills from pic- 
ture on easels on town’s main street. 


EXHIBIT STILLS OF SKETCHES 


An impressionistic drawing done on the 
set during film’s production is printed in 
this book. Make a blow-up of it for lobby 
display and exhibition in store window. 


CASHIER HELPS SELL FILM 


Your cashier can help sell film by drop- 
ping a word or two to all ticket-buyers 
about “They Won't Forget.’’ This should 
be started.about two weeks in advance of 
film's opening. Something like this might 
do the trick: “Your change, sir. I’m sure 
you'll enjoy the picture tonight — and 
be sure to see “They Won't Forget” 
wnich opens here.on.:(date) . 


PERSONAL PHONE CALLS 


This is the type of film on which you can 
work personal phone calls to your mail- 
ing list. If you go for idea, we'd advise 
your using a couple of gals who can talk 
pleasantly and intelligently. Following 
are a few ways of handling idea: 


WRONG NUMBER GAG 


~ As soon as the party on the other end 
says ‘Hello’’ your spieler goes into some- 
thing like this: “‘Oh, Alice, | just called 
to tell you that the grandest picture ever 
is coming to the Strand Theatre. It’s 
“They Won't Forget’. . . you know, the 
film that was made from that sensational 
novel. Everyone | know is just dying to 
see it. | called to ask if you’d come along 

” By this time, person at other end 
will cut into conversation, whereupon 
your gal excuses herself and hangs up. 
Trick is to get a snappy talker who'll be 
able to get her spiel over before she’s cut 
off, without letting folks know it’s a gag. 


SELECT LIST PHONING 


You can make your mailing list pretty en- 
thusiastic about film if you invite them 
via phone, letting them think they’re one 
of the few people invited in this way. 
Your spiel should run something like this: 
‘Hello, Mrs. Jones, this is the manage- 
ment of the Strand Theatre calling. We 
very rarely bother our patrons with phone 
calls, but we felt that the picture we will 
show next week warrants our taking this 
method of advertising. We felt you would 
be interested in knowing that ‘“‘They 
Won't Forget’ is opening at our theatre 
the 9th. As you may know, this is the 
film version of that sensational best-sell- 
er, ‘Death in the Deep South.” Critics 
have called it the finest film they’ve seen 
in many years. Mrs. Jones, we hope you 
arrange to see it. 


PHONE TEASER IN LOBBY 


Phone is set up in lobby with sign read- 
ing: ‘Pick Up This Phone For the Biggest 
News of the Year.’’ When curious patron 
picks up receiver, buzzer at other end tips 
off usher to say: ‘The biggest hit of the 
year “They Won't Forget’? opens next 
Friday at the Strand Theatre.’’ Sign near 
phone tells folks to dial for the big news. 


FOR SMALL TOWNS 


If you're in a small town, best idea would 
be to get a gal who knows just about 
everyone (and that will probably be your 
cashier). She calls and goes into a very 
intimate sort of spiel about film, advis- 
ing listeners that it’s just the sort of pic- 
ture they and their family will like. 
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SAFETY FIRST TIE-UP 


Tie up with local Safety Council to put 
over this ‘‘safety’’ angle. Posters in pub- 
lic conveyances and on street posts should 
read ‘““THEY WON’T FORGET”’ to drive 
cautiously when they realize that 14,470 
people were killed and injured last year 
by careless driving.’’ Work in idea where- 
ever there are building operations, etc. 


CONTACT GROUP 


Try to figure out how many other organ- 
izations and groups will be interested in 
film, and then get busy on the phone. 
Social groups, teachers, etc. should be 
contacted. 


GUIDE SIGNS POINT TO SHOW 


If town officials permit, tack guide signs 
on poles and fences directing motorists to 
show. A large arrow with imprint of pic- 
ture title will do the trick. 


LIGHTS FLASH BEHIND FIGURES 


Lobby board is cut out so that stills or 
transparencies have no backing. Instead, 
a light is placed behind each still and be- 
hind panel containing explanatory copy. 
Then lights are flashed regularly, so that 
only a few of the stills are lighted at one 
time. If stills are used, be sure to have 
very bright lights. 


TITLE ON REVOLVING SIGN 


Set up large globe on slowly revolving 
turntable. Title is cut out and letters cov- 
ered with paper. Flasher attachment 
makes lights within globe blink on and 
off, revealing title. 


TITLE UNDER MARQUEE 


Board is painted a bright color, with let- 
ters cut out and covered with dark paper 
so as to make them invisible. Lights flash 
on and off behind, making title visible. 


THEY WONT FORGET 
THIS TRAILER ..... 


Ae tells eng 


ugh and xrows 


_— 


enough with just the right 


copy ciips and dialogue; 


with just the punch that 


will make ’em say, “I want 


to see that picture”’— and 


remember to do it! 


LIGHTED BLOCK LETTER SIGN 


Individual letters are blocked with face 
cut out and covered with frosted glass. 
Lights flash on and off from behind glass, 
and can be worked so that title flashes 
on a letter at a time, or a word at a time. 
For lobby or front in advance of opening. 


REVOLVING CYLINDER DISPLAY 


Stills are mounted on cylinder which re- 
volves very slowly. Stills are loosely fast- 
ened so that upon reaching certain point, 
they flap over, covering preceding still. 
Copy on back of stills plugs picture. 


20 WORD REVIEW CONTEST 


A simple contest idea would be to offer 
prizes or passes for the best 20-word com- 
ment on the picture. Contest could be 
run with cooperation of newspaper or ra- 
dio station. Another angle would be to 
run whole thing from lobby, with box of 
cards and sign announcing contest. Con- 
testants drop comments into ballot box— 
with winning reactions posted on bulletin 
board for lobby or front display. 


OTHER HOUSES BUILD UP SHOW 


You can get other houses in your chain 
to plug film via lobby displays, trailer and 
herald distribution. That is, if you're a 
member of a theatre chain gang. 


BUSES LOWER FARE TO TOWN 


If interurban bus lines see anything in it, 
they might shave the price on regular ride 
to your city. Buses roll on performance 
schedules. But outfit might even come 
through with newspaper ads or banners: 
This bus takes you directly to the Strand 
Theatre to see “They Won't Ferget.”’ 
Perhaps buses might sell riders combina- 
tion fare and theatre tickets in depots. 


SCREEN FILM FOR EDITORS 


Mob violence is a timely subject which 
is being strongly discussed by the nation’s 
press. An invitation sent to editors of 
neighboring town papers for special 
screening should bring results. Another 
angle for out of town papers aside from 
regular publicity and ad barrage is to feed 
them with names of locals attending per- 
formance in your town, 


AIR SPIEL, NEWSCAST STYLE 


Here’s a suggestion for a one-minute spiel 
to follow news broadcast: 
ANNOUNCER: Here’s a real big news 
event ... one that effects every man, 
woman, and child in this town. One of 
the year’s greatest pictures will have its 
New York premiere next Wednesday 
night at the Strand Theatre. It is ““They 
Won't Forget.” It is a picture as vital and 
forceful as ‘“‘| Am A Fugitive From A 
Chain Gang.’ You'll go out wanting to 
stop everyone to tell them to be sure to 
see the picture. Everyone who cherishes 
the American ideals of Life, Liberty, and 
the Pursuit of Happiness, should make it 
his duty to see ‘“‘They Won't Forget’ at 
the Strand Theatre. 


LOBBY BROADCAST 


Arrange with local radio station to set up 
apparatus in your lobby for opening night 
broadcast. Running description of pre- 
miere itself and a few words of greeting 
from celebs and socialities would make 
interesting listening for sit-at-homers. In 
addition, perhaps, you can swing more ra- 
dio time after show. is over. If so, an- 
nounce that prizes will be awarded to pa- 
trons giving best one-half minute extem- 
poraneous review after they've seen your 
big show. 


RECORDED REVIEWS OUT FRONT 


For a novel stunt, ask folks to tell their 
reactions to a home-recording machine set 
up in lobby. By limiting length of each 
amateur review, you ought to be able to 
get quite a number on one record. After 
that, play disc out front via P.A. system, 
announcing that person identifying own 
voice wins free ducats to show. 


LOCAL STORES MAKE GOOD 


“They Won’t Forget’ is a natural lead 
line for store tie-ups as basis for a quick- 
selling catchline. Here are a few sugges- 
tions for a starter. Letters and numbers 
enclosed within parentheses are still num- 
bers of scenes from picture — they cost 
1Q0c each and should be ordered from 
Campaign Plan Editor, 321 West 44th 
Street, New York City. 


I> Seda Fountain (DS): Tiny A- liney 
Won't Forget’’ Sundae. Everything 
On It From Cream To Nuts And A 
Delight You'll Never Forget. 


2. Cosmetics (DS.5) : ‘“They Won't For- 
get’’ The Girl That Makes Up Pro- 
perly And Uses The Right Kind Of 
Cosmetics. 


3. Insurance Co. (DS. 18) : “They Won't 
Forget’’ If They Are Left Penniless. 
Start Providing For Your Children’s 
Future Now! 


4. Telephone Co. (DS. 41) : “They Won’t 
Forget’ If You Remind Them By Tele- 
phone. 


5. Stationery Stores: ‘““They Won't For- 
get’ If They See It On Paper. Don’t 
Give Or Receive Verbal Orders. 


6. Florist: Flowers From Their Son Or 
Daughter From Friends Far And Near 
That's The Sort Of Gift ‘“‘They Won't 
Forget.” 

7. Department Stores: “They Won't For- 
get’ This Bargain Sale. 


8. Window Displays: Photographs show- 
ing examples of the different style 
trends from 1890, say, to 1937. Each 
photo headed with ‘“‘They Won't For- 
get’ followed by the style name, con- 
cluding with “They Won’t Forget”’ 
Our Latest Fashion, etc. 


MEMO REMINDERS 


Pass out dated memo pads stamped with 
this copy: “Just so you will remember to 
see They Won’t Forget’ — the picture 
You'll Never Forget.’’ Add date of open- 
ing of picture and billing. 


WRITE CLUBS AND FRATERNITIES 


Letters to school clubs, fraternities, and 
debating societies should stress social 
problem involved in picture, while letters 
to dramatic clubs should place more em- 
phasis on the acting and unusual sets. 


REVIEWS SHOWN IN LOBBY 


Invite newspaper critics to special per- 
formance. Trade paper reviews have been 
so enthusiastic, picture should click with 
local critics. Make blow-up of their com- 
ments and arrange as lobby or front dis- 


play. 


SPEAKERS TALK ABOUT SHOW 


Contact your lecturing friends who have 
seen picture and ask them to plug it next 
time they're on a radio program or up be- 
before an audience. Topic is perfect for 
women's clubs, luncheon meetings, and 
other organizations so you ought to get 
a great build-up. 


BOOK CRITIC PICTURE 


Book from which picture is adapted, 
‘‘Death in the Deep South,”’ is a big seller. 
Therefore be sure to invite book critics 
to see picture. They might go to bat for 
you in book review columns in which they 
also plug the film. 


TELL PAPER, RADIO GABBERS 


You'll want to advise newspapers and ra- 
dio commentators about your plans. Let 
them know who will be at the opening 
and what you're doing to make it one of 
the biggest affairs of the season. 


LOBBY STUNTS 


1. Construct booth in lobby and place 
this sign outside: ‘‘Can You Face Bit- 
ter Truth? Come In And See Some- 
thing You Won’t Forget.” Inside 
booth thermometer registers reaction 
of looker-at-stills. Rubber tube con- 
nects thermometer to ball under chair 
so that patron’s weight sends liquid 
up in tube. 


2. Make blow-up of beautiful blind-fold- 
ed girl holding scale in her hand. On 
one balance pan place group of small 
figures to represent mob. This over- 
balances other balance pan containing 
a lone figure, the convicted man. 
Copy reads: ‘““When Mob Prejudice 
Outweighs Logic —- They Won't For- 
get.” 


STAFF AIDS TICKET SALES 


To start off early advance word-of-mouth 
publicity invite your staff to a special 
screening. In addition to talking about 
the picture — they might help on the 
tickets sales, especially to organizations. 


INVITE STYLE, SOCIETY SCRIBES 


You'll want fashion and society column- 
ists down to the opening, so you'd better 
invite them early. Tell them about celebs 
that'll be there — decked out in the lat- 
est wearing apparel. 


QUOTES READ OVER RADIO 


For advance spot announcements, use the 
trade-paper and preview quotes on “‘They 
Won't Forget.” And remember these 
quotes will look Okay in your ads and 
lobby displays. 


TIE-UP WITH LOCAL CONTESTS 


If big store or newspaper is holding con- 
test, tie in by offering premiere tickets 
to the winner. Best idea is to make it 
look as if paper or store had to buy tickets 
from you — that they weren't easy to 
get. But this shouldn’t stop you from 
holding any of your own conests that 
you're planning. 


PHOTOGS SNARE CROWDS 


How about having a few camera-snappers 
outside your theatre, setting up their ap- 
paratus, blowing off flashlights. We sug- 
gest no plates in all but one of the cam- 
eras. Reason? It will make your opening 
look important and stunt won't cost 
much and will prove effective. 


BUILD INTEREST WITH SERIAL 


A good way to arouse interest in picture 
is to print the first chapter of the fiction- 
ization of ‘“They Won't Forget.’’ Follow 
with: “Read the first chapter of this 
thrilling story and then see it all in real 
life on the screen at the Strand Theatre. 
on (date). Can also tie-in a plug for 
newspaper running the whole serial. 


ALL YOU NEED FOR TABLOIDS 


Leoking for material to make-up a tab- 
loid? You'll find an abundance of art in 
this press book easily adapted to this pur- 
pose. Subjects and sizes used were se- 
lected with this end in view. Every size 
from four columns down to half columns 
are at your disposal. Captions, publicity 
stories, ad copy can all be utilized for 
punch lines. Run through the book, you’l| 
find more than you need — for instance, 
some very, very carefully selected leg art 
which you'll find is NOT more than you 
need. 


PLUG ON BULLETIN BOARDS 


Students are in the habit of glancing at 
school bulletin board for news. So if you 
can get permission to tack up a few stills 
and copy, you can be sure that the vast 
majority of youngsters will read about 
your show. 


PRIZES FOR REVIEW OF FILM 


If you can promote prizes from local store, 
how about this idea: Letter to teachers 
announces that you’re offering prize for 
best review of film, or if you prefer, essay 
on some phase of picture. Teacher then 
announces this to class, telling students 
that review will be accepted in place of 
regular English composition. Teachers 
submit best article written by class, and 
these entries are judged by committee 
made up of prominent educators. With 
proper co-operation, stunt might result in 
plenty of publicity for your show. 


THEY WONT FORGET 


ON THE AIR 


Radio sketch done in crisp, 


ys. Ses 
amines Shy ats 


Runs i5 minutes. Can be 
used in part fer shorter 


periods. First presentation 
by Rose Pelswick of N. Y. 
Journal on her Radio Pilot 
program W EAF Wednes- 
day July 14th. 


GIVE STILLS A WIDE SHOWING 


One picture is worth a thousand words. 
And the stills on this production will go 
a long way in interesting people to see 
this film. Check all the spots where you 
can place still displays. Don’t depend on- 
ly on your lobby and front, and a few 
stores in your neighborhood for showings. 
How about the hotel counters, club lob- 
bies, bulletin boards in factories and 
stores, etc. All you need add is a short 
caption, your theatre name and dates. 


COVER THE FOREIGN FIELD 


How about the foreign language papers 
and radio programs? Appeal to their read- 
ers in their own tongue. They like the 
movies as well as other fans, so give them 
enough publicity to be translated, and art. 
A small amount for advertising often gets 
good publicity space in return. 


HIT THE ADJACENT TOWNS 


Most situations have a large drawing pop- 
ulation. Be sure to cover the weeklies 
with publicity and art. An ad or a pair 
of tickets for the editor will get you good 
breaks. Supplement this with window 
cards and some paper posted in conspic- 
uous locations. 


USE THE MAILS 


This picture is something to write about. 
A neatly framed personal letter from the 
head of your company, or yourself is 
bound to be well received. If you write 
in advance of your opening, a plain an- 
nouncement minus lauditory adjectives 
will be most impressive. Might enclose a 
reprint of one of the ads you run or the 
herald. As a follow-up, let the local re- 
viewers be your ravers, by reprinting ex- 
cerpts or their full reviews. 


‘“‘HELLO GIRL’’ TELLS ’EM 


In advance of showing, have girl who 
handles your telephone service to inform 
the folks who call for program news, tack 
on a couple of lines in the ‘“‘oh, by the 
way manner about the coming of ‘They 
Won't Forget’ at your theatre. 


REVIEWERS’ BATTLE PAGE 


What is the reviewers’ battle page? Well, 
we explain it on the full page layout in 
the front part of this book. The impor- 
tance of this picture, and the discussion 
it creates, calls for two sided expressions 
from film critics. So, arrange to have the 
woman's angle in the picture covered as 
well as the general theme. Same idea can 
be used for radio. 


HUNT FOR TOWN’S ‘‘FAN NO. 1” 


As build-up for premiere, tie-in with local 
paper to aid search for ‘“‘Movie Fan Num- 
ber One.’’ Contest idea revolves around 
publication of questions dealing with mo- 
tion pictures. Advance stories announce 
search and give contest details. Best an- 
swers received to printed questions is 
awarded title plus cash prizes, if possible, 
and special invites to opening of picture. 
Paper's movie editor can participate in 
selecting movie-brain teasers. 


PAPER INTERVIEWS PATRONS 


Editor of local paper might feel there’s a 
story in interview with big shot who saw 
picture. When story breaks, blow up for 
lobby or front displays. 


CANDID PICTURES READY 


Candid pictures are in great demand by 
all newspapers and magazines. So we 
have selected a number of unusual shots 
and grouped them on 11” x 14” cards. 
Three groups, six pictures on each card, 
are: “Odd shots around the “‘lot’’ shot 
by our candid cameraman; how a murder 
trial is filmed; and a future star is born 
— candidly speaking. Complete set of 
three groups of candid shots are available 
at special low price of 35c or 15c per 
group. Order from Campaign Plan Editor, 
321 W. 44th Street, New York City. 


NEW SHOW SEASON STARTER 


You couldn’t find a stronger picture to 
open your new season campaign. This is 
just the release that will give you the 
prestige you need to make the best im- 
pression with the localities and editors. 
Sell it as the leader of your new season 
line-up; or as the forerunner of the big 
pictures you will show. 


WHAT T0 DO WITH COMMENTS 


By reason of the fact that this picture is 
bound to create a great deal of talk—and 
worthwhile talk, too — you’ll want to 
capitalize on it. How? Get up a qauntity 
of “Comment Cards” with plenty of 
blank lines on which the patrons can 
write their impressions. Here are several 
suggestions: — 


1]. When cards start pouring in, take 
them to local editor. Chose the mer- 
itorious ones, and to the importance 
of the people who wrote them. Edi- 
tor may see fit to run a story. 


2. Mount the best of them on a lobby 
board surrounded with stills and bill- 
ing. Also place them on display in a 
prominent store window. 


3. Needless to say, you can use com- 
ments as copy in your ads, especially 
if local big shots throw orchids. 


4. Make stencil slides and show them on 
lobby floor or blank wall. Banner dis- 
play reads: ‘“‘What those who've al- 
ready seen ‘They Won’t Forget’ say: 
‘On individual slides start with “Mr. 
John Doe says:”’ 


5. Many exhibitors have reported un- 
usual success with patrons’ reaction 
broadcasts from lobby. Try to work 
it on this show. 


PHOTOS ON CLASSIFIED PAGES 


The Los Angeles Times ‘‘colors’’ its clas- 
sified advertising pages with photographs 
of general interest. This also makes for 
added readers’ interst in pages that usual- 
ly make dull reading. One of your local 
papers may want to adapt the idea. Sup- 
ply them with two and three column 
mats of the art available on this picture. 


TO THE LADIES 


This is a strong woman's picture — one 
that has plenty of woman appeal. The 
ads have been directed to catch their at- 
tention. Take your cue from these and 
frame them for spot announcements for 
morning radio announcements; or on 
neatly printed letters that have the 
femme appearance. 
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These are scenes that will always be remembered 
as will the film “They Won’t Forget’? when it 
opens at the Strand Wednesday next. See if you 
can name them first then try them on the family. 


“THEY WON'T 
FORGET” THESE 
FAMOUS SCENES 


Some pictures are never forgotten — like those shown 
on this page. Remember the grapefruit that Cagney 
shoved into Mae Clark’s face in “Public Enemy”? Can 
you forget Muni’s stirring speech at the finish of ‘The 
Story of Louis Pasteur’? Or the gallant charge of the 
600 in “The Charge of the Light Brigade”? Here they 
all are — and more, ready for planting as a “brain tester” 
publicity feature. Everybody will enjoy working out the 
answers. Also can be used as a daily contest. Readers 
fill in answers on the dotted lines. Answers appear on 
bottom of this page, but no cheating! Photos only avail- 
able in mats. Order Mat No. 501-B—50c for the com- 
plete set, from the Campaign Plan Editor, 321 West 
44th Street, New York City. 
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Edward G. Robinson as an A Mervyn LeRoy film they won’t Who is this as whom? What picture made grapefruit famous? Name this Shakespeare film: 
talian gangster. Remember? forget. Name it. 


Second Day 


A recent famous fight picture. LeRoy did this one about horses. Can you forget Muni as Joe There’s Mervyn LeRoy himse‘f, with— They won’t forget this c< 
Radek in—? onation scene in— 


Third Day 


Bette Davis, her women friends Dick Powell flirts and walks There were 600 of them. Who is this, as whom? What musical film made Buffalo 
were marked in—. at West Point. famous? 


Fourth Day 


Lew Ayres got his in this film as he Impossible to forget this one. Remember Muni as a half breed “The Lady With The Gravet, Blondell, and LeRoy—what’s the 
stepped thru a doorway. Mexican in—? Lamp’’—who is she? picture? 
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LOOKING FOR 
NATIONAL TIE-UPS? 


Andrew Geller 


Ex giccsite. FrUtean— 
B37 RREEM AVE... NEW VORK, SN. ¥. 


PAGE AD IN ‘‘VOGUE”’ 


DESIGN 


PRTENY 
Re kes: 


ANDREW 


GELLER 


You'll find real down-to-the-theatre sales aids on this 
page. Not only have these companies taken ads in na- 
tional magazines, but they’re ready to supply all the ac- 
cessory dealer-material needed to get best local results. 
Window cards; heralds and other display matter is pro- 
vided to tie-in your showing of the picture. 


SHOES 


Andrew Geller Co., manufacturers of high priced ladies’ shoes don’t do things half 
way. In their full page ad in Vogue magazine, out on newsstands August 15th, 


they give star and picture top position. Furthermore, they prepared a special win- 
dow card, and four page herald (shown at right) for local tie-up with Geller deal- 
ers. They stand ready to give you real co-operation. Contact the dealer in your 
city listed below. 


Akron, Ohio 

M. O’Neill Co. 

Att. Mr. J. Bohan 
Ardmore, Okla. 

Everett T. Krueger 
Asheville, N. C. 

Bon Marche Ine. 
Atlanta, Ga. 

Bland Terry Shoe Corp. 

e/o J. PR. Allen Co. 
Austin, Texas 

French Boot Shop 
Austin, Texas 

B®. M. Scarbrough Co. 
Bakersfeld, Cal. 

Maleolm Brock Co. 
Baltimore, Md. 

Wymans Ine. 
Beaumont, Texas 

Imperial Shoe Store 
Birmingham, Ala. 

Loveman, Joseph & Loeb 
Boston, Mass. 

Wm. Hahn &Co. 

¢/o Chandlers 
Bryan, Texas 
Robertson-Chambers Co. 
Buffalo, N. Y. 

Senack Shoe Co. 

c/o David Specialty Shops 
Butte, Montana 

S. W. Meyers Co. 
Charleston, W. Va. 

Taggart & Duis 

c/o Coyle & Richardson 
Chicago, Ill. 

Mandel Bros. 
Clarksburg, W. Va. 

Pettrey Bros. 
Cleveland, Ohio 

The May Co. 

Att. Mr. Page 
Columbus, Ohio 

Senack Shoe Co. 

c/o Madisons Ine. 
Columbus, Ohio 

The T. D. Reilly Shoe Co. 

e/o The Fashion Company 
Dallas, Texas 

Neiman-Mareus Co. 
Dayton, Ohio 

Senack Shoe Co. 

c/o Donnenfelds 
Denver, Col. 

The May Co. 

Att. Mr. Lackner 


GELLER 


Detroit, Mich. 
B. Siegal Co. 
Duluth, Minn. 
M. C. Albenberg Co. 
Elmira, N. Y. 
Gosper, Kelly Co. 
El Paso, Texas 
Wohl Shoe Co. 
c/o The White House 
rie, Pa. 
Weschler Co. Ine. 
Florence, Ala. 
H. Kilbanoff 
c/o The Bootery 
Fort Worth, Texas 
Fair Boot Shop 
c/o The Fair 
Grand Rapids, Mich. 
Yagers Booterie 
Hartford, Conn. 
Noel Footwear Inc. 
c/o Worth 
904 Main St. 
FHlouston, Texas 
Sakowitz Bros, 
Att. W. H. Sherwin 
Huntington, West Va. 
Taggart & Duis 
c/o Anderson-Newcombe 
Indianapolis, Ind. 
Wm. A. Block Co. 
Jackson, Miss. 
R. E. Kennington Co. 
Kalamazoo, Mich. 
Gilmore Bros. 
Kansas City, Mo. 
Harzfelds Ine. 
Ait. J. J. Jaffee 
Lansing, Mich. 


c/o J. W. Knapp 
Little Rock, Ark. 

Ike Kempner & Bros. 
Lincoln, Neb. 

Rudge & Guenzel Co. 
Los Angeles, Cal. 

The May Co. 

Att Mr. J. Ferguson 
Louisville, Ky. 

Wohl Shoe Co. 

e/oi H. P. Selman Co. 
Lynchburg, Va. 

G. A. Coleman Co. 
Lynchburg, Va. 

Hofheimers Ine. 

e/o Guggenheimers Ine. 


DEALERS: 


Macon, Ga. 
Burden-Smith 
Memphis, Tenn. 
Wexner Bros. 
c/o Levy’s 
Miami, Fla. 
Butlers Ine. 
Milwaukee, Wise. 
Senack Shoe Co. 
c/o Stuarts 
425 W. Wisconson Ave. 
Minneapolis, Minn. 
Napiers Booterie 
Nashville, Tenn. 
Wohl Shoe Co. 


c/o Rich Schwartz & Co. 


Newark, N. J. 
Arnolds Ine. 
106 Halsey St. 
New Orleans, La. 
Bland Terry Shoe Co. 
c/o Kreegers 
New Rochelle, N. Y. 
Wm. Kahn & Co. 
New York City 
Andre Geller 
537 Fifth Ave. 
New York City 
Andrew Geller 
2281 Broadway 
New York City 
Andrew Geller 
2435 Grand Concourse 
New York City 
Andrew Geller 
4241 Broadway 
Norfolk, Va. 
Hofheimers Ine. 
ween, Ceinby St. 
Oklahoma City, Okla. 
Lazarus Bros. 
c/o Rothschilds B & M 
Omaha, Neb. 
Napiers Booterie 
Att. Mr. O. W. Swanson 
Phoenix, Arizona 
Korricks 
Philadelphia, Pa. 
Bonwit-Teller Co. 
Shoe Dept. 
Pittsburgh, Pa. 
Boggs & Buhl 
Portland, Oregon 
Wohl Shoe Co. 
e/o Lipman-Wolfe Co. 


Richmond, Va. 
Berry-Burke Co. 

Roanoke, Va. 
Propst-Childress Co. 

St. Louis, Mo. 
Famous-Barr Co. 
Att. Maurice Yoskins 

St. Paul, Minn. 
Field-Schlick Ine. 

San Antonio, Texas 
Fair Boot Shop 
c/o Wolf & Marx Co. 

San Antonio, Texas 
Frank Bros. 

San Francisco, Cal. 
Harry Perkins Shoe Dept. 
c/o H. Liebes Co. 

San Jose, Cal. 

Herold Shoe Co. 

Santa Ana, Cal. 
Petersons 

Santa Barbara, Cal. 
Michel A. Levy 

Savannah, Ga. 

Globe Shoe Co. 

Scranton, Pa. 
Paramount Shoe Store 

Seattle, Wash. 

Harry Perkins Co. 
Sth Ave. at Union 

Sharon, Pa. 

Smith & Co. 

Sioux City, Lowa 
T. S. Martin Co. 

Texarkana, Ark. 

H. H. Watson 

Toledo, Ohio 
Wohl Shoe Co. 

c/o Steins 

Tulsa, Okla. 
Yarrum Ine. 
c/o Seidenbachs 

Washington, D. C. 
Frank R. Jelleff Ine. 
Shoe Dept. 

Wheeling, West Va. 
Stone & Thomas 

Youngstown, Ohio 
Lustigs Ine. 

Knightsbridge, London, 

Ss. W. 1. 
England 
Harvey-Nichols Co. 


Andrew Geller 
Ske HONEA 
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HERALD FRONTISPIECE 


gore ABP 


ER TRILD FOR 
MURDER IN “THE 
DEEP SOUTH.” 


PER 
THIS NOVEL 
MADE ME 
GRINGE 


Forget.” 


This is a reproduction of the book jacket. 
Shows photos of stars; gives picture cred- 
its. The publishers have prepared a spe- 
cial book-band which plugs ‘“They Won't 


Dealers who will want to cash 


For further details contact :— 


MR. STEWART 


Stackpole Sons 
250 PARK AVENUE 


NEW YORK CITY 


in on the renewed sales impetus given the 
book by the release of the film provide a 
source of live tie-ups. Window Card? Yes! 


CALOX FOR 


CO-OPERATION 


Another good working theatre tie-up is 


made possible by the Calox people. Full 


page ad not only plugs Gloria Dickson in 
“They Won't Forget’? but also other War- 


ner stars in other productions. They have 


also prepared a window card billing the star 


and the picture prominently. 


Pictorial Review 


Full Page Ads in These Magazines: 


Saturday Evening Post 


Colliers 
Photoplay 
Screenland 
Modern Screen 


Silver Screen 


For further information, address: 


GEORGE MAREK 


c/o Brown & Tarcher 


630 FIFTH AVENUE 


NEW YORK CITY 


WINDOW 
CARD 


HOLLYWOOD HIGHLIGHTS 


GLORIA BICKSONM, Womer Bras Sis. now Bppeding 
fe TREY WORT FORGET ea tin semis te keee~ 
ing wax tecth scomaiing, hove never twond snthing Gute 


82 etiient oe Usian took Powder: 
se ee 
a 


2 Far tenth thst shine like the’ stars 


ase & LO Xy 


MAGAZINE AD 


SH Rye: 
15 HRM Aer Thee 


“THEY WON'T FORGET” WORK SHEET 
[| ADVANCE | | ADVANCE | [ ADVANCE | 


BILL POSTI i G: GENERAL NEWSPAPER PUBLICITY: Newsstand tie-up — Liberty Magazine Review ........ & 
Blotters placed in offices, hotel rooms...................... fe 
DONC eis ha Ses oe ee ee eee er aly ye = Contact Managing Editors, City Editors and movie Telegrams or heralds placed in hotel mail boxes, be- 
Leen a Cliticou ee eI oo Re Be eee Es MCA COOKS ras he Ohrte ae sees re EI 
0561S 21 SINC Ses MAE ET es ae Piece Rae ee Co aes ne ae . 
eke a Arrange screening for critics and editors. en Heralds placed in newspapers and magazines _ eA 
POCO ES oka eee, rrr. Beat aie te 8 hes mine te 
Plantvant Ome tieamhempece cc 0 ee el Laundry bag imprint and insert .......... ee Fa 
TES COL Rit ern, eae eta ee Ree eae [es] bist canclieeeon a 
ee eee Me ao pO me te on) Oy Cards placed in elevators of large buildings... (al 
Window cards or displays in store windows .......... U Plant SundayscGaee 0 eee al 
; eee Restaurant menu cards imprinted with your ad... si es 
Spe etal vamclowy tle-Upteards: 1 ce. eg a L Cover Rotocecwemeeen 6. el ee [] 
iall UNG ic a oie 
Stills and insert cards for hotel lobbies... (| €o-op-merchantitieet pS. ok C] >pecially named sundae at soda fountains L 
Banners .ome sides Of buildings «2° 1. “soe = [A Promotion tie-in with newspaper............................ (aa small cards placed on counters in restaurants........... a 
Cards-wined to lamp. posts <)o  e a Classitied 10 Cog Me  e. LJ Imprinted napkins in restaurants... 0... z 
Paper On mewsstands and buildings... =... 2. ea Contact suburban newspaper editors 000... LJ Stickers on small packages of matches... ES 
Special sniping OJ Plant special woman's page art and stories............... i 
ee Get set om comteciemre to ee 
Get paper to use “Scenes They Won't Forget”... fl 
T R A i | 3 R E Plant ‘Candid Camera Shots” (see page 14). LJ 
Arrange for advateespeviews 7... ea 
Show two weeks ahead of opening ........................... Es Get local colunias as start publicity build up........ E] 
Announcement trailers in affiliated houses ............. Ed Plant special six-day picture story... LJ SPECIAL FRONT DISPLAY: 
Platt TietionizatiggMmeree: Comin. oo ee il . 
Plant special illustrated feature story {see page 15).. [] Marquee lettering 20a os oe ie ae roaiee| = 
L 0 8 8 y 7 re copy to Nelenborhood papers... ot Ed Resularsdisplayohranies <1 2: oes ee a oe 
- Send mats to foreign language papers... re B a Ate q 3 
QMIMelS: and flaSS se ee ee Sulit 
oes 
(See pages 25, 26, 27 for full line of accessories) ee Culloueseb pieces == 0. an ep ee ee eee : 
Iluminated displays on landing and mezzanine....... L | PASeDOATGSoe ay ccs a ee Roe, ren eee hase — g 
Shadow boxes at effective spots... O NEWSPAPER AS CAMPAIGN: Die ae os 
Reesularlobby Mamesa. 0-0. fA he oe ie : a 
: is S aera = Lavout-schedula. 2 a ee 0 ight tlanesite. 5 Sag. es orl: ee i ieee ee rere [] é 
u ; Sh et eee a eee 
= ee > 2 ‘ Use underliners in current ads.....—<i‘(CS™OS~C~S B PoAPSY STOMI esas oe ars Ucar We ee ra ry ep a 
Insert Cards oo eb it ee tc LU Ads in foreign papers and suburban townes................ (ee Special VASES See ee es a ene ee Ss 
AO <- GO EnOto-Gelohin css: 2s eae a ae El S 
DEC baC Ulises een SE yee OR ee aa [] 
Se OrColow Glos ot he ic er ee ee [] Eocalinoviews Cn dicebnees se a 
DistribUtescomiment Cards sence te el Dies fiona 4: 
4 play of endorsements by local celebrities ............ ea, 
Display advance trade reviews (see page 4)........... [J OUTDOOR ACTIVITIES: 
Special Sel Pieces 6. eo cere ee a | Manzon=the-Street <2: su ee es eG, (esa 
SG OanGS@ a es. SU ete ee ee a ee a Safety Campaign... cae ee [al GENERAL SELLING: 
Aminmated cut-out displays: - Goss 0. eo. 84 [ | Telegrams distributed house-to-house... Ea R ; : Z 
UiIDseXTraslaterSMOW _ a5). Sea hae oe a ee . 
Stereeptican ads on floor or blank wall... Bs Poor Iona eMBet Ss ee U eles lis d h LJ 
Clepmene-calllS Cinect4O MOMeS 2s aes ee 
Heralds distributed to departing patrons ............... ea Sound’ truck announcements eee C] 7 P | : 7 
Distributing heralds to passersby on main street...... Ba Tie-up with dairy to place hangers on milk bottles... [| 
Cardsith taxes. 5 seca oe ae ie age eee Fh [] Insert cards for packages and payroll envelopes ......... L] 
» A D | 0 . Put Up Street-Danners: 5 Pee I Fly balloon containing loudspeaker from roof............ es 
3 Banners'on buses, trucks and vans... ...-. el Use ‘‘Reviewers Battle Page” (see page 8). Oo 
Spot mnnouncemments +s. ce ae hE [ Ratderon thant and ites eects i. & L Get-creanizations to discuss film ....° 53°. 6 LJ 
in 5 IS ba Taconic: 2 sidewalk Stenciliig:< 2.5 wee ee (a Bacio. brosdeastetronm lobby q 
rrange for lo NOAGCaStt re pee eet Pele IS ine Aes ae QR ee te ee a) ee cage et fet. at ee Radio. broadeastanhoninlOb wy ste eee eee ee ee 
3 : : Stereoptican ads thrown on building walls and = = 
Radio: SKetels «= op meee Se ee a ge ie ere ia Streets cs ee ee ee 0 Plant “Inquiring Reporter’ feature (see page 8)...... [ee 
Conilests 0008.1 ce ean eee eater ee cae. ee ee [| Gards-cartied by newsboyg ee = ee Ea Voting box — “Guilty or Innocent” idea... [J 
Contact radio colummists. ee .96. 205. el Windowrdisplays. =... eee ie ee =e Pigg showin athiliated heuses. 1 ee iz 


"PORKYS AADTIME#S TORY. 


LOONEY TUNE 
, CARTOON — 


“CROSSING THE SAHA- 


u : ip 
A MERRIE MELODIE CARTOON IN TECHNICOLOR 
A LEON SCHL Rat 


ESINGER PRODUCTION 


CS siou 
“SWEET SIOUX’ (Merrie 
Melody, Tech.) ‘The Indi- 
ans are coming!’ A grand 
frontier frolic in gorgeous 


color. (7 minutes—No. 2213) 


Page 24 


“PICTORIAL REVIEW NO. 
12” (Pictorial Revues). |n- 
teresting material aimed for 
direct appeal at the femin- 
ine palate, including shots of 
a child golfer, and Dean 


Cornwall. (10 minutes—No. 2412) 


“CUT OUT FOR LOVE” 
(Broadway Brevity). An 
outstanding two-reel sub- 
ject starring Dorothy Dare 
and Donald Novis. 


(20 minutes—No. 2035) 


“DOUBLE TALK” (V i¢ a- 
phone Novelties). A grand 
climax for this spicy series 
with Edgar Bergen, of radio 
fame, and his amazing dum- 
my, Charlie McCarthy. 


(10 minutes—No. 2711) 


“LENNY HAYTON AND HIS 


ORCHESTRA” (Melody Mas- 
ter). Romance and rhythm to 
the tunes of the Rhythm Kings, 
Paul Barry and Bobby Gilbert. 


(10 minutes—No. 2517) 


RA” (Color-Tour Adven- 
ture). A brilliant story of 
the mighty Sahara desert 
filmed in full natural color, 
in which the cameraman 
captures the majesty of na- 
ture’s wonders. 


(10 minutes—No. 2313) 


Seek Gon 
“PORKY’S BADTIME 
STORY”? (Looney Tune). 
Hilarity at its highest as 
Porky Pig goes to town in 
a brand new series of swell 
cartoon gags. 

(8 minutes—No. 28138) 


MYA LEON 
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THE 
PICTURE 
“THEY WON'T 
FORGET 


ef INO AON ALE <img 


(ACTUAL SIZE) 


IN THIS THEATRE SUPPLEMENT:- THEATRE-TESTED CAMPAIGNS; ACTUAL 
ON-THE-SPOT EXPERIENCES; PUBLICITY AND RESULTS. BE SURE TO 
GET A COPY OF THIS VALUABLE SHOWMEN’S CAMPAIGN MANUAL... 


PRINTED IN U.S. A. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


